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MpepctaBsne Ha Busyanen cemunap B Xane, 5-7 noemspu 2004, B
pamknTe Ha re-arranging - cpewa Ha eKunuTe, NOSKPENneHn ot

npoekra relations / The Visual Seminar presentation in Halle, 5-7

November, 2004, in the frames of re-arranging - a meeting of the
teams supported by the relations project

O6LWecTBEHO N YaCTHO (1/UNK-AYONMNYHO N JINYHO)
Communal and private (and/or public and personal)

EQuH TepMUHONOrMYeH 1 ABONYEH Npu3pak 6poan B
LieNnoKynHUs XUBOT HA 6BNrapcKoTo 06LLECTBO NPe3
nocneaHoTo aecetunetne. CblinaT npu3pak NoCTOSH-
HO NPUCbCTBA U B AebaTuTe, OPraHn3npaHn ot Busy-
anHus cemuHap. MpuaHak KakTo Ha 0TBApAHETO U fe-
MOKpaTtn3auusTa Ha 06LIecTBOTO, Taka U Ha HeroBu-
T€ ONMUTN A CE CMPaBs C BCE NO-3a6bp3aHaTa AnHa-
MWKa Ha MHTErpauusaTa Ha cTpaHata B rno6anuampa-
NS ce CBST, TO3W NPU3pak € TEPMUHONOTMYEH, KOH-
LienTyanHo-CbabPXaTeNeH 1 NHIBUCTUYEH NPOGNEM.
CraBa oyma 3a fBoiikata TepmuHu ,public’ u ,pri-
vate“, KoSTO XeM Ce HAMECT! TPaNHO B XIMBOTA, XEM
BCE HE MOXE Ja NOCTUTHE afieKBaTeH NpPeBop Ha Obl-
rapckn e3uK. BeposTHO LENnST crekTbp 0T uaen n
NPaKTUKN, KOUTO Ce OnUTBaMe f1a 06XBaHEM C U3Mo-
N3BaHETO Ha Ta3u [BOIKA ca BCE OLUE eaHa ,ropela
30Ha“ Ha MOBEYEe UK MO-MaNKo 0Cb3HATA aBTO-ped-
neKcns B HalleTo 06LlecTBo. BeposiTHO He e nocTur-
HaT HEe06X0AUMMUSA MUHUMYM OMUT, KOWTO Lie NO3BO-
nu GOpPMUPAHETO HA TPAEH KOHCEHCYC B ynoTpe6arta
Ha Te3u TepMUHN. BeposiTHO, M3MeXay MHOrOTO Apy-
TV MPOLECH, HALIETO 06LUECTBO NPEXMBSBA U NPOLEC
Ha ,HanunBaHe“ Ha CBOUTE COBCTBEHM MpParoBe Ha
TONEPAHTHOCT, NN MO-TOYHO HA rPaHULUTE MEXay
TOpHUTE [iBE Chepy B XUBOTA HA OTAENHUS YOBEK U
06LWHOCTTa. [IUCKYTUPAHETO HA BCUYKN Te3u npobie-
MU e 06EKT Ha HacToswwms ne6at Ha BusyanHus ce-
MUHap.

JlocerawHuTe ne6atn Ha cemMnHapa nokasaxa, ue Ko-
raTo ce u3nonssa aymarta ,public” uecto ce uma
NpefBua UK ,AbpXaBHO®, UK ,FPAACKO”, HO PALKO
,0BLIECTBEHO 0COBEHO KOraTo Ce roBOPYU B KOHTE-
KcTa Ha rpaga. OT Apyra cTpaHa uma cepuosHin Kone-
6aHus Mo OTHOWIEHWE HA AymaTa ,private“ - ganu To-
Ba € ,4acTHO" Unu ,nuHO“? Mexay ApyroTo, KakTo
B ObNrapcKus, Taka i B IpYru CNaBsiHCKIA e3ULM, Bb-
06LLe nuncBa eaHO3HAueH eKBUBANEHT HA aHTnuiic-
KaTa yma ,privacy”, T.e., ia KaXem, NpaBoTO Ha Hs-
KaKBa CTeMeH Ha HeNpUKOCHOBEHOCT Ha NINYHOCTTA,
NIMYHOTO MPOCTPAHCTBO HA XMBOT 1 COGCTBEHOCT. HO
TOBa € Npo6nem ot apyr nopsaabk. KpbrbT 0T npobne-
MW, KOUTO Mpeanarame 3a fe6art ca: kbae MMHaBa
rpaHuLaTa Ha TonepaHTHocTTa? Kakeo gonycka unm
Ha fionycKa ,061LeCTBEHOTO" MPOCTPAHCTBO OT IMef-
Ha TOYKa Ha ,YacTHUA“ UHTEpec n obpatHo? Kbae
MWHaBa rpaHuLaTa Mexmy 06LEeCTBEHO U YaCTHO,
UnM Ny6nMYHo U nuuHo? Kak 19 ce neduHupa u ot
koro? Kakem ca ycnosuata Ha ,J0NycK" npu npecu-
YaHeTo Ha Ta3u rpaHnua? PuckoBeTe 1 Npean3BeKa-
Tencteata? CaHkuuute? Perynaumata? BbamoXHu nu
Cca TaKuBa, OT KaKBM MO3ULNN, C KAaKbB ,MaHmat"?
Pas6upa ce, kakTo 1 gocera, BusyanHust cemmHap
CE MHTEpecyBa Haii-Beue OT rpafa 1 XMBEEHETO Ha
06LWWHOCTTa OT Xopa B Hero. Ho He camo... YacTHuat
MHTEPEC W3NM3a Ha NnoLlaaa upes 6unéopaa u pek-
namara, Ho Tam Ce CO6NbCKBA C ApYr YacTeH MHTEpEC,
KOWTO MMa NpaBoTO Ha peakuus. Hackopo ,ny6nny-
HUAT" MHTEPEC, KOMKOTO U MaHUNynupaH 3a LenuTe

Ha YBecenuTenHata MHAyCTpus aa e, HaBnese B ,NNY-
Hata“ cdepa Ha 12 ,no6poBonum” 3a cnasa... Ho
KaKBo 61 cTaHano, ako npepasaHeto Big Brother ce
TpaHCnnMpa He camo no ka6enHa TV Bbpxy ekpaHa Ha
A0MaLLH1A TEeNeBN30p, a BbPXY FUraHTCKN eKpaH Hapj
nn. ,CnaseiikoB“? A KakBo 61 cTaHano, ako HAKONKO
CEMEIICTBA, XMBEELLN Ha MbpBUTE eTaxi no yn. ,Pa-
KOBCKM“, PeLLaT fia Ci CnoxXart no egHa BUAEO Kame-
pa B CnanHsTa u nocne aa npefasat cUrHana Bbpxy
MOHWTOP, MOCTABEH Ha MPO30peLa TOYHO Haf ynuua-
1a? E nn ny6nnyHoTO NPOCTPAHCTBO B rPajia BCMYKO
0HOBA, KOETO MOANEXM HA NOKYNKO-npofax6a? Vnun
ny6NNYHOTO NPOCTPAHCTBO € OHOBA MPOCTPAHCTBO, B
KOETO efNH YOBEK Ce 0Ka3Ba He Mo cunata Ha CBoS
NMYeH n36op, a 3alioTo No HEO6XOAMMOCT € YacT OT
efHa YoBellKa 06WHOCT? Ta3n Heo6X0aNMOCT faBa
N NPaBOTO /1 3aAb/KEHNETO/ Ha IMYHO MHEHUE, n3-
passiBaHeTo My, AENCTBUS B 3aluuTata My?

Kato mopepatop Ha ae6ata we upeHTuduumpam Tpu
BUAA AEACTBUS 11 NO3ULMKM, KOUTO B €[HA UnK apyra
CTEMEH Ca Ce CNYYMnn 1 ca 6unu perncTupupanin ot
00LLECTBEHOTO BHUMaHWeE, unn ca 6unn dopmynupa-
HU B Mpolieca Ha pabota Ha BuayanHus cemuHap.
Bbnpeku ue e HeBb3MOXHO f1a ObAAT N3NOXEHU B Ae-
TanuM TyK, 3a NPErnefHOCT e M Ha30Ba Taka.

a) BM3yaneH aHapxo-naundusbm - Ny6ANYHOTO
npocTpacTBo B Codus e cpena Ha arpecuBeH
COMbCbK HA NUYHN UHTEPECU, KOUTO XUBOTBLT U BpE-
METO e A0BEfAT A0 CbCTOSHME HA CamMOoperynaums
(n3ka3BaHeTo Ha ABop Mbpaes ot gebara Ha BC npes
M. okTomBpu 2003 r.; mosita akums ,bpuragara Ha
Credan n 3etboBe”, 2003 r.). TyK APYr Bb3MOXEH
TEPMUH € ,BU3yaneH nonynusbm* unu 1opu ,BuU3ya-
NeH peanusbm”.

0) BU3yaneH Mauyu3bM - 4OKATO HAMA perynauus B
Ta3n cdepa e MmMa CUNOBM akLun Mo 3alumTa Ha
06LUECTBEHUS MHTEPEC OT MO3MLNUATA HA eAHA NMYHA
TMefHa TOYKA, YNETO CaMOoOBNACTABAHE € Bb3MOXHO,
HO NpO6AEMaTUYHO (aBTOpUTApHaTa akumsa reH. bo-
pucos c¢/y Asuc). Bbnpeku ye cb3faBaHeTo Ha Taka-
Ba perynauus e CNoXxeH, 40PU HEBb3MOXEH NpoGnem
3a pellaBaHe, anTepHaTBata e ,BuU3yaneH akTu-
BNU3bM“, criopea KOWTO BU3yanHata NonuTuka B ny6-
NIMYHOTO MPOCTPAHCTBO € Pe3ynTar Ha ae6at, 6opba
1 NONUTUYECKIN HATUCK.

B) BU3yaneH NpaBU3bM - 3aKOHBT € HaJ BCUYKO 1
[0pK A2 HAMA CreumanHu pasnopenou B Tasu cdepa
(KoMTO MOXe Taka U HMKOra Aa He 6baaT Cb3nameHu),
Ce Hanara ,ekcTpanonauns” u npunaraHe Ha npasHu
MON0XEHUS OT HANIMYHOTO 3aKOHOAATENCTBO, BK0O-
YNTENHO 1 KOHCTUTYLMSTA HA CTpaHaTta, 3a Aa Ce ra-
paHTMpa PaBHOMPABUETO HA NUYHU UHTEPECK B MY6-
NIMYHOTO MPOCTPAHCTBO (KOMEHTApbT Ha AneKcaHabp
KboceB no cnyyas reH. bopucos - Asuc, ,Xek3a-
MeTbp U HasupaHue“, B-k ,Cera“ ot 09.10.2004; ko-
MeHTapbT Ha apx. [asen onos no uHuuMatueata
,[paxnanu 3a 3eneHa Codus“, B-k ,Kyntypa“,
22.10.2004).

Jlbuesap bosapxnes
Luchezar Boyadjiev

A twofold terminological apparition has been stalking in
the life of Bulgarian society for the last decade. This
same apparition is constantly present at the debates
organized by the Visual seminar project as well. Being a
symptom both of the opening and democratization of
this society, and of its attempts to cope with the increas-
ing dynamics of the country’s integration into a globaliz-
ing world, this apparition is a terminological, conceptual-
ly substantive and linguistic problem. The pair of English
words in question is “public” and “private”, terms that
have become part of contemporary life, and yet neither
of them seems to have been allocated an adequate ren-
dition in Bulgarian. Probably the whole range of ideas
and practices that we try to cover when using this pair is
still a “hot area” of self-reflection that is more or less
cognitively realised in our society. Probably we have not
reached the required minimum of experience and exper-
tise that will afford the formation of a stable consensus
on the use of the terms. Probably our society is going
through a process, among many other processes, of
exploring its own thresholds of tolerance or, more pre-
cisely, of the boundaries between the above two
spheres in the life of the individual and the community.
Discussing all these issues is what the forthcoming
Visual seminar debate aims at.

Previous debates in the context of the Visual seminar
have shown that the use of “public” often refers to either
“state-owned” or “urban”, but rarely to “communal” espe-
cially when used with regard to the city. At the same
time, there is serious hesitation about “private” - does it
mean “privately owned” or “personal’? By the way, in
Bulgarian as well as in other Slavonic languages there is
no exact equivalent of the English word “privacy” imply-
ing, for example, the right to a certain inviolability of the
person, a sense of personal space in terms of one’s life
and property. But this is a problem of a different order.
The range of issues that we put forward for this debate
are: Where does the boundary of tolerance lie? What is
acceptable and what is unacceptable within “communal”
space from the point of view of “private” interest, and
vice versa? Where does the boundary lie between the
communal and the private, or between the public and
the personal? How is it defined and by whom? What are
the conditions of “entry” when crossing this boundary?
The risks and challenges? The sanctions? The regula-
tion? Are these possible, from what kind of positions and
with what mandate?

Of course, the Visual seminar project focuses mostly on
the city and on the life of the community of city-dwellers
in it. However, this is not its only focal point. Through
advertising and billboards the private interest emerges
on the square only to encounter another private interest
that has the right to react. Recently, the “public” interest,
however manipulated it might be to fit the purposes of
the entertainment industry, entered the “personal”

sphere of 12 “volunteers” for fame... But what would
happen if the Big Brother reality show was transmitted
not only through cable television to the TV at home, but
also to a giant screen above Slaveykov square? And
what would happen if several families living on the
ground floor in Rakovsky street decided to put a camera
in each bedroom and to transmit the signal to a monitor
placed on the window overlooking the street? Is public
space in the city everything that is subject to selling and
buying? Or is it the space where an individual finds him-
self or herself not because of their personal choice but
because by necessity he or she is part of a human com-
munity? Does this necessity grant the right - and the
obligation - to have a personal opinion, to express it, to
act in order to defend it?

As moderator of this debate | would identify three types
of actions and positions that have taken place and have
registered with the public in whatever way, or have been
formulated during the working process of the Visual
Seminar. It's impossible to describe these in detail here;
still for the sake of clarity | will formulate them as fol-
lows.

a) visual anarcho-pacifism - public space in Sofia pro-
vides an environment for an aggressive clash of person-
al interests, which life and time will lead to a state of
self-regulation (the statement of Javor Gardev during the
VS debate in October 2003; my action “Stefan’s
Brigade”, 2003). Another term here could be “visual pop-
ulism” or even “visual realism”.

&) visual machismo - until this sphere is regulated power
acts will be undertaken to defend the interest of the
community from the position of a personal point of view,
whose self-appointed appropriation of power is possible
but problematic (the authoritarian action Gen. Borisov
vs. Azis). Although forming such set of regulations is a
problem that is intricate and even impossible to resolve,
there is still an alternative - “visual activism”, which
upholds that visual politics in public space is a result of
debate, fights and political pressure.

c) visual legalism - the law stands above everything and
even if there are no special clauses concerning this
sphere (and these may never come into being), extrapo-
lation is necessary so that the legal provisions in the
existing legislation, including the constitution of the
country, can be applied in order to guarantee the equali-
ty of private interests in public space (Alexander
Kiossev's commentary “Hexameter and Admonition”,
Sega Daily, 09.10.2004; on the Gen. Borisov vs. Azis
case; Pavel Popov's commentary on the “Citizens for
Green Sofia” initiative, Kultura Weekly, 22.10.2004).

