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Adam Scrivener

Member of Inventory (with Damian Abbot, Paul Claydon, Simon Neville, Nick Norton, Kathrynne Holmes, and Gautier Deblonde), London.

Inventory was founded in 1995 as a collective enterprise intent on carving out an interdisciplinary space from which to put forward a theoretical and practical notion of a ‘fierce sociology’ that could possibly engage with, and act upon, a variety of sociological and political situations through a range of hybrid combinations of mediative forms and practices. Therefore, Inventory operates on a number of fronts:

1. Inventory as an A5, 100+ page, experimental journal. 

Since 1995, 13 issues have been published. The journal acts as the central research spine from which visual works and performance/interventionist actions are produced. The journal is distributed by Cornerhouse in Manchester (see www.cornerhouse.org). Inventory website: www.fiercesociology.org

2. Inventory Survey Project 

An ongoing research initiative that seeks to investigate, through a series of empirical and interventionist strategies, a variety of phenomena ranging from ‘the politics of space’ to specific socio-cultural situations.

3. Inventory has created visual/textual work 

Formed from a variety of different media (using installation, sculpture, photography, collage, performance, video, sound and pirate radio, photocopying, printing and stickers, graffiti, drawing and text) some of which has been presented in differing situations and contexts (which are listed below). Inventory has also staged audio/visual events in London at the Chamber of Pop Culture (1996), The Approach (1996), Madame Jo Jo’s (1997), Tactical (1998), the top floor of Guy’s Hospital (1999), The Foundry (2000) and the Dragon Bar (2001). Inventory’s work is represented in London by The Approach (see www.theapproach.co.uk/inv.html).

4. Inventory has presented lectures, participated in conferences, seminars, and tutorials 

At Chelsea, Goldsmiths, Camberwell and St. Martins colleges of art, Royal College of Art, The Artists Book Fair, Sheffield Hallam, Loughborough and Manchester Metropolitan Universities.

Inventory exhibitions

2005


“Inventory,” White Columns; New York

2004


“Re: Presentations of Everyday Life,” The Approach Gallery; London




“Leltár (Inventory),” Trafo Gallery; Budapest

2002 


“Requiem For The Empty Quarter,” The Approach Gallery, London




“SonicSchnellpressenfabrik,” INFO OFFSPRING, Dresden

1999/2000

“Twenty Thousand Streets Under The Sky,” The Approach Gallery; London

1999


“Accumulate – Replicate,” Modern Institute; Glasgow

1997


“Faces,” Canary Wharf; London

1996


“Inventory,” Workfortheeyetodo; London




“Inventory,” British Council Gallery; Prague

1995


“Inventory,” School of Oriental and African Studies; London




“Cabinet,” Museum of Mankind; London

group exhibitions

2004


“Inventory / Scott King / Donald Urquhart,” curated by Wolfgang 




Tillmans, Portikus; Frankfurt/Main
2003


“Windstöße,” curated by Christiane Mennicke, Kunsthaus Dresden




“Beck’s Futures,” ICA; London / CCA; Glasgow




“Glamour,” British Council Gallery; Prague




“Independence,” South London Gallery




“A Short History of Performance - Part II,” Whitechaple Art Gallery, London




“Things You Don’t Know,” K&S Gallery; Berlin

2002


“The Book Corner,” British Council touring exhibition; Europe




“Private Views,” London Print Studio




“The Movement Started with a Scandal,” Lenbachhaus; Munich




“Multiples x10,” London Print Studio




“The Galleries Show,” Royal Academy; London




“We Want Out
,” CityLights; Melbourne




“Total Überzogen,” Edith Russ Site for Media Art; Oldenburg

2001


“Century City,” Tate Modern; London




“Pandæmonium,” The Lux Centre; London




“Dead,” Camden Roundhouse; London




“Teeth & Trousers,” Cell Project Space; London 




“Unidentified Theory Object,” Casco; Utrecht




“East Wing Collection No.5,” Courtauld Institute; London




“Multiples x5,” Temple Bar Gallery, Dublin

2000


“London Orphan Asylum,” Openspace; Milan




“Repetivity,” Plymouth Arts Centre




“Konfrontace,” Czech Centre; London




“What We Call Progress,” Gasworks; London)




“Working Title,” Stanley Picker Gallery, Kingston University




“Protest and Survive,” Whitechaple Art Gallery; London




“Inner City Pressure,” Gallery No-D; Prague




“Look and Feel,” Büro Friedrich; Berlin

1999


“Hiroshima Art Document;” Hiroshima




“Limit Less,” Gallery Krinzinger; Vienna




“Crash,” ICA; London 

1998


“A to Z,” The Approach Gallery; London




“Newspapers, Tabloids, Journals,” Info Centre; London

1997


“Multiple Choice,” Cubitt Gallery; London




“Collected,” Photographers Gallery; London




“Imprint 93 and other related ephemera,” Norwich Art Gallery




“Sampling the Visible,” Flaxman Gallery, University College London

1996


“Life/Live,” City Museum of Modern, Paris




“Collected Works,” University of Derby

selected reviews

2004


“Strapse, Security und Sex Pistols,” Silke Hohmann, in: “Frankfurter 




Rundschau,” 25th May.

2003


“Inventory,” David Piper, in: “Flux” no. 35, Feb/March, p. 40-41.




“The Show that isn’t there,” Andrew Renton, in: “Evening Standard,” 




1st April p. 39.




“Serious art, or pessimist chic?” J. J. Charlesworth, in: “Daily Telegraph,” 9th 


April, p. 19.




“Social Commentary,” Alex Holroyd in: “Morning Star,” 9th April.




“Playing Football in the Mall,” John Lloyd, in: “Independent on Sunday” 



(mag) 20th April, p. 5.




“Live and Kicking,” Sally O’Reilly, in: “Art Monthly” no. 266, May, p. 1-5.




“Beck’s Futures,” Stephanie Delcroix, in: “AN Magazine,” June.




“Beck’s Futures,” David Lilington, in: “Springerin,” summer, p. 66.




“Anger is an Energy,” in: “I. D. Magazine,” May, p. 114-117.




“Thin Czech Line,” Jiri Ptacek, in: “Umelec” vol. 7, no. 3.

2002


“Scrum,” in: “Bizarre,” March, p. 25.




“Inventory,” J. J. Charlesworth, in: “Art Monthly” no. 254, March, p. 21-22.




“Inventory: Requiem For The Empty Quarter,” Jörn Ebner, in: “Springerin,” 



spring, p. 60-61.




“Inventory,” Peter Suchin, in: “Untitled” no. 27, spring, p. 34.




„Verschwende dich in jede Richtung,” Gregor Kunz, in: “Sächsische Zeitung,” 


11th-12th Mai, p. 16.




“Naughty, naughty capitalists,” Andrew Wilson, in: “Independent on 




Sunday,” 15th Sept. p. 10.




“Fair Game,” Andrew Gellatly, in: “Frieze,” Oct. p. 56-57.




“The Movement Started with a Scandal,” Peter Suchin, in: “Frieze,” Oct. p. 



99.




“Censorship or Tact?” Louisa Buck, in: “The Art Newspaper,” Oct p. 1.




“The Galleries Show,” Peter Suchin, in: “Art Monthly” no. 261, Nov., p. 40-



41.




“Top Ten Shows,” Matthew Higgs, in: “Artforum,” Dec.

2001


“Dead Cool,” in: “Independent on Saturday” (Magazine), 17th Feb. p. 53.

2000


“Inventory,” in: “Time Out,” Jan 12-19, no. 1534.




“Challenging Formats,” Lawrence Zeegen, in: “AN Magazine,” Jan., p. 20-21.




“Konfrontace,” Neal Brown, in: “Independent on Sunday”




“This Headline Could be a Piece of Interventionist art,” Michael Bracewell, in: 


“Independent on Sunday,” 14th May, p. 4.