MN3Bapgku oT yeTBbpTaTa Ny6nnyHa AUCKycus
Excerpts from the fourth public discussion

cTp. 4-7/p. 4-7 p

Kanun Cepanmnonos, ,Hactunka“, 2004. Bugeo,
DVD, Pal ugsr, 6e3 3ByK, 15.07 muH. Kagpu oT BUAEO
Kalin Serapionov, ,Pavement®, 2004. Video, DVD,
Pal, color, silent, 15’07"". Video stills
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NBaH Mypos

[pagbT Npes
npo3opeLa Ha My3esq

CobliecTByBa eanH ABYCTPAHEH NpoLec Ha BAUAHME MeXAy CbBPEMEHHOTO U3KYCTBO U rpaac-
Kata cpepa. XyooXXHUUMTE YeCcTO ce o6pbluaTt KbM Hes, 3a fa aHanu3npaTt Kak XXNBee CbBpe-
MEHHUAT YOBEK, KakbB € BU3yasiHUAT GOH, KOWTO ro 3aobukans, Kak pasnnyHy NoanTUYecKn
U eCTETUYECKMN Bb3rMean ONpeaensaT HeroBoTo eXXeaHeBne.

B Bbnrapus o6ave, obparHata Bpb3Ka, KOSTO MpaBy Bb3MOXHO MAEUTE Ha XyQOXXHUUWTE fa
[OCTUrHaT J0 ny6fmkaTa n fa HaMmepsT MSCTO B eHa ABYNOCOYHA AUCKYCUS, € CEPUO3HO
Bb3npenaTcTeaHa.

JlnncaTa Ha n3rpageHa cucrtema Ha O6LECTBEH NHTEPEC KbM CbBPEMEHHOTO U3KYCTBO, Ha
pecnekTMpalm MHCTUTYLMW 1 B YACTHOCT - nuncaTa Ha 6barapcku Mysen 3a CbBpEMEHHO
N3KYCTBO, NPaBAT NMOYTN HEBb3MOXXHO OCBLLECTBABAHETO Ha MOMIE3EH KOHTAKT MEXAY U3KYCT-
BOTO 1 rpapa (kaTo cpega n ny6navka).

BapHo e, ye My3eaT e HauuH Ha rmefaHe, Ye My3erHUAT Norneq Bbeexaa AMcTaHums, oTnpa-
wa npeameTa B 6e3kpas Ha BeyHocTTa. Ho Moxke nn fa nma nornep, bk 6un Ton 3awnTeH 1
OMnoCpeacTBaH, ,Mpe3 Npo3opela Ha My3ea”, cfef Kato To3u My3en iuncea B Hallata
OencTBUTENHOCT?

MpOoEeKTbT Lie ce CbCTOM B CUMyNIMpaHe Ha oTkprBaHe Ha My3en 3a CbBpeMEHHO U3KYCTBO
KaTto 06eKT, B13us. Tol Wwe aafge 6asa, OT efHa cTpaHa, Aa ce aHanuaupa kak 6u Moroi ga
byHKUMOHMPa eauH My3e 3a CbBPEMEHHO N3KYCTBO B bvarapus, n ot gpyra, Hagssam ce, fa
NMoBOWIHE OLLE BEOHbX O6LLECTBEHNSA NHTEPEC KbM Mpo6ema 3a nuncarta Ha TakbB My3en.
3a oTnpaBHa TOYKa Ha MOsA NPOEKT Npeanaram ga ce B3emar fABa o6ekTa - peanHara crpaga
Ha lNoaysaHckaTta rapa v BupTyanHaTta ¢acaga u Bu3yanHa KOMyHUKauus Ha eauH eBeHTyaneH
6bnrapcku Mysen 3a CbBPEMEHHO U3KYCTBO.

ChblueBpeMEHHO Cce HafABam fa npeamns3Brkam NHTepec KbM efHa ucrtopuvecka crpaga B Co-
¢dus - MMopysHCKaTa rapa, KoATo € Ha MbT Aa 6bhe 3aTBOpeHa KaTto rapa u ga 3arybu nbpBo-
HauanHata cu GpyHKUMs, 3a fa ocTaHe KaTto 06BKBKa, KOSTO TpsGBa Aa Ce Hacefn OTHOBO.
MopysaHckaTa rapa e nbpsaTa rapa B Codus, cumson Ha egHa mogepHa bvnrapus. Mapara e
CBbp3Balla TOYKa, 3a MOOEPHOCTTA TS € 6una CUMBOJ 1 MACTO Ha oTBapsiHe kbMm cBeTa ([o-
AysiHCKaTa rapa e 6una crnupkarta Ha OpueHT Ekcripec B bvnrapus).

KakBo e 3HaueHumeTo 1 gHec? Kak ce nanonssart gHeC crpaguTe, KOUTO 3aryb6sar MbpBOHa-
yanHara cu GyHKumMa 1 pona? ToBa ca camo HAKOM OT BbNPOCKTE, KOUTO Lie NOBAUTHE ednH
MMarmHepeH my3en 3a CbBPEMEHHO N3KYCTBO Ha MACTOTO Ha rapara.

My3edTt e HoeB koBuer, KOUTO Tpsi6Ba Aa No6epe OT BCEKMN BMA BCMYKO CTOMHOCTHO, KOETO €
3acTpalleHo Ja M3ye3He cpef noTona Ha rpagckara XaoTUYHOCT.

Kato npogbnxxeHne Ha BnsyanHna cemnHap EkcneptHuAr |

As a follow-up of the Visual Seminar the Expert Unit approved the long-term project
of the theater director Javor Gardev “Visual Police Code”

BusyaneH aktususbm: npumepu u npeueneHTn / Visual Activism: Examples and Precedents

MopysAHckarta rapa, Coduns, 2004 /
The Poduyane Station, Sofia 2004

lvan Moudov

The City Through the
Window of the Museum

There is a two-way process of mutual impact between contemporary art and the city life. Artists
often use it to analyze how the modern man lives, what is the visual background surrounding
him, how different political or aesthetic views determine his everyday life.

However, in Bulgaria the feedback which helps the artist's ideas to reach the public and find
their place in a two-way discussion is seriously impaired.

The lack of a full-fledged system of public interest in contemporary art, of respected institutions,
and more specifically of the lack of a Bulgarian Museum of Contemporary Art, make the connec-
tion between art and the city (the environment and the public) almost impossible to establish.

It is true that the museum is a way of looking at things, that the museum gaze suggests dis-
tance, sends the object in to infinite eternity. However, can we have a look through the museum
window, even if protected and using another media, if there is no such museum in our reality?
The project will comprise a simulation of the opening of a Museum of Contemporary Art as a
site and vision. It will be the basis for analysing how a Museum of Contemporary Art would
function in Bulgaria and, furthermore, | hope it will once more draw the interest of the public to
the lack of such a museum.

| suggest two objects as a starting point for my project - the actual building of the Poduyane rail-
way station and the virtual facade and visual communication of a future Bulgarian Museum of
Contemporary Art.

At the same time, | hope it will draw interest to a historical building in Sofia - the Poduyane rail-
way station, which will soon be closed down as a station and will lose its initial function to
remain just an envelope which needs to be filled in again.

The Poduyane station is the first railway station in Sofia and a symbol of modern Bulgaria. The
station as a point of contact, as opening to the
world (this was the stop of the Orient Express
in Bulgaria).

What is its significance today? How are the
buildings that lose their initial function and role
used today? These are some of the questions
which will be raised by an imaginary Museum
of Contemporary Art replacing the station.
The museum is the Noah's Ark, which should
select everything of value from every species
endangered in the flood of city chaos.

bBET Npue AbJIrOCPOYHMNSA
NpoOeKT Ha TeaTpanHusa pexucbop fAsop Mppes ,Kogekc Ha Bu3yanHara nonnumna“

[lporpama \/ iz

3d CTnneHgunaHTn
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Ceetna Kasanapcka / Svetla Kazalarska

Route

OT X. K. MnapocrT IV no x. k. Floue Oenues!

My3eaT Hama npo3opun. Vickam ga kaxa, My3esT 06UKHOBEHO Ce nomellasa B crpaga 6es3
nposopun. Jopu 1 fa uma npo3opuu, Te ca 3aTBOPEHN UNK 3aLOPEHN, NABTHN AN TbMHU.
Taka my3eute Han-0o6pe NPecbTBOPSABAT €4HO BaKyyMHO 3aTBOPEHO NMPOCTPaHCTBO, eaHa
N3KyCTBEHA NMPOCTPAHCTBEHA pPaMKa, B KOSTO C NOMOLLTa Ha KOMYHUKaTUBHU 1 NHTEpnpeTa-
TUBHW CPeAcTBa ce MHCLeHMpa AageH Tonoc, AageHa cutyauus, gageH paskas. MysedaT Hava
Hy>Xga oT npo3opuu. 3aloTo NPo30peLUbT NpeacTaBnasa npouen, Npe3 KoMTo HagHuya apy-
TMAT, UCTUHCKUAT CBAT; e4Ha Nponyka, Nnpes3 KOSTO AeNCTBUTENIHOCTTAa MOXE Ja Haxnye u aa
paspeaun NILTHOCTTA Ha CUMynMpaHaTa My3eriHa o6cTaHoBKa. Ho kak ToraBa ga Bupguw rpa-
Ja npes ,nposopeua“ Ha Mmy-
3eq? Pasbupa ce, He e Heo6-
XOAUMO rpaabT aa 6bae BbT-
pe B My3es - UMa 1 T.Hap.
rpagoee-my3en. Torasa my-
3eHOTO M3N1M3a HaBbH Ha
ynuuara, o6pumuBa 5, n KaTo
naspkuHa o6BMBa rpaja BbB
BpemeBsa kancyna. U kato na-
AK, My3esiT U3CMYKBa XUBWH-
Karta OT TANOTO Ha rpaga.

Ho mopepHuAT my3en cbecem
He uenu ToBa. MogepHusaT
my3sein nma nposopuu. Mo-
OEepHUAT My3ein Baura B1NCOKO
wopwuTe, OTBaps WNPOKO Npo-
30punTe 1 BpaTuTe cu, 3a ga
Jage Ha nocetuTens egHa oT-
BOpeHa nnardopma, oT KOATo
Ja Moxe fa rnepga, ga Bumkaa
no-go6pe, Aa N3KuBee TOBa, KOETO BWXKAA, Aa 6bAe YacT OT TOBA, KOETO cTaBa. Taka mogep-
HMAT My3€en BbOpbXKaBa MOCETUTENS C HAW-PA3SIMYHN YPEOM U NPOTE3N 3a rMefaHe, Mo Heros
COBCTBEH M360pP, Taka Ye B KpanHa CMeTka cam Aa Hapeau mo3amnkarta Ha rnegaHoro.

To3n NpoeKkT nma 3a uen ga u3saaum My3emHOTO OT O6BMBKaTa My, Aa ro uskapa HaBbH B ca-
mus rpag, 6e3 obave ga npespblua rpaga B my3en. EQnH ctaHan Beye Knacnyecku noaxoq
3a TOBa € M3rpakAaHeTo Ha KyNTYpHU MapLIpyTW? C UHTEPMNPEeTaLUOHHN NaHenu, 06eanHeHN
OT HAKaKBa TeMaTNYHA HULIKA, 1 B HAKAKbB CMUCHI 3aMECTBaLLU KNaCUYeckns eKCKyp30Boa.
ToBa, camo no ce6e cu, 06aye e egHa CbLLO TONKOBA N3KYCTBEHA NHTEPBEHLMS B TbKaHTa Ha
rpaga. Konkoto n ecteTyeckn 3gbpxKaHu Aa ca naHenuTe, U KONKOTO U CbObpXKaTesHo UH-
TepecHa fa e nogbpaHaTa nHbopmaums N3I0XKEHA BbpXY TAX, TaKMBa MapLpyTu 4ecTo ca
06pEYEHN HA MHOTO KpaTbK »XMBOT.

Onupaiku ce BbpXy MOAena Ha AeLeHTpann3npaHoTo My3enHOo npexneasaHe (My3esT KaTo
,flopTan® no nogo6ve Ha BUPTyanHUTe rpagcku noptanu B MIHTepHeT), Taka 1 Bbpxy mMogena
Ha rpaackns KynTypeH MapLupyT, TO3M NPOEKT Lie pa3paboTu KyNnTypeH MapLupyT 3a UHTEpn-
peTaums Ha rpagckara ncrtopus n kyntypa Ha Codus no Beye yCTaHOBEHU MapLIPYTHU UHNK
Ha Coduincknsa rpaackm TpaHcnopT. MUNOTHO, NPOEKTBLT We pa3paboTn TEMaTUYHOTO Cbabp-
XaHue n opopMIIeHe Ha MHTepNpeTaTUBHUTE NaHenn, KOUTO Wwe 6baaT NocTaBeHU Ha U36-
paHn CNMPKK MO NbTA Ha eAHa aBTOBYCHA NUHWA - NUHMATA Ha 76. 3aLlo ToYHOo 767 3aloTo
TOBA € eVH OT CPaBHMTENHO CTapuTe, NO3HATU U YCTAHOBEHU aBTOBYCHU MapLupyTh (nycHat
npes 1972, ,cepeM-ecT” BeYye Ce e NpeBbpHaN B HapuuaTeSHO 3a pefoBHUTE MbTHULM B
rpagckus TpaHCMopT) U KOUTO nMpecuya rpaga HaambX U Hawup - Tpbrea OT eAnH OT KpanHu-
Te kBapTanu (k.k. MnapgocT IV), mmHaBa npes ueHTbpa Ha rpaga (Opnos moct, HOK) n ctura
[0 Opyr KpaeH keapTan - X.k. loue Oenues (6uswua Emun Mapkos).

MapwpyTbT € NnpegHa3HaueH Npean BCUUKO 3a xutenute Ha Codus, He Tonkosa 3a TypuCTH-
Te, Makap 4e 1 nocrnegHUTe CbLLo 6uxa Mornu Aa ce Bb3nonaeart. Llenta e cbbyxagaHe no6o-
NMATCTBOTO Ha COPUAHLM KbM NCTOPUATA HA COBCTBEHUS UM rpad, Ha CO6CTBEHMS M KBap-
Tasn, Ha cobCTBEHATa UM aBTOBYCHA CMMPKa, KAKTO KbM Han-ctaparta UCTOpuWs, Taka 1 KbM
Han-HoBaTa. [NaHenuTe LWe cbyeTaBaTt Hay4yHOTO M NOMYNAPHOTO KaTo NPeacTaBsAT YCTHU NCTO-
pumn, uctopuyeckn nssopu, Gotorpadckn matepmanu, pasnnyHu MHTeEpNpeTaunm u npeHa-
NUCBaHUA Ha UCTOPUATA, N JOPMW BULIOBE 1 XbJiTa XPOHMKA. [TaHenuTe HaIMa oa ca OpueHTu-
paHu camo KbM MWUHAsOTO, T We OTpas3saBaT W akTyanHu Cb6uTnA, KaTo Han-
pUMep NCTOPUN Ha CbrpaxaaHu, rpaacky CTPOEXN, KBapTanHu CbouTus,
NHOPACTPYKTYPHN MPOMEHMW, MPOMEHMN B UMEHA Ha yivum n np. TemuTte, Ko-
UTO MapLIpyTbT Lie NOKPMBA Ca U3KMIOYMTENTHO Pa3HOO6pa3HU, BKIIOUBALLM
KynTypa, apxuTekTypa, UCTopusi, MONUTNKa, CNopT, MHAYCTPMASIHO Hacnen-
CTBO, PONKNOP, eXkeaHEeBME U np.

WNHTepnpeTaumnoHHUTe naHenu we 6baat NocTaBeHy Ha CNUPKNTE, KaTo Taka
e M3Mon3Bar cbliecTByBallaTa rpaacka nHbpacTpykTypa, T.e. HAMa fa ce
HanoXxu HOBa MHTEPBEHLUMSA BbB BU3yanHusa nensax Ha rpaga. OcBeH ToBa,
ronsam 6pon xopa Taka unun nHave ,BUCAT* BCEKUOHEBHO MO CMUPKNATE NOHE
MO HAKONIKO MUHYTW, Yakanku aBTobyca, Mpu KOeTo ce pewasa (Mnu noHe ce
ynecHsiBa) npobnema, ¢ KOWTO MOBEYETO rPafCKU MapLpyT ce cbnbeckBar,
a UMEHHO TOBa, Ye xopara pPAAKo cnupaT npeg Nogo6HN NHGOPMALVOHHN
nanenu. Owe egHa yroBopka, maHenuTe He ca 3aMUCNEHN KaTo ,BEYHMN",
nnaHupaHaTa Npoab/KUTENIHOCT Ha XXMBOTA MM € MaKCUMyM NOSIOBUH roau-
Ha, a B ngeanHusa CLeHapun - Tpu Meceua, Unu enH roaulleH ce3oH, cnep
KOETO CbAbpPXKAHMETO Ha NaHenuTe we 6bae NOAMEHSHO.

MpoekTbT NpeacTaBnasa eanH BUA NPOBOKALMSA KbM My3EMHOTO MPEeXnBs-
BaHe Ha rpaga - onuT 3a AeueHTpanu3npaHe Ha My3enHus norneg Kbm rpa-
[a, onuT 32 HamansBaHe Ha ANCTaHUMATa, KOATO My3edT BbBEXAA, OMUT 3a
OTBapsiHE Ha NPO30pUNTE Ha My3es, KOUTO B KpanHa CMeTKa ce oka3Bar
HalmnTe CO6CTBEHN MPO30pPLM.

' Mo aHanor ¢ uctopuyeckus Route 66 8 CALL.
2 A3non3sam ,MaplpyT“ B NPeBOA OT aHrANACKM Ha ,heritage trail“.

BusyaneH aktususbm: npumepu u npeueneHTn / Visual Activism: Examples and Precedents

From Mladost IV to the Gotse Deltchev Residential District!

Museums have no windows. | mean, museums are usually housed in buildings without windows.
Even if they do have windows, these windows are either closed or blinded, either nontransparent
or dark. That is how museums best re-create closed vacuum space, an artificial spatial frame-
work where by means of communicative and interpretative tools, certain topoi, situations, and
narratives are staged. Museums don'’t need windows. Because a window is an opening through
which the other, the real world may peep in, an aperture through which reality may rush in and
water down the density of the simulated museum environment. How is one then to see the city
through the “window” of the museum? Of course, it is not necessary to place the city inside the
museum — there are also so-called “museum towns”. Then the museumness goes out on the
street, enmeshes it like a spider-web, and entraps the whole city in a time capsule. And just like
a spider, the museum drains off the life of the town’s body.

But the modern museum is not at all going after such an effect. The modern museum has win-
dows. The modern museum rolls up its blinds, opens all the windows and all the doors wide up,
in order to provide the visitor with an open platform for gazing, for better viewing, for experiencing
what he is seeing, for being part of what is happening. Thus the modern museum equips the visi-
tor with various gazing tools and prostheses to use at his own discretion, so that finally to figure
out by himself the mosaic of what he is gazing upon.

This project aims to take the museumness out of its cover, take it out on in the city, though with-
out converting the city into a museum. An already classical approach to this end is to create cul-
tural heritage trails accompanied by interpretative panels, linked through a common thematic
thread, and in a certain sense substituting the traditional tour-guide. This approach itself, howev-
er, is an equally artificial intervention into the urban tissue. No matter how esthetically pleasing
the panels are, or how thematically fascinating the selected information presented is, such trails
are often times doomed to be rather short-lived.

Based on the decentralized museum experience model (the museum as a “gateway” similar to
the virtual city portals in Internet), as well as on the urban heritage trails model, this project will
create a cultural heritage trail focused on interpreting the urban history and culture of Sofia, fol-
lowing already established routes of the public transport in Sofia. The pilot project will develop
the thematic content and design of the interpretative panels that are to be installed at the bus
stops of a single public transport route — the route of bus 76. Why bus 76? Well, it is one of the
relatively old and familiar bus lines in Sofia (launched in 1972, “seven-six” has already become a
common noun for the frequent public transport commuters in Sofia) and it crosses the city far
and wide — starting from one of the
outlying residential districts
(Mladost V), running through the
center of the city (Eagles’ Bridge,
National Palace of Culture), and
reaching another outlying district —
the Gotse Deltchev district (former
Emil Markov District).

This heritage trail is meant most of
all for the residents of Sofia, not so
much for the tourists, although the
latter could benefit from it as well.
The main objective is to awaken
the curiosity of Sofianites about the
history of their own city, their own
residential district, their own bus
stop, about the city prehistory as
much about its newest history. The
interpretative panels will combine
scientific and popular information by mixing oral stories, historical sources, photographic materi-
als, various interpretations and re-writings of urban history, even jokes and yellow press articles.
The panels will not be focused only on the past, they will also reflect upon events of the day,
such as stories of neighbors and citizens, ongoing urban construction, neighborhood news, infra-
structure improvements, changes in the names of streets, etc. The themes covered by the trail
will be very diverse, encompassing culture, architecture, history, politics, sports, industrial her-
itage, folklore, every day life, etc.

The interpretative panels will be installed on the bus stops, thus mak-
ing use of city infrastructure already in place, i.e. there will be no
need to make new interventions in the visual landscape of the city.
Besides, a good number of people anyway hang out at the bus stops
for a couple of minutes at least every day, waiting for the bus, which
in fact solves (or at least simplifies) the problem faced by most urban
heritage trails, namely that people very seldom if ever stop by to look
at such information panels. One further remark, these panels are not
meant to be “eternal”, their life expectancy is intended to be half a
year at the most, and in the best case scenario — three months, or
one season of the year, then the content of the panels will be
renewed.

The project thus throws a provocation to the museum experience of
the city — it is an attempt to decentralize the museum gaze upon the
city, an attempt to shorten the distance that the museum introduces,
an attempt to open the windows of the museum which eventually
happen to be our own windows.

1 In analogy to the Historic Route 66 in the U.S.
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IsBagkn ot yeTBbpTaTa
nyoenun4Ha gnekycus,
29 okromBpu 2004,
Fbote-unctutyr Codunsa,
moaeparop

Jlvuesap bospxneB

Jlbuesap bospxunes (XynoxHNK):

Jo6bp AeH n no6pe AOWNKM HA BCUUKN!
Tlo6pe pownn cneunanto Ha Kpuctnane
Manuke, pupekrop Ha KyHctxayc [pes-
AEH 1 KoneruTe oT HeilHaTa rpyna, ¢ Kou-
TO YCTaHOBSIBaME NapTHLOPCKM OTHOLWe-
HUA B pamKuTe Ha BusyaneH cemunap.
Jlo6pe pownn Ha nopeaHus ny6nuueH
Aebar Ha cemuHapa, NOCBETEH Ha Tema-
Ta ,,061eCcTBEHO 11 YAaCTHO (n/uAm ny6-
NUYHO M NNYHO)“. bux nckan aa Hanom-
HS, Ye Ae6aTbT e yacT ot moayna ,,Mo-
pym 3a BU3yasnHa KynTypa“ Ha CeMMHa-
pa, KoiiTo pasrnexpaa BU3yNHaTa cpepaa
Ha Codma kato Xn3HeHa cpeaa, KoaTo
HUe noanarame Ha KpUTUKA W aHanns.
BsipBam, Bcuuku ca nmManu Bb3MOXHOCT
Aa ce 3ano3HanT ¢ npefBapuTenHo u3paa-
AeHaTa 6polwypa KbM To3u febar, B Kos-
T0 ca GpopmynnupaHmn HAKON NO3MLUN NO
Temara. Pa36upa ce, Te He ca efMHCTBe-
HUTE, HO NpW NOAroTOBKaTa Ha febara
HUe CTUFHAXMe A0 TAXHOTO YCAOBHO NoA-
pexpaHe no To3u HauuH. bux nckan pa
noauepras, ye kaTo mopeparop a3 ceas
TYK OT nmeTo Ha Busyanen cemmuap, Ho
TOBa, KOETO LiE roBOPA He 6uBa Aa ce
cuuTa 3a U3pas Ha 06LW0TO0 MHEHNE Ha
BCUYKN aKTMBHN YNEHOBE Ha CeMuHapa.
CbiwoT0 ce oTHAcA u fo GpopmynupaHnTe
no3uuum B 6powypara, KOUTo ca NpoAyKT
Ha UHTEH3WBHUN Pa3roBOpM Haii-Beve ¢
WBaitno AQuueB. 3a cnoBecHOTO Ha30Ba-
BaHe Ha no3uyuuTe 06aye, OTrOBOPHOCT
HOCA Camo a3 W ce HaasABam Ha KpUTHKa.
B xona Ha pe6ara we Aam aymara Ha
Anekcanpbp Kboces u WBaitno uues,
KOUTO MMAaT SIcHO popmynupanmn nosu-
uumM no Temara; Ha l'eopru Jlo3anoB 3a
06w nornepn no aeduHupanuTe B Gpowy-
pata no3nuuu; Ha apx. Masen Monos no
noBoA WHULMaTuBara ,lpaxpann 3a 3e-
nena Codua“, koaTo e npumep n 3a ak-
TUBM3bM, U 32 NIErann3bM; KaKTo U Ha
Nckpa anponosa no cxopgHa npo6nema-
TNKa. A3 wWwe 3acTbnBam no3nuuATa, Ha-
peyeHa ,.BusyaneH aHapxo-nauudusbm®.
Ta Gewe 3acTbNeHa CbLio Taka i oT fBop
Mpaes no Bpeme Ha ae6ara OT OKTOMB-
pu 2003 ropuHa u e ny6nukyBaHa BbB
BTOpUSA GloNeTUH Ha Buayanex cemuuap.
ToBa ca nosnuunTe: Bu3yaneH aHapxo-
naundu3bm, BU3yaneH Mauyu3bm, BU3ya-
neH npasusbm. lima n no-Hopmanum py-
MU 32 TAX - BMECTO aHapXo-naunpusbm
MOXe Aa Ce Kaxe ,,Nonyan3bm“ n gopu
peanu3bm; BMECTO Maun3bM - ,aKTu-
BM3bM"“, BMECTO NPaBU3bM - ... HE 3HaM.
OTTYK HaTaTbK MK NpeacToN TeXKaTa 3a-
Aava Aa paBam aymara...

Nckpa laHponoBa (apxutexT u
ypb6aHocoumonor): Tbil KaTo B Cnyyas cTa-
Ba lyma 32 apXuTeKTypa i KOHKPETHO Ge-
e nocoueH npumepa CnbHUeB Gpsr, Bed-
Hara uckam ja crnomeHa, Ye B MOMeHTa Te-
ye auckycus B Cbio3a HA apxuTekTuTe OT-
HOCHO YepHOMOPNETO 1 HAYMHa Ha 3aCTpo-
fiBaHe OT BM3yaleH, Na3apeH W BCAKAKBU
Apyru acnektn. Pasrosapsxme kaksu ca
ApXMTEKTYPHUTE 3HALM, KOUTO BEYe M3npa-
LA Taka HapeyeHaTa NPOMeHeHa apXuTek-
TypHa cpena no YepHomopueto. To 3anoy-
Ba Ja 3anpunuusa Ha rpap. MocTasu ce
BbMPOCHT MMa NI TPAAMLMSA, UMA NN HALMO-
HaneH 06pa3s unu He, CTaBa N gyma 3a pe-
rMoHaneH obpas unu 3a rnobaneH obpas -
TOECT 0KONKO rnobann3aunsta ce Hamec-
Ba B T€31 Xapaktepuctuku. 11 3anounHa eg-
Ha MHOrO ropeLla AUCKYCUs Ha Tasu Tema.
(DakTueckmn HUe pasroBapsme 3a MOpgo-
NOTMATA HA apXuTEKTYpHUTE HOPMU 1 3HA-
Lin, KOWTO M3MpaLLaT CBOUTE CbOGLLEHNS
KbM Hac Kato 3putenu. ToBa € Hewo MHOro
MHTEPECHO M KaTo MPOLEC, a B CbLIOTO
BpeMe ,HamupucBa“ Ha efjHa cepuosHa Te-
opus, KOAITO NOKa3Ba KyNnTypHata nsbupa-
TENHOCT Ha BCEKM, KOWTO rnefa npocTpaH-
CTBOTO. 3aLLOTO CE 0Ka3Ba, Ye eanH BIKAA
€[HO, Apyr BMXAa Apyro B 4HO 1 CbLLO
NPOCTPaHCTBO. TO € HACUTEHO C MHOrO
(GopMM, C MHOTO 3HALW 1 TE3N BU3yanHu
3HaUM HIE MO HAKAKbB HAYWH MM KanTupa-
Me, npuemame i, Ho 0hopmMaMe CBOETO
OTHOLUEHWE MO Pa3NuYeH HauuH.

LLle paskaxa 3a eauH pasroop, KONTo
Max HeoThaBHa C 6Pa3nnKa, KOSTo MU Ka-
32 a3 CbM KyNnTypeH umurpaHt B Mapux.

A3, Ka3a, MMam CBOETO rPAXAAHCTBO, HO
He MOra a Hameps afekBaTeH auanor B
MOSiTa POAMHA W OT KyNTypHa rnegHa Touka
Mapwx e rpaabT, B KOATO a3 pasroBapsam u
BOMA AMAnor Taka, Kakto 6ux uckana. Ha
MEH NUYHO TOBA MHOro Mn Xapeca Karto on-
pefenexue - fa 6baeLl KynTypeH uMur-
paHT, fia HamepuLL cpefara, KoATo T! CbOT-
BeTCTBA. AKO TpaHcnMpame egHo Nogo6Ho
onpefeneHune, To ToraBa kak ce YyBcTBame
B cpenara Ha CnbHueB 6psar? foBops 3a T0-
Ba, 3all0TO CamMoTO Pa3BUTME Ha BU3yan-
HUs 06pa3 Ha CnbHYEB GPAT € MHOMO WHTE-
pecHo. To HaUCTUHA 3anoyBa KaTo efHa
HauMoHanHa apxutektypa. 3a 15 rognHu
o6aye ycnaxme fa 3anvuiuM efHa KoHLen-
WS UK XKMBOTA HA BAHO LIANO MOKOMNEHNe
GbArapckn apXuTekTin, KOUTO ca NpekapBa-
N 6e3CbHHN HOLLW HaA HEeLLo, KOBTO AHEC
He CbLLECTBYBA.