“Working Title/What We Call Progress,” Andrew Wilson, in: “Art Monthly” 



no. 238, July/Aug., p. 29-32.

1999


“Inventory in der Approach,” Regina Von Planta, in: “Kunst Bulletin” no. 12, 



December (Zurich).

1998


“The Thing and I,” Giles Foden, in: “The Guardian,” May 28th.




“Let us Say, the Rules of the Games,” Neil Cummings, in: “Magazyn Sztuki” 



(Warsaw)

1997


“Travel Logs,” Steven Bury, in: “Art Monthly” no. 212, Dec/Jan.

1996


“Fanzine of the Month,” Kodwo Eshun, in: “iD Magazine” no. 149, Feb.




“Serious Fun,” Radek Vána, in: “Detail Magazine” no. 6/1 (Prague).




“Inventory,” Alastair Bonnett, in: “Transgressions” no. 2/3

other publications
2004


“Things You Don’t Know,” Exhibition Catalogue. Edited, with an essay, by 



Karel Cisar.

2003


“Frozen Tears,” Text contribution to artists´ book project by John Russell.




“A Short History of Performance - Part II,” Exhibition Catalogue (with text 



and images by Inventory).




“Untitled (Experience of Place),” 29 page contribution to an anthology on 



architecture and urbanism. Edited by Gregor Neuerer. Published by Koenig 



Books, London.

2001


“Swarm 2 (Berlin - Mitte),” in: “Material” no. 4 (Zurich), p. 56-57.




“Dead,” Exhibition Catalogue.




“Pandæmonium,” Exhibition Catalogue.




“East Wing Collection No.5,” Exhibition Catalogue. (Text and image by 



Inventory).




“Dread,” Artists project for Casco Issues No.7 (Utrecht).

2000


“Endless Sonic Mania,” Partisan Architecture, artists’ project for “Untitled” 



no.21, spring issue.




“Repetivity: platforms and approaches for publishing,” Exhibition Catalogue.




“Demolish This Sorry Mess,” in: “AN Magazine,” July, p. 6.




“Look and Feel,” Exhibition Catalogue.

1999


“From A to B (And Back Again),” Text for RCA show Go Away: Artists and 



Travel.




“Indent,” Questionaire response for a publication by Virginia Nimarkoh.




“Smash This Puny Existence,” Commission for, and published by, Book 



Works.

1998


“Cream: Contemporary Art in Culture,” published by Phaidon Press.

1997


“The Mule,” Newspaper project.

1996


“Life/Live,” City Museum of Modern, Paris.

conferences
2004


The Art of the Encounter, Panel discussion on ‘Relational Aesthetics’ with 



Claire Bishop (RCA) Nicolas Bourriaud (critic), Ella Gibbs (Artist) and Marcus 



Verhagen at the Whitechapel Art Gallery, London.

2003


Is the Artist truly independent? Panel discussion with Frances Morris (Tate), 



Franko B and 
Faisal Abdu’ Allah (Artists) at the South London Gallery.

2002


Ordering, Information & Navigation
Seminar organized by BLOC 



(Creativity and Technology Forum) at the University of Wales, Bangor. 



Inventory presented a paper Objective Disorder.

2001


Lightwork, Two Day Conference at Shoreditch Town Hall (part of 




Pandæmonium festival). Inventory presented video work in relation to wider 



issues of the politics of gentrification.




A Very Peculiar Practice, One Day Conference organized by Royal College of 



Art looking at the relationship between art and research methodologies.

2000


Walking Distance: Excerpts from the City
One Day Conference on art and 



urbanism organized by Manchester Metropolitan University and Book Works.

1998


The Artists Book Fair, Panel discussion with Clive Phillpot, Matthew Higgs & 



David Clegg on artists and publishing. Barbican Centre, London.

public collections
Tate Modern; London

Centre Pompidou; Paris
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