Helwlo, koeTo 6GUX MCKana Aa Kaxa, e, ue
rPaabT € HaUCTUHA MHOMO CNOXHO NPOCTpa-
HCTBO. 3alL0TO TO Ce NPenauTa He camo oT
ABaTa nontoca - Ny6anYHO 1 YacTHO, UNK
06LLECTBEHO 1 YaCTHO - HO TOW Ce Mpennu-
Ta U OT TEXHUTE MEXONHHI BApUaHTK, KOU-
TO ca cMeceHu. Hsma aBCcontTHO YnCTO
YaCTHO M aBCOMIOTHO YNCTO OBLLIECTBEHO.
Korato cme BbB (pm3nyeckoTo 61 TpsbBano
[a pasuuTame TOBa, KOETO & OKONO Hac, Ka-
TO eOHa Bb3MOXHOCT 3a 06LLUYBaHe HA MHO-
r0 pasnuuHK rpynu 1 o6LwHocTK. ToecT ao-
pu 1 B 4OMa, HIE CMe B 0BLIHOCT - Npasy
U3KITIOYEHME CaMO EHOUNEHHOTO AOMaKMH-
cTB0. Ho B MOMEHTa, B KOWTO Ce Hamecu
ApYr NapTHbOP U ce 06LiyBa Beye C noseue,
fBama unu Tpuma, YneHoBse, ToBa 4YaCTHO
NPOCTPAHCTBO 3aMoyBa JOHAKbAE U fia He e
yacTHo. M3nnu3ame oT anaptameHTa Unu ot
KblLlaTa - HUE U3NU3amMe B efiHa CTbNBULLIHA
MNOLLafKa, KOSTO € Beue eNeMeHT Ha KOH-
JOMUHUYMa, Ha XunuiwHata Koonepauums -
B Hes Ce 06LiyBa no Apyr HaunH. Tyk uma
BTOpa OGLUHOCT, KOATO € Ha Te3u, KOUTO
XNBEAT B Ta3n crpaga. lanusame ot Hes,
BNN3aMe B €[Ha XWULLHA rpyna u T.H., 10-
KaTo CTUTHEM [10 LSNOCTHOTO NPOCTPAHCTBO
Ha rpaga. CTpyBa Mu ce, ue TYK eNnemMeHTuTe
Ha 06LUECTBEHO 1 HA YACTHO ce MpenauTar
CTPALLHO MHOTO 1 TAXHOTO MPONOPLMOHAN-
HO B3aUMOOTHOLLIEHNE € J0CTa Pa3NNyHO n
MOXE 61 pasunTaHeTo Ha Ta3u mopdonorus
11 MHOTO BaXHO, 3@ [1a CM HanpaBuUM HAKOM.

Feoprn Jlo3anos (dpunocod n meauen
ekcnept): MoeTo nskaspaHe e cTpapa
CbC CUrypHOCT OT Tpu AedekTa. MbpBusT €,
uye He CbM nocellaBan aocera To3n cemu-
Hap. ABHO €, ye TyK Beye ca pasneneHun Hs-
Kak cu ponute n narocute. Makap ue mo-
rat aa ce npeaBuasT, paséupa ce. Bropusar
nedekT e, ue Mu ce CTpyBa, Ye Ce 04aKBa
€HO CTPOTO 1 MPOHUYHO OTHOLLEHME KbM
rpagckarta cpefa - Taka, KakTo TS ecTecT-
BEHO C€ CMyyBa. A3 He CbM CTPOT 1 UPOHU-
YeH KbM cpefarta, KosiTo Hi 3a06uKans u
HSIMa [1a MOra [a BNisi3a B TakaBa Harnaca.
A3 He ouyakBam rpaackarta cpena fa e nop-
UNHEHa Ha 0COBEHI HOpPMM, ia He FOBOPUM
3a Bu3yanHara. Cmartam, ye ToBa €, AOKON-
KOTO € MSICTO Ha HOpPMM, HA MHOTO Xnabasu
Hopmu. U1 cmsiTam, ue xnabaBocTTa Ha HOp-
MUTE TYK € LLEHHOCT. HAKoi Aa nonae u aa
BKapa efiHN CTPOru Hopmu... [lopn ToBa aa
€ pe3ynTat Ha MOMEHTEH TBbPA A0TOBOP
MEXDY PasfnyHUTE MHTEPECH, 32 MEH TOBa
le 6bae paspyLuasallo. A3 3Ham cpeau-
3eMHOMOPCKITE rpafyeTa Hanpumep, 0co-
6EeHO KOraTo JonAaT noBeye rocTi, M3Bax-
[aT MacuTe Ha TPOToapa, AaXe M U3Bax-
[aT Ha NnaTHOTO M KONUTE egBa MUHABaT
MnoKpai Tax - ToBa fa He cTaBa nu? CTpyBa
M Ce, Ye TOBa NPOTUBOPEYM Ha BCAKAKBY
Hopmu. Ho fia He cTaBa nn? A3 cTpawuHo
o61Yam fa capam Ha Takuea macu. U 3aro-
Ba aKO NaTocbT HA TO3M CEMUHAp € fa W3-
MWUCIAM eJHU TBbPAN HOPMU, KOUTO Ja Ce
MpuUnoXar, MOETO U3Ka3BaHe e e fedekT-
HO MO npeanocTaBka. A3 BbOO6LLE HAMA fa
BOMA HaTaTbk pasrosopa. /nu nbk npocno-
BYTUTE OCTbKNEHN 6ANKOHW - eAUH OT Hai-
ronemuTe 6140BE, 32 KOITO BCUUKM apXu-
TEKTW roBopsT nowo. Ho Tonkosa nu ca
NOLWK Te3n OCTbKNEHN 6ankoHn? Hakoi e
CMeyenun B rpaHNLMTE Ha COGCTBEHOTO CU
XNBEeHe OLLle [Ba KBAApaTHU METpa unn
TPW NNOLLY HA XMBOTA CU. 3HAuM OT rneaHa
TOYKA Ha eaHa ecTeTMYecka Hopma, ecTecT-
BEHO, TOBA € ronaMo NoceraTencTso, Ho
XXNBOTBT CaM No ceGe CU MbK, KOITO ce
paswunpsBa, € kpacue. 1 a3 mucns, ye
OCTbKIIEHUAT 6ANKOH - KONIKOTO W HECpbY-
HO 2 & OCTbKNEH, KakTo & 06UKHOBEHO -
MOXe fla Ce pa3yeTe KaTo Kpacus. 3aBucu
Kak e ro ycetui. 3awoTo crpagara uma
XnBOT. He 61Ba fia ce roBopu 3a crpamy, a
32 XMBOTA Ha CrpaguTe.

ToBa e BTOPUAT AeEKT, KOWTO BIKAAM,
ye LLe UMa MOETO nU3kas3BaHe. ToBa, e a3

OowecTBEeHO 1 yac

Ce 3aHMMaBam C Megun u, paséupa ce,
oTTam 4yepns nogxoam u peanun. U nak ot-
Tam e ce onuTam Aa nornegHa Ha rpaac-
KaTa Cpefia U Ha HOPMUTE, Ha TaKa, KaKTo
Kasax, Te3n xnabasu HOPMW, 3a fa KOMEH-
TMpam TpuTe NPEeanoXeHn Tuna rpaacko
noBeaeHme.

BenHara oa kaxa, ue xapecam nbpaus n
TPETS, U MUCNA, Ye ca cbyetaemu. CTpysa
MW Ce, ue rpaackarta cpefa, Bu3yanHara
BCE NOBeye ce MegneTnanpa. Apxutektypa-
Ta OT NOCTMOAEPHOCTTA Hacam CTaBa BCe
no-nuTepatypHa, BCe NO-roBOpeLLa, Bce
no-paskassarenHa, Bce no-uHdopmmpalla
32 pasHu pa6otu. boiiko KaguHos MHOro
0614a [a rosopu 3a crpagata Ha lepu
LIKnHmXbp 1 Open” B Mpara, KbAeTo faxe
ca 1306paseHu ase Gurypu, KOUTO TaHLy-
Bar. ApxuTeKTypara cTaBa Bu3yaneH pas-
Ka3 ¢ onpefeneHo cbabpxaHue. CblleBpe-
MEHHO - TOBA € eJHa HOBa TEHAEeHLMS -
BPEMETO, KOETO Teue Npe3 Crpaaute, Cbllio
T NPEeBpbLLA B CBOEOOPA3HN UCTOPUYECKM
paskasiu. Bbpxy ToBa Hacnareame usnara
LMraHus, 3HeceHa no ynuuuTe, 3awoTo
NOCTKOMYHWU3MbT BbB BCUUKM Clyyaun
NpeBbpHa ynuuara B NPOCTPAHCTBO Ha
MHOTO NO-WUHTEH3NBHO XMBEEHE 11 NOKa3Ba-
He; CNef TOBA Cnarame BCUYKI CIy>e6HN
Tabenu, Hagnucw; cned ToBa cnarame pek-
namarta, u T.H. 1 BCbLWHOCT YOBEK, MIHA-
Bailkn Npe3 rpafckata cpefa, ce MHGopmu-
pa 1 3a6aBnsBa BCEKMOHEBHO U NHTEH3MB-
HO.

ma gBe Hewwa, KOUTO ca BaXHW Cnopes
MeH. MakcumaneH JOCTbN Ha BCUYKI WHTe-
pecn o cpepata. OtBapsHe Ha cpepata -
[ia ce myka no LesoBeTe. HukakbB ny-
pU3bM Croped MeH Hama MoTus. Huto
BUXOAM KOW MMa NErnTUMHOCTTA, HUTO
B/XOAM Ha KakBa OCHOBA LLe Ce NOCTaBu
rpaHuuara. 1 owe egHo - nnypannabm.
KonkoTo e no-pa3Ho06pasHo 1 No-eKnek-
TUYHO, TONKOBA NMO-ETMYHO. TOBa MU Ce
CTpyBarT [iBaTa OCHOBHY €TMYHM CTaHAApTa:
cpefara ia ce nyka no LeBOBETE W BCEKU
[a UMa [OCTbN MAKCUManHo, LOKONKOTO
TOBA € Bb3MOXHO TEXHWUYECKN, 11 MaKCh-
ManHo eKNeKTUYHO - BCEKN fa CTON [0
BCEKM KONKOTO Ce MOXe noseye. ToBa ca
CTaHOapTuTe 3a JOCTLN A0 MeauaTa U 3a
nnypanu3bM Ha MeausTa. MoHexe rpaacka-
Ta Cpefa e meaus.

N Hakpas a kaxa Hewwo 3a HopmuTe, 3a-
LLOTO MaKap 1 xnabasu, Bce Nak Tpsbea aa
UMa HAKakBU HOpMK. Bcsika meams (rpapc-
KaTa cpefa CbLyo Taka) CTpapa OT HeLwlo,
KOETO Ce Hapuua orpaHuyeH pecype - Bce
nak He MOXKe BCEeKI 1 BCUYKO fia ce ny6nu-
KyBa/nosiBu. Tean HOPMK, CNOPES MeH, He
TpsA6Ba fa Ce ONPENensiT HUTO OT AbpXaBa-
Ta, HUTO OT 06LeCTBOTO. [bpXxaBara Tpso-
Ba [1a OCUTYPU HauuHa, N0 KOWTO Aa MOXe
[a 6bgat onpeaeneHu, a 06LecTBOTO TPS6-
Ba Ja 0Ka3Ba rpaXaaHCKN HAaTUCK BbPXY
TOBa [ibpXXaBaTta Ja Cu CBbpLUN Ta3n pabo-
T1a. Ho T€31 Hopmu Morar Aa ce onpeaenst
Camo OT rUAANAHMTE eNTW, OT OCHOBHUTE
enuTi B chepute, KOUTO Ca aHraxmpaHu ¢
rpaackara cpefa. 3awoTo a3 CbM CbrnaceH
C TOBa, Ye A0KONKOTO CpefaTa ce MegueTu-
31pa n MeAUinHOTO NPOCTPAHCTBO € YacTHO
NpoCTPaHCTBO. U TOBa € pernameHTMpaHe u
CbBMECTMMOCT Ha YacTHN uHTepecu. U 3a-
TOBA MMNAMIAHUTE NpeacTaBuTeNy TpsA6Ba Aa
MOrar Aa Hammupar KOHCEHCYCHUTE TOUKM
Ha Te3n xnabasu Hopmu. [lpyr BbNPOC e, ue
Yy Hac runguiAHOTO, MPOMECMOHANHOTO Cb3-

HaHWe TPYAHO Ce NMPeBpblUa B eTUYECKA Ka-
Teropus. Yucto bnubneicku, Taka aa ce Ka-
Xe, npodecuata e etuka. Tasn cpefa
Tps6BA fia HOCWK eTMKUTE Ha NpodecuuTe,
AHraXnpaHu ¢ Hesl, JOKONKOTO Te3un Mpo-
(ecuu B bbnrapus umar eTukm.

Pas6upa ce, HansBam ce, ue Ce YCeTn Hs-
KakBa WPOHUS B TOBA, KOETO rOBOPMX 3a
OCTbKNEHUTE 6ankoHu. Bcuuko, Koeto Bue
BUKOATE KaTO rPO3HO 1 ro NMpexuBsBare,
BApBaiTe, 10KONKOTO MU CTUra BKYCbT, 1
a3 r0 NpaBg 1 Jaxe N0 HAKOW NbT Ce Hep-
Bupam. Ho kak kpacususat 06pa3 ce nocTu-

ra ypes HopMmu - TOBa € BbNPOCHT. U B TO-
Ba OTHOLLEHNE & MOSIT CKeNnTUUM3bM. U mu
ce CTPYBa, Ye TyK HamecuTe Umat no-CKopo
o6parteH edekT. 1 3aToBa ce onuTtax ja 3a-
LWKTS eaHa NPeKaneHo aHapxonubepanHa
rneaHa Touka. Koeto Bnpoyem CUrypHo ce
0yYakBalle 0T MeH.

Kpuctnane Manuke (kyparop): Mpocne-
[INX AUCKYCUSTa C OTPOMEH MHTEpEC, OLLe
noBseuye, ue ugBam oT eauH rpap - [pe3neH
- Kb[IETO CUTyaumsaTa e TOYHO. 0GpaTHaTa.
ToBa e rpad, KOTo e NEYTU NOTbHAN B
CBOETO MUHANO; YaBua Ce e B CBOETO MU-
Hano. 3aT0Ba HalLWUTe PaschXaeHns ca
[0CTa PasniyHK, L0 Ce OTHAcs [0 peryna-
uuute. 3awioTo B [lpe3neH Npo6nemsT € B
TOBa, Y€ MUHANOTO U CbBPEMEHHOCTTA He
MOrart fia ce NoHacsT, He MoraT ia HamepsT
06L e3uK. ToBa 0CO6EHO BaXM 3a LEHTbpa
Ha rpapga, 3a cTapus rpaf, KbaeTo ce 0Kas-
Ba KPUTMYHO 3a MHOro xopa. OT apyra
CTpaHa, Cnoaensm 3arpuxeHocTTa 3a npu-
BaTW3auMsTa HA rPafCcKOTO MPOCTPAHCTBO.
3aL0To CbXPaHABAHETO Ha NaMeTHULWTE,
0T efHa CTpaHa, U NpuBaTM3aLnaTa, ot
fpyra, 663cMnOpHO B3aMMHO C€ WU3KNKoUBaT.
Mpean U3BECTHO BPEME HampaBuUxXme Npo-
eKT B [lpe3feH, 3aHUMaBaLy ce UMEHHO C
T@31 BbMPOCY - KAKBO MOXE [ia Ce Hanpa-
BUW, TPAGBA NN a Ce HanpaBu Hewwlo. U Hue
N3Mnon3Baxme MOHATMETO 32 XETepPOreH-
HOCT, Tbil KaTo CMe MPOTUBHNLM Ha XOMO-
FeHHOCTTA - M & BAXHO [a Ce NorneaHe ot
Tasu rnegHa Touka. OrpomeH npobnem 6e-
e 3abpaBata, 3all0TO efHN NNacToBe 0T
nameTTa ce MOMHST 1 Ce Bb3NPOM3BeXAaaT,
a apyru He. [13tnackBa ce coumanuctuyec-

KOTO MMHano 1 ce NpaBu OMUT [ia Ce OTHe-
Ce rpagbT KbM €[HO NO-0TAABHALIHO MUHA-
no - kbM 19-Tu 1 18-Tn Bek.

Jpyr NYHKT, KOWTO € UHTEPECEH, € OTANYa-
BAHETO Ha pPa3nuyHM TUMOBE NpUBaTM3a-
ums. OT egHa cTpaHa, umame MakmoHanag,
OT Apyra cTpaHa, Mankute MarasuHYeTa.
Hamupam, ue Te3n manku'marasisHuera ¢
TeXHUTE GUPMIA BCLUHOCT MMAT AOCTa T0-
naMYap 1 T031 KOMU3bM € 3abenexute-
neH. OT reaHa Touka Ha xutens Ha [lpes-
[€H, TOYHO ToBa nuncea B [ipesneH. TouHo
TO3N Xa0C, 0T KOWTO BME CTE CMYTEHM, Ha
Hac Hu nuncea. B lepmanus, paséupa ce,
Ma QMCKYCUN BbpXY Te3M peknamu 1 Hap-
nucu, 1 ToBa e ceprno3seH npobnem. B Tosa
OTHOLLIEHNE HAMCTMHA TPABBA Aa UMa Hs-
KakBa nponopuus.

Opnux CnacoB (excnepT No neyaTHu u
BU3yanHu megun): Mpean HAKONKO AHU ce
CMyyn Taka, Ye nocpeluax Moil npuaten,
npeaw ot lepmanus, Ha netuwe Codus. Mo
MbTA, KAKTO BCUYKN 3HAETe, Ce paskpueart
eaHu rneakn kbM rpapa. Most npusten me
nonuta - Kakso HoBo B Codus, kak nar-
nexna rpagbT. CbOTBETHO a3 My Kazax, amu
KaKTO BIKAALL, BCUUYKO € MHOTO XaOTWUYHO,
nokasax My Te31 OCTbKNeHU GankoHu, pas-
kasax My 3a onioweHute dpacagu. Ho peax-
unsTa My B KpaiiHa CMeTKa 6elle focTa 13-
HeHaaBalla 3a MeH. Toil ka3a: ,AMi 3HaeL
N, cTpaWwHoO Xy6aso e, ye Codua narnex-
[a Taka. [la He 61 4a uckal fa sanpunuya
Ha lepmanmns?“. Toil NPOAbIXN CBOS KO-
MeHTap, KaTo Ka3a, Ye UMEHHO Ta3l Xao-
TYHOCT, Ta3u oMioLLeHoCT Ha Codums e
HEMHUS yap 1 T4 9 NpaByu Takasa, KaKBaTo
e. 11 owe Hewwo fo6asu: ,Bue Tps6Ba na
HaMepuTe HauMH f1a ce NPOMEHUTE, KaTo
CbLLIEBPEMEHHO 3anasuTe BCUYKO TOBA".
Mo-HaTaTbK HErOBUAT aHANN3 NPOAbIKN B
NOCOKA Ha TOBA, Y€ akO MMa HeLLo fa ce
0npass, TO TOBA He & BbHLLHUAT U3rNeq Ha
Codwus, a npeaun BCUYKO AOMBT Ha codus-
Heua, KOITo TOM NO3HaBa OT NPeauLLHN
CBOU NOCELLEHUS 1 KONTO TON Hamupa 3a
HaNCTIHA YyXXaceH. TOeCT YaCTHIUTE TPaaCcKu
NPOCTPAHCTBA Ca CEPMO3HNAT Npobnem, a

TpagnunoHHNTE onpepeneHns BUXAaT B ,,y6ANYHOTO" OHA3N CNOAENEeHa U BUANMA
30Ha Ha COLMANHO CbCbLECTBYBAHE, KOSATO CE€ HAMUpa OTBLA AEMCTBMETO HA AbpXaB-
HUTE MHCTUTYLUN. B Hes oTAENHUTE UNeHoBE Ha 06WECTBOTO CE AbpXaT KaTo rpaxna-
HU - Tam Te JOrOBapSAT HaNnacBaHETO HA CBOWTE MHTEpPecH i MUPHOTO peleHne Ha
CBONTE KOH(NIMKTM, N3KA3BAT U MHEHMETO CU 32 JelicTBUSATA Ha AbpXaBaTa, nonuTu-
LUTE 1 MHCTUTYLMUTE - 1 BCUYKO TOBA OT rnejHa Touka Ha 06WecTBEHOTO 6naro, Aa
KOETO rpaxaaHuTe ce rpixar. ,YacTHOTO" NMbK e 0CTaBEHO Ha BONATA HA OTAENHNSA
YoBEK, TO € B HEroBaTa BNIacT il MHTEPEC, Hax/YBaHETO B HEFo e HapylaBaHe Ha npa-
BOTO MY Aia Gb/ie YacTeH Y0BEK il 42 MMA CBOE WHTUMHO NPOCTPAHCTBO, B KOETO He ce
HamecBaT HUTO AbpXaBaTa, HUTO 06LECTBOTO.

OcBeH ToBa B CbBPEMEHHOTO HEONINGEPASTHO W CBPbX-MeRManu3npaHo

06wWwecTBo ce nosBN ApYr npo6nem, cBbp3aH ¢ MepunTe i nasapa (meauute ca csoe-
o06pa3eH nasap). MocT-coLMaNUCTUYECKNTE CTPAHN T0 NPEXNBSBAT AECETUNETUS,
cnep, kato ToM ce 6ewe pa3pa3un B pa3BUTNETO 3anagHN WKOHOMMKM: CBUAETENN
CMe Ha 6e3npeuedeHTHO HaxnyBaHe B MyGJNYHOTO NPOCTPAHCTBO Ha peknamara. Ts
NpucbCTBYBa HAaBCAKbLAE, 06CE6Ba NYONMYHI TEPUTOPUM, YECTO € arpecuBHa W 6e3or-
nepHa, NoHsKOra fopyM McKa Aa onpeaenst BU3nsATa Ha rpaja, B KoilTo XuBeem Bcny-
ku. ToBa nopaxpaa Cepuo3Hn BLAPOCU Npef rpaxaaHcKoTo ChebliecTByBaHe. Mo-Bax-
HO e He TOBa, Ye MOHSAKOra peKnamuTe He NassT ,,06LWecTBeHN HOpMU® Ha npunuune,
a ye KaTo areHT Ha nasapa, TeXHUsT BU3yaseH [1ac He TOBOPN B NMIETO HA U1 He
npeacTaBnfBa ,061W0T0 61aro”, a BUHArM YacTeH, na3apeH nHTepec.

Ot ppyra cTpaHa orpaHMyaBaHeTo Ha peKknamara HITO e NecHo, HITO MOXE 6u e Xe-
narvenHo. To BefiHara Lie Nopoan olie No-Cepuo3HIn NOANTNYECKI U MOPasTHN npo6ne-
MW - 3al0TO € Ha CTbAKA OT OFpaHNYaBaHe Ha CBOGOJHNA Na3ap u ynpaxHsBaHe Ha

LEH3Ypa.

Kbpe TOraBa muHaBa rpaHuuata Mexay MeguiiHaTa n peknamHa ,.Bugumoct”
(vecTo - HaTPanuwBa BUAMMOCT) U NY6ANYHOCTTA KaTO NPOCTPAHCTBO, YNpaBNsABaHo
0T HopMaTa Ha 06w0To rpaxaaHcko 6naro? Kak na pasrpannyum geete cdepm, Bb3-

MOXHO NN € BbOGLLE pa3rpaHnyaBaHeTo?

OcBeH ToBa peKnamuTe i peKnamMHuAT CTI Ha XIBOT HE Ce NpUTecHSBaT Aa Haxnyar
W B YACTHMS XMBOT Ha XopaTa. ArpecuBHO-CbGIA3HNTENHIS UM CTIN He Cb6NioAaBa
WHTUMHOCTTA, HaMecBa ce i TaM, KbeTo 61 C/IeABao Aa e 3aLWNTEHOTO, NMNYHO
npocTpancTeo. Ypes lntepHeT, Tenesn3unaTa, peknamHn TUCTOBKU B NOLIEHCKUTE Ky-
THM, THPTOBCKM NBTHULM 11 KAKBO /N HE Owie, PeKnamara ce OnuTea fa KojoHu3upa
OHOBA MSCTO, YMIATO CTUN W POPMA Ha XNBOT YOBEK M NPaBo Aa onpepens cam.
Kakto cTaBa sicHO TOBa MopaXpa LsN KPbI OT HOBW FPAfCKI, MONUTUYECKN 11 MOpanHu
npean3BNKaTencTea, 3a BCUUKM rPpaxaaHu, BKIUUTENHO u 33 Buayankus cemuuap.
OcHoBHaTa LEHHOCT, OT [NIefiHa TOYKA Ha KOSTO TPSI6Ba A paschXaaBame, ca rpax-
AaHCKUTE MpaBa - KOMTO TPSI6BA Aa ce Pa3WmpaAT Taka, ve Aa BKIUBAT HAKAKLB BUA,
perynaumsi Ha Bb3MOXHUTE HAMecK B NY6AMYHOCTTA M B YacTHUTE NPOCTpaHcTBa. Bu-
3yanHara cpeaa e CTaHana Taka HacuTeHa l WHTEH3NBHA, Y€ € CTaHana YyacT OT XM3-
HeHaTa Cpefa, a Kato XNBEEew M B Hes MOXEM Aa W3NCKBaMe Cb3J4aBaHEeTo Ha ,BU3Y-

aNlHO-eKONIOTUYHI HOpMW.

Anekcanpbp Kboces

* TekcTbT Ha AnekcaHpbp Kboces ,A36ykiTe KaTo peknamHa rneaka: NaTuHCKU W KUPUNCKIA NPUKNto-
YeHIsl Ha MBEHTMYHOCTTA“, YacTy 0T KOMTO Gsixa NpeAcTaBeHn No BpEMe Ha ANCKycusTa, e Gbae ny6-

NuKyBaH B 3aanneto ,MHtepdeitc Codua“.
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THO

He Ny6nuYHUTE rpaficKn NpPOCTPaHCTBa, KO-
TO TOW Hamupa 3a 04apoBaTeaHI 11 3a Aa-
Bawy cneundmyHusio6ank Ha Godus.
Bnpouei BCUYKO TOBA MU HAMOMHS nOCe-
1eAneTo Ha nucarens-bpenAr Yenw npean
ase roguH 8°Codms. Cnepn Kato Toi 3a
[Be-Tpn BeYepn 06UKonu copuinckuTe 3a-
BE/IEHUs, CNea KaTto umatlie cpew ¢ 6bn-
rapcKu UHTENeKTyanuu 1 Mnagn aamu, ce
3aBbpHa B POAKMHATA CU U HAKOMKO [HW NO-

KbCHO Hamnmca efH NpeKkpaceH KpaTbk
TEKCT, B KOWTO OMUCBALLE NPEXUBABAHMATA
cn. Hama fa ro npepaskassam, Lie Kaxa
Camo nocneaHoTo napeyeue: ,Codus -
MO TUN rpap, Le ce BbpHa“. [lanu ako
npekaneHo MHoro npomeHum Codus, we
3anasum Bb3MOXHOCTTA TYK [a UIBAT X0pa,

KOWTO LUe Ka3Bar - TOBa € MOAT TUN rpag,
1 LWe ce BpbLuaT?

Muna MuneBa (coumonor): U3kniounten-
HO MU € CUMMATMYHA BM3YanHO aHapXuc-
TYHATa No3uums. Ta 61U Mu 6una owe no-
CUMNATMYHa, ako ce cnyysalle B [epma-
Hus, ako ce cnyusalue B Hio Mopk, ako ce
CryyBalle B HAKAKBO MSICTO, KbAETO MMa
perynaums. 3aloTo Tam Ta3u aHapxucTuy-
Ha no3uuns 61 6una reponyecka. Ta 6u ce
CbCTOANA B HAKAKBU PaaMKaNnHu XecToBe
Ha OTXBbpNsiHE HA Hopmarta. B bvarapus mu
ce CTpyBa, ue Tasu no3uunsa fibuesap bosg-
XXMEB NPaBUNHO 9 & HApPeKbN ,nonynucTka“
Hakpas, 3aloTo T4 e ToBa - anything goes
- 3Hauu, Hewwarta ce CAayyBar Taka, ama Hue
3aLU0 1 NOKa3BaMme, He € CbBCEM SCHO.
MpocTo Taka, pagBame Ce Ha T03u - fe Aa
3HaMm, My3eeH eKCMoHaT, rpafbT Kato My3e-
€H eKCMOHaT: HaluTe BU3yanHu cneumou-
Kun, Te ca TakuBa. Ho ToBa He e no3uuus,
KOATO Mpefnonara HakakbB xecT. ToBa e
Mo-CKOPO 0TKa3 0T xecT. ToBa Mu e npo6-
nembT ¢ Tasu nosuums. W pokato Meopru
Jl03aHOB roBopeLLE, CU MUCNEX - AKO PeK-
namara e epekTBHa, CamMo Korato npek-
payBa HAKaKBM HOPMM, aMin 4e T4 No onpe-
peneue e HeedekTueHa B bbarapus, 3a-
LLIOTO HAMA HOPMM, KOUTO fia NpeKpaun.

WBaitno Quues (kynTypeH aHTpononor):
Hue umame npaBoTo, 3aAbMKEHNETO U OT-
rOBOPHOCTTA [1a C& ONUTBAMe [1a XUBEEM
B TO3U KYNTYPEH KOHTEKCT, KOWTO HSIKaK
CW 0TroBaps Ha Hawute Harnacu. U kyn-
TYPHUTE KOHTEKCTU Ce Hacnareart, pasou-
pa ce, eQHW rpyni U Apyru rpynin ce 6opst
3a Hagmolwuue, [oroBapsT ce u T.H. [locko-
po Ta3n npobnemartnka ce npepcrasswe -
0T MYNTUKYNTYpanHa rnegHa Touka, karo
npo6nem Ha ManuuHcTeata. Ho BCMuKM
CMe ManuMHCTBA B rNOGanHMs CBAT, HAMa
MHO3MHCTBO B TO3M CBST, B KOWTO XUBE-
em. bbnrapu, amepukaHum, esponenum -
BCUYKM Ca ManuMHCTBA, Taka 4e TO3M
npo6nem cTaBa BCE MO-TEXbK 11 BCE MO-
BaxeH. OTTyK HaTaTbK TPAGBA Aa MUCIUM
BCE MOBeYe 3a Hero. Tyk Le cnpa ¢ Tasu
npo6nemaruka - T, MUCNS, Ye Beue Ce
noaxeaHa 1 rope-fony ce Buas, ue 06L0
B3€TO CMe Ha efjHa 1 cblia nosuuns. Ye
BCbLUHOCT HE MOXE Aa Ce pernameHTupar
KYNTYpHUTE NpaBUna npeaBapuTenHo, ue
HUKOI He MOXe Aa r4 CMyCHEe 0Trope, Ha-
KaKBM 3aKOHW Aa Ce cb3papart. Taka unm
Haye HOPMUTE, 3aKOHUTE CNepdBar H-
KakKbB HAaTUCK, HSIKAKBO A0TOBapsHe, Hs-
KakBa nonutuyecka 6op6a.

Ho nckax ga B3ema OTHOLUEHWE MO Moc-
nefHaTa yacT Ha Tos ae6at, KOMTOo TyK 3a-
noyHa - fepmanus, bvarapus u 7.H. He
CbM 6un B [Ipe3fieH, 3a ChXxaneHue, Ho aa
Kaxem B bepnuH uma MHoro Takuea mec-
T4, KOUTO Ca NOA0GHM HA HAKOW OT Ham-
Te. ToBa, KOeTo ca nocTpounu Ha Moacpa-
Mep nnaw MHOTo NpUAMYa Ha BCUYKMTE Te-
31 MeTanHu Ky6oBe, 6U3HEC napanenenu-
nean 1 T.H. C eQHa eAMHCTBEHA pasnuka -
ue Te ca CbOpaHmM Ha egHo MAcTo. Hewo
noao6Ho uma B Mapux - Apyr Takb rpag,
KOWTO a3 xapecsam. Bcuukn Te3n crpaau,
ronsma 4acTt oT TaX, ca cbopaHn B [le-
¢aHc. B bepnuH uma egHo Apyro mscto,

KOETO He 3HAM [lanu OLUe CbLUeCTBYBa,
HsKbae kbM OpaHueH Lpace, Ha cesep,
KbAETO MMallie JO0CKOPO efHM 3anycHaTy
Crpagu, NbHU CbC CaMOHACTaHUIK ce
MNanexu, apTucTu u T.H. Pasbupa ce, Te
BefHara ce npesbpHaxa B TypuCcTYecka
aTpakums, TOUHO MO HaunHa, KOWTO TyK
Gewe onucaH. Hakaken Typuctu - a3 6ax
TaKbB - OTMBAT BefHara Tam, Aa BUAAT
MPbCHOTO, AMBOTO, HEPErNAaMEHTUPAHOTO
1 T.H. 1 655X MHOro pafiocTeH, 1 Ci Kasax:
ex, 3all0 HAMa TaknBa Hela y Hac. Pa3-
6upa ce, B bepnuH uma u fpyru Hewa ot
TMna Ha PaiixcTara, KOUTO ca TbpXecTBe-
HW, KbAETO HAMa HUKAKBW peknami, Kbe-
TO € MHOr0 CEpUO3HO M KbETO Ha rpax-
AaHWHA Ha Ta3n CTpaHa Ce BAbXBa pec-
NeKT KbM HAKAKBW UHCTUTYLNW.

Cera KakBo ce cnyusa. ToBa, KoeTo a3
NIMYHO UMaM MPOTUB CMYYBALLOTO CE B Ha-
1S Tpaf 1 B KOETO a3 06BMHABAM 06LLK-
HaTa Ha NbpBO MACTO TOBA €, Y€ BCUYKKN
T€31 BMOBE M TUMOBE NPOCTPaHCTBA Cca
CMeceHuN. Bcuuko 6aBHO 1 NOCTENEHHO Ce
CMeCBa B eaHa HepasuneHuma nuxTus, kKa-
GABO HepaszuneHumo Hewo. Mnowan Ha-
POJHO CbOpaHUe € LEHTbPBT Ha Gbarapc-
KaTa HauMoHanHa abpXxaea. [lapnameHTbT
€ OCHOBHATa MONNTUYECKA MHCTUTYLMS.
Hap napnameHTa, 3HaunUTeNHO NO-BUCOKO
0T 3HAaMeTO U T.H., C& BIXAA TUraHTCKM
Hagnuc fno6yn, Mo6unten u olle HSKaKBu
TaKMBa PeKnami; CpeLly Hero cean HoLeH
Kny6 Muran, koiTo He e Ha noBeye 0T 30
MeTpa 0T BXoAa. 3allo Bi Ka3BaM BCUUKO
T0Ba? 3alL0TO HAMAM HULLO NPOTUB Ta3u
TYPUCTUYECKA BM3NS KbM €K30TUMKATa Ha
MACTOTO. [pOBNEMDBT €, ue Hue, TYK XnBe-
eLuuTe, He CMe TYpPUCTK - HUE CME BCe
naK egHu CPaBHUTENHO MOLEPHM X0pa,
KOUTO He camo TyK XusesT. XXuseem ay-
XOBHO W HAKbAE Apyraje efHOBPEMEHHO C
TyKa. Ml UMEHHO KaTO TakKuBa rpaXKaaHn Ha
eaMH CbBPEMEHEH CBAT MMaMe HyX[a,
CTpyBa MU C€, OT Pa3nNyYHN NPOCTPaH-
cTBa. Hue He moxem a Xuseem B e4HO U
CbLLO NPOCTPAHCTBO HaBcskbae. Mopep-
HUAT TUN MEHTANHOCT, XWUBOT, MOAEPHOTO
cebenpexussBaHe, CTpyBa MI Ce, Npef-
nonara pasuneHsiBaHe Ha pasnnyHu
NPOCTPAHCTBA. A3 HAMAM HULLO NpOTUB
NnneHun - Heka uma nneHun, Heka uma
MepnoBew 1 T.H., HAKaKBM Tak1Ba MecTa B
Codus, 3a cbxaneHue, Hama Ckopo Aa ce
0TbpBEM 0T TAX. Ho Tyk UMa eauH cTpaHeH
(heHOMEH Ha NPOCTPAHCTBEHA EHTPONKSA B
Codus, KosTO € MHOro TpeBOXHa. KosTo e
CNeACcTBME HA efiHa MONUTUKA, HA KOATO
Tps6Ba fia ce NPOTMBOMNOCTABAT HAKAKBY

xopa kato Hac. He 3awo Codus Tpsoea
na cTaHe Karto Mapwx unu Hewlo apyro,
HAKaK cu Aa u36sra ot ce6e ci, HO NoHe
[a 0TroBaps Manko Ha HaluTe Harnacu,
Ha HalWg HAYMH Ha XMBOT. 3aLl0TO CbB-
PEMEHHNST YOBEK XMBEE B Pa3nnyHu
NPOCTPAHCTBA - HE MOXE HaBCSKbaE Aa
6bfe enHo u cbllo. ma Hewo, KoeTo npo-
TMBOPEYN Ha camata aHTpononorus Ha To-
Ba, KOETO CTaBa.

[PaxaaHCTBOTO He € Hello, C KOeTo ce
paxpame - T0 NOCTENEHHO Ce HayyaBa.
Hayunxme ce fa rnacysame - NonuTUYECKO
TPXOAHCTBO, HayyMxme ce 4a 0TCTOsIBame
cB060ANTE CU, OPYU CE NOSABM MaAPTUS Ha
cB060ANTE, OTAABHA 3HAEM Kak Ja ce 60-
puMm 3a counanHuTe npasa. Ho uma egHo
TaKOBa M3MEPEHME Ha rPaXHaHCTBOTO, KO-
8T0 € KyNnTypHOTO rpaxpaHcTeo. Koeto 03-
HauaBa Hall NONUTUYECKN aHTAKUMEHT
KbM KOHTEKCT, B KOWTO XWUBEeM, 11 aa uc-
Kame TOIA Aa 0TroBaps Ha pasbupaHusTa
HU 3a 06LLHOCTTA, B KOATO Xuseem. Hue
TYK CMe €QuH TN 06LLHOCT, KOSTO € Marn-
KO pasnuyHa oT OHa3M Ha nasapa B lnu-
eHuu. A3 He CbM NMPOTMB Tasn Kyntypa, no
HWKAKbB HAUYMH He N CMATaM 3a MO-HUCKa,
HO HsIKaK ci TPSIGBA la HAMEepPUM HauWH Aa
LOrOBOPUM CBOETO ChXWUTENCTBO, fia [Or0-
BOPUM NPOCTPAHCTBOTO Taka, Ye fa Mma
MACTO 1 32 efHUTE, W 32 JpyruTe.
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Oumutbp Kaméypos (nutepatyposep):
3a MeH e BaXHO fia MUCNUM 3a BU3yasHaTa
cutyaums Ha Codmsa npe3 ToBa Kak U3rnex-
ga Codus B KOHTEKCTA Ha roNemuTe eBpo-
MeicKM - N0-CKOpo eBPOMNENCKi, 0TKONKO-
TO CBETOBHM - cTonmuy. Cewam ce 3a ToBa,
KaKTO 1 MOBEYETO OT XOpaTta TyK, B MOMEH-
Ta, B KOWUTO [oiae YyxaeHew. HaKkak cu Hue
npeau HUKOra He CMe MUCTIUMK 3a TO3K
rpaa KaTo 3a Hewlo, KoeTo Tpsibea aa 6bae
Bb3NPUEMAHO BU3YaIHO, KATO HSIKaKBa
rnenka. Codusa He e TypucTUIeCKm rpag, He
€ 3aMUCNneHa KaTo TakaBa, He e HanpaBeHa
KaTo Takasa, He & PyHKLMOHNpana HUKora
kato TakaBa. Codus no-ckopo € HOLEH
rpag, OTKONKOTO AHeBeH rpad. Codus e
npuBNeKaTenHa OYeBUAHO NO-CKOPO npe3
TOBQ, Ye T 0CUTrypsiBa HAKAKBO XMBEEHE, a
He KaTto rneaka. W B T03n cmuckn mu ce
CTPYBa, Ye LenuaT 1031 natoc, KOWUTo e
CBbP3aH C WAeATa Haii-nocne Aa ce BKapa
HAKaKBa perynauus, e 3akbcHsn. Qusno-
HOMUATA, U3MbYBAHETO HA TO3MW rpaf € pas-
nuyHa. ToBa e, Taka fia Ce Kaxe, HAKAKbB
l0XXHOGANKAHCKM, t0XXEH MESNUTepPaHCKN 1
GankaHcky TMM Ha cBOGO[HATA MHULMATY-
Ba, Ha BbOOPAXEHNETO U TBOPYECTBOTO OT
CTpaHa Ha OTAENHUS YOBEK B HErosara 3a
NbpBYN MbT JaaeHa cBobopa. Taka ue a3
CbM M0-CKOPO CKMOHEH Aa MUCAS, e e
eAMHCTBEHUAT LWIAHC Ha TO3M rpaj fa uma
NNLE ca BCUYKN TUS YaCTHU UHULMATUBM.
HeroBara 6e3n1koCT e HeroBoTo nuue. nu
HeroBara HempecTaHHa CMocoGHOCT aa
NPOMeHs Ta3n 6e3NNKOCT Ype3 HaTpynBaHe
Ha HOBM U HOBM Helwa. 3a pasnuka ot Ju-
ueB, a3 He MIUCNS, Ye Te NPaBAT NUXTUS UNK
kawa. Cnopen MeH, HaNpoTuB, uLesTa e 3a
YCMOPE[HOCT Ha HECbBMECTUMOCTHTE.

bosin Manues (Teopus Ha
nurepartypara): CTpya Mu ce, ye TyK
TpsA6Ba fa Ce Hanpasy eaHa MHOTO BaXHa
Bpb3Ka C Temarta 3a kanuTana oT npeguL-
HaTa uckycusi. A3 CbM KaTeropiyHo Hecbr-
naceH c leoprun J1o3aHoB, cbxanssam, ue
TOI CU TPbrHA, 1 MHOTO M1 onafa Tesata
Ha WBanno [lnues. Te3ata Ha leopru Jlo3a-
HOB 6elue MHOro Xy6aBa Kato eaHa Teope-
Tyecka noctponka. 0O6aye uma eauH
pS3bK paspuB - TOM & pedepeHunaneH
pa3puB: T8 He Ce OTHACS KbM rpaackata
cpena Ha Codwms. [la kaxem, ye rpaackara
cpena Ha Codus e 3a6aBHa, ue B Hes umMa
HsIkakBa 0CBOGOAEHOCT, CNOPesd MeH, € ro-
nama rpewka. Korato Tyk ce rosopu 3a
TbPCEHE Ha HSKaKBI HOPMIW, MUCAS, Ye 13-
nyckame OT BHUMAHUE HELLO MHOr0 BaXHO,
a MMEHHO, Ye Tasn BM3yanHa cpeaa, B Kos-
TO HUE XIMBEEM B MOMEHTa, € CUIHO pecT-
PUKTUBHA. T € CUNHO PECTPUKTUBHA UMEH-
HO B TOBA, 3a KOeTO roopu Weaiino Ou-
ueB. ToBa € eaHa CUMHO XOMOreHHa cpeaa,
eKCKINy3UBMCTNYHA cpeaa. TOecT ToBa e
cpefna, KosTo Hanara XecToKu MORenu Ha
nosepaeHue. W Tean mogenu ce npesexaar
B 06pa3u, KOUTO ca 06pasn Ha Hacunue.
ToBa ca 06pasu, KOMTO Bb3AENCTBAT upe3
Hacunue. BusyanHara cpega Ha Codus,
crnopen MeH, cybnuMmupa TUnoBe CoumManHo
HanpexeHne, KOUTo rpaHn4aT ¢ HaCcUNneTo.
N nmeHHO TyK, cnopen MeH, e Bpb3kara ¢
kanuTana. Tasu cpepa He e MeauiiHa, 3a-
L{OTO € XXECTOKO MOAUMHEHA HA Na3apHUTe
MexaHu3mn. ToecT ToBa e cpefa Ha eauH
paankaneH, nubepaneH, NONyKpUMUHaNEH
Kanutanuabm. 1 B TO31 CMUCHA UMEHHO TO-
31 Kanutanu3bM AOMUHMPA 06pasuTe, B
KOWUTO HUE XWBEEM, TOIl Hanara onpeaeneH
TUN XOMOTE€HHU eKCKNY3NBUCTUYHK, NOBTA-
psiM, 06pasu, KOUTO CbLLEBPEMEHHO OTrO-
BapAT U Ha eIHO 3aflyLLaBaLLO rPafcKo
NpOCTPaHCTBO. Tasn BU3yanHa cpefa oTro-
Baps Ha egHO NPOCTPAHCTBO, KoeTo leopru
No3aHoB Hapeye NPOCTPAHCTBO, NyKalLo
Ce Mo LUeBOBETE €, HO TOBA MyKaLyo ce no
LUEBOBETE CU NPOCTPAHCTBO HapyLuaBa
XW3HeHaTa cpefa Ha rpapa. Momucnere,
KOraTo B TO3M rpaj ce pas3xoxaar OrpoMHM
KMMOBE, KapaHn 0T OFPOMHM X0pa, KoraTto
BCUYKO CTaBa BCE MO-TONAMO W MO-roNsmo,
KOraTo CrpajuTe ce paslumpsBart, Korato

efHa KONnyKa ¢ 6e6eT0 B Hes He MOXe fia
MUHE MO TPOTOapa, TOBA He & MPOCTO BU3Y-
arnHo eCTETMYECKO HACUnuMe - TOBA Beye e
(Gu3nyecko Hacunue. N noBTapsam, Hue Tyk
TpsI6BA A MUCIUM HE CaMo 32 HAKAKBU ec-
TETMYECKW U3MEPEHMS, A 1a MUCIUM 3a Ka-
nuTana, KomuTo CTOW 3af Tasu ,means”.
CTpyBa mu ce, ye TOBa, KOBTO € MHOTO
BAXHO, € KaK Hie Aa npesBenem aeicTau-
TENHO HALWUA KPUTUYECKN e3MK, HaLus
KPUTYECKM MOTME[ B HAKAKbB MEXaHU3bM
3a COLNanHo aeicTame.

Nasen MonoB (apxutekr): 1o okTOMBPY
MUHanara rofiHa 6sx 06LUMHCKI CbBETHUK,
0T U3BECTHO BpeMe He cbM. Ho 0T umeto
Ha rpaXaaHCKN COPYXeHUS NpPaBuM HeLLOo
KaTo HabnoaeHne Ha paboTtara Ha TpK Ko-
MUCUM 11 a3 0BUKHOBEHO BEAHBX CEAMUYHO
X045 B TakaBa KOMUCKUSA. Ta B komucuaTa
Mo YCTPOWCTBO Ha TEPUTOPUSTA U XUNNLLHA
MONNTMKA MIUHANATA Cpsfa Ce pasrnexmia-
Le BbMPOCHT 3a ABe Hapenow. EaHata Ha-
peada e 3a NpemMecTBaeMUTE ChbOPbXEHMS
1 3a peknamara. /1 aBeTe ca octapenu, a

XWBOTBT Ce e npomeHun. 11 ako ot To3u ce-
MUHap 1 OT NOJOGHN KPbroBe KaTo Ballns
He 13N13aT HAKaKBI YMTaBN NPEANOXeHMs,
OGLUMHAPUTE LLE CW FO HAnNpaBsaT cami. 3a-
cera uma Tpu BapuaHTa 3a Hapeaobu, u Tpu-
T€ Ca MHOTO NOLUM 1 MHOTO CTPALUHN, 1 Te
HAMa 12 Ce Nofo6PAT, ako 06LLECTBOTO He
kaxe ,Aiiae, 6acTa, Heka Ts xopa, feTo
pas6upart, Te Aa HanpaBsT HapeaouTe, MbK
BUE LUE MM U3MbiHABaTe”.

Cnens BHUMATENHO CEeMMHAPa, OTHACAM Ce
C NPMBETCTBUE PAfYyLLIHO KbM MHWLMATMBA-
Ta, HO MU Ce CTpYBa, Ye TOI & U3NULIHO
MOBbPXHOCTEH. TO3W CEMUHAp 61 MOrbn Aa
KaXke NMOBEYE MHTEPECHN 1 MONE3HU Hewwa,
a aKo YacT 0T Te3u UHTEPECHM 1 NONe3HN
HEela CTUrHaT A0 YLINTE Ha T3, KOUTO HU
ynpaBnsBart, TOBA LLe & MHOro Xy6aso. 3a
B MOMEHTA, KaKTo rpapckara KOMucus no
YCTPOICTBO M XWNMLLHA nonutuka ot 14
YoBeKa, Taka 11 BaluaTa 06LLHOCT CTe Karn-
CYNNPaHN - BIE HAMATE HULLO 06LLO Mo-
mexay cu. 11 a3 kato ce onuTBam Aa oiaa
I Ha [BETE MECcTa, BUXKAAM, Ye Hail nunc-
BaT X0pa, KOUTO [1a 3anbfHAT Npa3HuHaTa,
KOWUTO [la HanpaBsT Bpb3kata. ToBa, KOETO
TyKa Ce rOBOPU, € MHOTO UHTENUTEHTHO 1
MHOTO U3[bPXaHO, B OMPeeNneH CMUCHA
3a6aBHO, HO TaM NPOCTO HSMa HUKaKBa
noyea fia Bupee, aa bbae pasbpaHo, oue-
HEHO 1 MO HAKAKbB HAuMH U3nonssaxo. U
TOBA € CTPaxoTHa CNAGOCT Ha Ballns ce-
MUHap, KaKTo e CTPaxoTHa cnabocT 1 Ha
06LLMHapuTe.

flpa by6HoBa (kypatop): Vickam na noace-
TS BCUYKI TyK NPUCHCTBALLM, Y€ Temara, Ko-
AT0 06ABUXME 32 Ta3W ANUCKycus, beLle
,OBLLECTBEHO M YacTHO“ ¢ pasHM nof3arna-
BUs Kato ,My6nYHO 1 NMYHO“, 3a MeH
NpoGNEeMbT, OT KOWTO 3anoyHa AMCKYCUsTa,
3aroyHa 0T TOBA, Ye KOraTo Hie KasBame
,0OLLECTBEHO, 3 HAC TOBA Hail-yecTo 03-
HauaBa Heuue, HO He Hatle. Hail-uecTo ToBa
03HauaBa AbPXKABHO MNM MyHULMNANHO.
06LecTBEHOTO NPOCTPAHCTBO TPAGBA Aa Ce
perynupa oT HAKaKBW ApYru Xopa, KbM Kou-
TO HIE MAMe MHOTO PSiAKO OTHOLLEHME.
Apx. MonoB TOKy-LLO HI OMPEedeni Kato
TPETW BUA - UMA O6LUMHAPY, UM TpaXpa-
HCKO 06LLECTBO 1 Hie TyK. OnacsiBam ce, ue
NPUHAANEXIM KbM rpaxpaHuTe, Taka Kakto
apx. [lonoB npuHaanexu KbM 06WuHapuTe,
He3aBUCUMO OT TOBA, Y€ v e HanycHan. A3
61X CKana fa Kaxa HSKOMKo aymiu 3a no-
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rMKaTa Ha NpeniuTaHeTo Ha 06LLECTBEHOTO
11 YaCTHOTO NPOCTPAHCTBO, 3aLLOTO TYK ca-
MO efuH daKT ce KOMEHTMPA, UMaLy OTHO-
LUEHNE KbM TOBA KaK YaCTHOTO NPOCTPaH-
CTBO, NPEACTaBANKMA cede cu 3a 06LLECTBE-
HO, Ce HamMecBa B NOrMKaTa Ha peknamara.
HecnyyaitHo MogepaTopbT NOKasa B Haua-
NOTO MPOEKTBT Ha aBCcTpuiickaTa rpyna Xe-
NaTuH, KOATO NOKAHUXME KaTo eauH cnewu-
(uyeH BMA KOPEKTUB Aa yyacTea BbB Busy-
aJlHug CeMunHap. [MokaHnxme rm 3alloTo B
Hall-pasfMyHmM Kpamwla Ha CBeTa Te Ca Cby-
MSIBaNu fja MPOBOKMPAT 1 ia NPean3BUKBaT
pa3nUyHI BUAOBE: CKaHAANM 3a NyGNnYHOTO
NPOCTPAHCTBO, [NCKYCUN 33 YACTHOTO
NPOCTPAHCTBO, AMCKYCUN 32 Na3apa, 3a Lie-
HaTta Ha U3KyCTBOTO. A3 MHoro ce HaaaBax,
ye C TAXHATA aKkuus, C TAXHOTO SBSIBaHe B
Ny6AMYHOTO NPOCTPAHCTBO TE LUe Npeaus-
BUKAT NOHE HAKaKBa Auckycus. Te Hanpa-
BMX2 MHOTO CTPaHeH NbphOpMaHC - eaHo
HETMMNYHO 1 HEXaPAKTEPHO HE Camo 3a
rpag Codus sBsiBaHe, NOYTH ronn, oUBeTe-
HI C 60U, IEMOHCTPUPaxa No3u Ha iiora Ha
et nnowag B Codus. Vickam fa Bu npus-
Has, MoKpail TAXHaTa akumMs [Ba MbTW MIHA
nonuueincka kona ¢ [Bama nonuuan, KouTo
C NtOGONMTCTBO MOFNEXAaxa 1 0YEBUAHO Ca
npeLeHunm, Ye NoBeaeHUeTo Ha Te3n
CTpaHHU Xopa B Ny6NNYHOTO MPOCTPAHCTBO
He MOANEXU Ha HUKaKBa CUCTEMA Ha pery-
nauus, 3alLloTo TakaBa Hama. 0ueBuaHO Hs-
Mame 3aKOH, KOITO 3abpaHsBa Ha nonyroin
Xopa fia ce OUBETSABAT M Aa ieMOHCTPUpaT
nosute Ha ora Ha nnowap B Cogus. He e
HanmnCcaH 7031 3aKOH.

EﬂHO OT YA0OBONCTBMATA HA XaOTUYHOTO
NPOCTPAHCTBO, KOEBTO M3XKMBSBAME, €, Ye
NMPaKTUYECKN HIMA HEBb3MOXHO ABABAHE B
rpapckara cpeaa. Beuuko ToBa, koeTo B pe-
rynupaHnTe 06LLECTBA - BUHArN W Hapuya-
Me MeTagopuuHo ,3anapHn” - ce Bbanpue-
Ma KaTo NpoBOKaLMA 1 NPeau3BUKBa CKaH-
[anu 1 pasnpaBuu, He NPEAN3BMKBA HUKAK-
BM peakuin B HawweTo 06LeCTBEHO NPOCT-
PaHCTBO. Bcuuko TOBA, KOETO MOANEXN Ha
perynupaxe B T.Hap. 3anapHu 06LiecTBa
(3awoTo Te morat aa ce HamMupar 1 Ha 13-
TOK), NPY Hac Npeau3BuKBa pasnpasuu n
ckaHpanu, n 61X Kasana onnakBaHus Ha ca-
MOTO rpaXKAaHCKO 06LLECTBO, Ye Heropata
pOnA He Ce BIKAA, TO HE MOXe fia Ce Hame-
CW, TO He 3Hae el KakBo cu. ToBa e MHOro
yRoGHO 3 Te3aun, KOMTO OpraHnu3Mpar cboT-
BETHUTE XYLOXECTBEHM aKumu. ToBa e man-
KO pa3cTpoMBaLLO 3a CaMUTE XYROXHULM -
HanpuMep eauH OT uneHoBeTe Ha rpyna Xe-
naTH MM Kasa, Ye TOIl € CTPaLLHO pa3oya-
poBaH, Ye bbnrapus He e TONKOBA pasnuuHa
KONKOTO TOW ¢ 9 e npeactasan. MHoro
0COGEHA CUTyaumsa: 3a HSKOW HalW rocTy
HMe CMe yapa Ha MMHanoTo U PagocTTa Ha
HenocpeAcTBeHaTa cBo6ofa Ha rpaackoTo
CbLUECTBYBaHE, HO XYAOXHULMTE, KOUTO CE
6OpAT C HOPMANU3aLUNATa U HOPMATUBHOCT-
Ta, NPU HAC HE HAMMUPaT HNKAKBO OBLLECT-
BEHO NMPOCTPAHCTBO. HNTO PECTPUKTUBHO,
HUTO JOGPOXENATENHO - HEro ro HaMa.
Hpyruat npobaem, KOMTO a3 NpUBMXAAM B
npekpacHata nekuus, Kosto apx. Nonos Hu
N3Hece - HeBePOSATHATA CTPACT Ha BCEKU
0T Hac fia NpuBaTN3Npa 06LIECTBEHOTO
NMPOCTPAHCTBO M a CMATa, e TO TpAbBa fa
€ TOYHO TaKOBA, KAKBOTO Ha MEH JINYHO MK
0TWBa, Korato ce rnegam B orneganoto. U
a3 BIXAAM, Yye TO3n BUA 06LLECTBEHO
NMPOCTPaHCTBO NoaYepTaBa MosATa CTPOiA-
HOCT, @ Apyr BUA 0OLIECTBEHO NPOCTPaH-
CTBO W3KMIOYMTENHO He f nopyepTasa. Ha-
Ma MOHSATNE 06LIECTBEHO NPOCTPAHCTBO.
Cbnbckaxme ce ¢ npobnemarukara, ye
public and private B Gbnrapckust e3uK He ce
NpeBexpar, a camo ce uHTepnpetupar. Eto
TOBA 32 MEH € TEMATa Ha AMCKyCUsTa 1 uH-
TEpNpeTaumaTa e HeloTo, KOeTo B CBOUTE
Hail-pasfinyHn BapuaHTh Yyxme TyK.

Qotorpadun Nvuesap Bospxmes
Photography Luchezar.Boyadjiev
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Luchezar Boyadjiev (artist):
Welcome and good day to all! Welcome
especially to Christiane Mennicke,
Director of Kunsthaus Dresden and the
colleagues from her group with whom we
have established partnership within the
Visual Seminar. Welcome to our new pub-
lic debate, which is dedicated to the
theme “Communal and Private (and/or
public and personal)”. | would like to
remind you that the debate is part of the
“Forum for Visual Culture” module of the
project and it deals with the visual envi-
ronment of Sofia as a life environment
that we are subjecting to critique and
analysis.
| trust you have all had the chance to see
the brochure that we prepared for this
debate. There are some viewpoints
defined there concerning the theme of
today’s debate. These are not the only
possible positions, however we defined
those provisionally during the preparation
for the debate. | would like to point out
that as a moderator | am sitting here on
behalf of the Visual Seminar. However,
what | will be saying is in no way an
expression of the consensual opinion of
all active members of the seminar. The
same concerns the positions defined in
the brochure. These are the product of
intensive talks with Ivaylo Ditchev mostly.
But | am solely responsible for the verbal
terms and | hope for criticism on that.
| will be giving the floor to Alexander
Kiossev and Ivaylo Ditchev who have
clearly defined stands on the theme; to
Georgi Lozanov for a critical overview on
the positions from the brochure; to
Architect Pavel Popov in connection to
the “Citizens for Green Sofia” initiative
that is an example for both activism and
legalism; as well as to Iskra Dandolova
along similar lines. | will present the posi-
tion termed “visual anarcho-pacifism”.
Javor Gardev presented the same posi-
tion during the debate from October 2003.
It is published in the second newsletter of
the Visual Seminar.
These are the positions: visual anarcho-
pacifism, visual machismo, and visual
legalism. There are of course more normal
words to describe them - one might say
“populism” or even “realism” instead of
“anarcho-pacifism”; “activism” instead of
“machismo”; and instead of “legalism”...
well, I am not sure. Now | have to give the
floor to our speakers.

Iskra Dandolova (architect and urban soci-
ologist): Because we're talking about archi-
tecture, and Sunny Beach was the specific
example, | would like to mention there is a
discussion under way in the Architects Union
on the Black Sea coast, and development
methods from a visual, market or any other
perspective. We were mentioning what kind
of architecture signs the so called altered
environment along the coast is already trans-
mitting. The coast is beginning to look like a
city. The issue was raised whether a tradition
exists, is there anything like a national image
or not, is that a regional image or a global
image we're talking about, i.e. what is the
degree to which globalization wades into
those features. And a very hot discussion
was triggered off on the issue. What we were
talking about indeed was the morphology of
architectural forms and signs dispatching
messages towards us, the spectators. This is
something definitely fascinating as a process
while at the same time one gets the whiff of a
serious theory showing the cultural selectivity
of everyone who watches space. Since, as it
turns out, someone sees one thing and
another sees something else within one and
the same space. It is saturated with a multi-
tude of forms or signs, and one way or anoth-
er we capture those visuals signs, we take
them in, however we build up an attitude
towards them in a different way.

| will recount for you a chat a recently had
with a Brazilian lady who told me: | am a cul-
tural immigrant in Paris. |, says the Brazilian,
have my Brazilian citizenship but am unable
to find an adequate dialogue in my native
country while from a cultural viewpoint Paris
is the city with which | am able to converse
and have a dialogue the way I'd like to.

| for one took a liking for this definition: being
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a cultural immigrant, finding the ambience
you belong to. If we try and translate such a
definition, how do we feel in the middle of
Sunny Beach then? I'm talking about this
since the very development of Sunny Beach’s
visual image is rather interesting. It really
kicked off as a national architecture. Within
fifteen years however we managed to obliter-
ate a concept or the lives of a whole genera-
tion of Bulgarian architects who had been
through sleepless nights over something
gone extinct today.

Something | would like to point out is the city
is a very complex space indeed. Because it is
a blend made not only of the two poles - the
public and the private - it is also a blend of
their halfway versions which are blends in
their turn. There is nothing like purely public
and purely private. While we are within the
physical we ought to construe what is around
us as an opportunity for various groups and
communities to communicate. That is to say,
even at home we are in a community, with
the only exception of the single household.
However the moment a partner steps in and
you have to exchange with any other, two or
three, household members, then your private
space is not quite as private anymore.
Walking out of our flat or our house we step
onto the staircase landing, an element of the
condominium already, of the housing property
- and we already have to communicate in a
different way. There is a second community
here, the one of those living in this building.
We walk out of it and we nip down another
housing community and so on till we cover
the whole urban space. | feel the ingredients
of the public and the private are awfully inter-
twined and their proportions vary widely, and
reading out this morphology will make a
whole lot of difference to the conclusions we
make.

Georgi Lozanov (philosopher, media
expert): My contribution will surely suffer
three drawbacks. The first one is | haven't
attended this seminar before. It is evident that
the roles and the passions have already been
shared out here. Even though they could just
as well be predicted. The second drawback
is, | believe what is expected here is a stern
and ironic attitude towards the city environ-
ment - the way it naturally occurs. | however
I'm not stern and ironic towards the surround-
ings and won't therefore be able to change
into this kind of attitude. | do not expect the
urban environment to be subject to certain
specific standards, never mind a visual one. It
is my opinion that as long as this is a place
for standards at all, it is the place for very lax
standards. Someone come on in and inject
some very severe standards... Even if this
should occur as an outcome of a provisional
hard contract among various interests, |
believe it will be destructive. | know that
across the Mediterranean little towns, when
more guests come over, they spread the
tables out on the pavement, and even out in
the streets and the cars have a hard time
snaking through - should this be banned out
of existence? It sounds like flying in the face
of any regulations. So shall they have it
banned? I'm really fond of sitting by such
tables. Hence, should the thrust of this work-
shop be to come up with rock-solid norms
and have them applied, then my opinion will
be flawed by definition. And I'll knock it off

anyway. Or the infamous glazed balconies -
one of the scariest scourges, with all the
architects getting so evil on them. Yet are
those glazed halconies as bad as all that?
Somebody has reclaimed another two or
three square meters into their own life.
Therefore, from an aesthetic standard point
of view, this should be a gross encroachment,
however the expanding life is beautiful in
itself. Hence, | think the glazed balcony -
botched up as it usually is - there is beauty to
be read into this. It is up to the way one per-
ceives it. Since a building has got a life. We
should speak about the life of buildings rather
than about buildings on their own.

This is the second drawback | see in my talk
here. It is the fact I'm professionally involved
with the media, and, indeed, this is where |
take my approaches and my facts. This is my
vantage point to look upon the city environ-
ment and the standards, these, as | said, lax
standards, and comment the three proposed
types of urban behavior.

Let me tell you right away | fancy the first and
third, and | believe they fit into one another. |
get the feeling that the urban environment,
the visual environment is getting increasingly
mediatic. Ever since post-modernity architec-
ture becomes more fictional, more articulate,
more narrative, more informing of a whole lot
of stuff. Boiko Kadinov is very fond of talking
about Gary’s “Ginger and Fred” building in
Prague which is even adorned with two danc-
ing figures. Architecture grows into a visual
narrative of a certain jist. At the same time -
and this is a new trend - the time streaming
through the buildings transforms them into
peculiar historical narratives. And we lay on
all the gaudiness taken out to the streets
since post-communism has by all means
turned the streets into a space of much more
intensive living and showing; then we put on
top of this all office signboards and whatever
inscriptions; then we pile on the ads, etc. And
what we get is we become intensely informed
and entertained on a daily basis while walk-
ing through our city environment.

And there are two things which, to my mind,
make a difference. Complete access of all
interests to the environment. Opening up the
environment - let it burst open through the
stitches. No kind of Puritanism has any foun-
dation, | don't believe. | can't see either
someone having the legitimacy nor the rea-
sons for fixing a barrier. Plus another thing -
plurality. The more diverse, the more eclectic
itis - the more ethical it is. These, by me, are
the two primary ethical standards: the envi-
ronment bursting its stitthes and everyone
having free access - i.e. everybody standing
next to everybody else to the hilt. These are
the sticks measuring the access to the medi-
um and the plurality of the medium. Because
the urban environments - this is a medium.
Coming to the end, let me say a few things
about the standards, for standards must exist
no matter how lax they might be. Any medi-
um (and the urban environment as well) suf-
fers something called a limited resource - it
would be impossible to have everything and
everyone published or making an appear-
ance. | don't believe these standards should
be imposed either by the state or by the pub-
lic. The state will have to regulate the way to
have those standards established whereas
the public must apply civic pressure on the
state to have this taken care of. These stan-

ivate
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dards however may only be adopted by the
guild elites, by the ruling elites in the areas
involved with the city ambience. | subscribe
to the view that inasmuch the environment
becomes mediatic, the media space
becomes a private space to the same
degree. And this is regulation and compatibili-
ty of private interests. And therefore-repre-
sentatives from across the trades will have to
be capable of finding the consensus points of
these lax standards. It is another kettle of fish
that the guild mentality, the professional men-
tality in this country is finding it very hard to
transform itself into an ethical category. In
purely Biblical terms, so to speak, any profes-
sion is an ethic. This environment must bear
the ethics of the professions engaged with it
as far as these professions in Bulgaria do
have ethics.

| hope some irony was felt in what | spoke
about the glazed balconies. Everything you
perceive as ugly and get excited about, is
getting to me as well, as far as my taste
goes, and | get worked up every now and
then. However the question is - how do you
attain the beautiful image through standards?
And this is where my skepticism comes in.
What | believe is interventions backfire more
often than not. This is why | was attempting
to put forward an intense liberal-anarchic
viewpoint. Which probably means | met the
expectations.

Christiane Mennicke (curator): | was follow-
ing the discussion with an enormous interest
additionally beefed up by the fact I'm coming
from a city, Dresden, where the situation
stands just the other way round. This is a city
swamped by its past, drowned in its past.
This is why our thinking goes so far apart in
terms of regulations. Because in Dresden the
problem is the past and the modern times are
averse to one another, are unable to find a
common language. This specifically goes for
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the city center, for the old town; this situation
proves critical for-a:number of people. On the
other hand; I share the‘concern about priva-
tizing urban space. Since conserving monu-
ments on the one hand, and privatisation, on
the other, crowd out one another, beyond any
doubt. Some time ago we had a project in
Dresden trying to get a grip on precisely
those issues - what could be done, should
anything be done at all? And we chose to rely
on the concept of heterogeneity since we are
against homogeneity - and seeing things from
this viewpoint is important. Oblivion was a
humongous problem for certain layers of
memory are being recollected and repro-
duced while others are not. The socialist past
is pushed away while making an attempt to
refer the city to a more distant past - 19th or
18th century.

Another interesting point is to tell apart vari-
ous types of privatisation. There is
MacDonald's on the one hand, and the small
shops on the other. | find these small shops
with their company names rather quaint, and
their humor is remarkable. This is what
Dresden is short of, from the viewpoint of
Dresdeners. It is precisely this chaos you find
disturbing that we're missing. There are cer-
tainly discussions in Germany about these
ads and inscriptions, and the issue is serious.
There should be some proportion to be kept,
indeed.

Orlin Spassov (expert on printed and
visual media): A couple of days ago | met a
friend of mine coming from Germany at the
Sofia Airport. As you're all aware there are
those sights on the way into the city. My
friend asked - what are the news in Sofia,
what does the city look like? Well, | said, it is
just the way you see it - it is all such a chaos,
| pointed towards those glassed-over bal-

Traditional definitions construe “public” as the shared and visible area of social exis-
tence which is beyond the scope of action of state institutions. In this area individual
members of society behave as citizens - in it they negotiate the way their interests fit
with the peaceful resolution of their conflicts; they state their opinions about the
actions of state, politicians and institutions. And all of this is articulated with regard
to the public weal of which.citizens take care. What is seen as “private”, on the other
hand; is left to the will of the individual person, it is in the scope of his or. her power
and interest, and.invading it amounts to violating the right to be a private individual,
to have an intimate space of one’s own with which neither the state, nor society
interferes.
Furthermore, in contemporary neo-liberal society, permeated with the presence of
the'media as it.is, another problem has emerged which is linked to the market and
the media (the latter being a kind of market itself). Post-socialist countries experi-
ence it for decades and it has had its rapid growth in developed western economies
as well - we witness the unprecedented invasion of public space by advertising. It is
ubiquitous; it seizes public territories, often aggressively and unscrupulously, and it
sometimes even wants to determine the look of the city we all live in. This poses
serious questions to civic existence. The important thing is not that advertisements
sometimes do not observe “communal norms” of decency; the point is that, as an
agent of the market, their visual voice does not represent or speak on behalf of the
public weal, but always involves a private, commercial interest.
On the other hand, to limit advertising is neither easy, nor, perhaps, desirable. This
would immediately generate even more serious political and moral problems since it
would be an act of limiting a free market and of censorship.
Where'is the boundary, then, between the “transparency” — which is often intrusive -
of the media and advertising on the one hand, and on the other the ‘public’ as a
space governed by the norm of the public weal? How do we differentiate the two
spheres and is differentiation possible at all?
What is more, advertising and the lifestyle it promotes do not have qualms about
invading people’s private lives. The aggressive-seductive style does not observe
norms of intimacy and interferes with a space which is supposed to be protected and
personal. Through the internet, television, leaflets in the letter-box, travelling sales-
people and what not, advertising is trying to colonize the space whose shape and
lifestyle every person has the right to determine himself or herself.
Clearly, this engenders a range of new urban, political,; and moral challenges for all
citizens, and for Visual seminar as well.
The visual and the juridical — the:principal value that our reflections should take as
a starting point, is civil rights; they should be expanded so that they could refer to
some kind of regulation of the possible interventions in public and private spaces.
The visual environment has become so intense that it has turned into a part of the
living environment, and as its inhabitants we can lay claims to have some “visual-
ly-ecological” norms introduced.

Alexander Kiossev
* Alexander Kiossev's text “The Alphabets as an advertisement sight: Latin and Cyrillic adventures of
identity”, parts of which were presented at the debate, will be published in the “Interface Sofia” book.
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conies, those peeling facades. His reaction
however threw me for a loop. He said: “You
know, it is terrific Sofia looks the way it does.
You don't want it to look like Germany, do
you?” And he went on to explain it is exactly
the havoc, this peeling-off quality of Sofia:that
gives it its character.and:its:charm. And he
added something else: “What you need to do
is find a way to change while preserving all
this at the same time.” Further on into the
conversation he admitted that if there was
anything to sort out it was, he believed, the
home of the Sofia citizen he'd seen during
previous visits and found virtually awful,
rather than the outer looks of the city. |.e. the
serious problem lay within the city's private
spaces rather than in its public ones that my
German friend found so fascinating and for-
mative.

By the way, | find all this reminiscent of
Ervine Welsh's visit of two years ago in Sofia.
After a couple of evenings, having done
some crawling across Sofia’s joints, and hav-
ing met up with Bulgarian intellectuals and a
few young ladies, he went back to his native
land and only a few days later produced a
wonderful little recount of his Sofia experi-
ences. I'll waste no time retelling it here, | will
only quote the closing sentence: “Sofia - my
type of place, up will come back”. If we trans-
form Sofia too much will we preserve the
chance that people come here and say, this
is my type of place, I'm coming back?

Milla Mineva (sociologist): | fancy a great
deal the anarchist visual stance. And | would
have fancied it even more if this were
Germany, if this were New York, if this were
some place with regulation. Because in such
places the anarchist stance is the heroics
stance. It would have rolled out radical pos-
turing in an attempt to overthrow the stan-
dard. As far as Bulgaria’s concerned, |
believe Luchezar Boyadjiev had a good rea-
son calling it “populist”, because this is what it
is - anything goes, in other words, this is the
way things are standing, and why we're mak-
ing the effort to show them is less than clear.
Just so, we are relishing this, | don’t know,
museum artifact, the city as a museum arti-
fact: these are our visuals specifics, this is
simply the way they are. However, this is not
a position which carries any sort of gesture
along with it-. This is a refusal to gesticulate.
And this is why I'm having an issue with this
kind of attitude. And while Georgi Lozanov
was speaking | thought: advertising is effec-
tive only while transgressing certain norms; it
should therefore be ineffective in Bulgaria for
the lack of norms to transgress.

Ivaylo Ditchev (cultural antropology): We
have the right, duty and the responsibility of
making attempts to inhabit a cultural context
that somehow matches our attitudes. And the
cultural contexts indeed overlay one another,
various groups battling it out for supremacy,
negotiating, etc. Until not long ago these
issues were being presented from a multicul-
tural viewpoint, as a minority issue. However,
we are all minorities in the global world, there
is no majority in the world we live in nowa-
days. Bulgarians, Americans, Europeans -
everyone is a minority, and the issue increas-
es in gravity and importance. From now on,
we need to increasingly ponder on this. | will
knock it off here - these issues were already
raised and it became evident we basically
share one and the same opinion. That indeed
cultural rules may not be defined in advance,
that no one is entitled to devolving them from
above, that no laws can grasp cultural com-
plexity. One way or another the standards or
the laws trail some kind of pressure, some
kind of negotiation, some kind of political
struggle.

| wanted to take an issue with the last part of
this debate that started off here - Germany,
Bulgaria and so on. Unfortunately | haven't
been to Dresden, but, say, in Berlin there are
a whole lot of places similar to some of ours
here. The stuff they have erected on
Potsdamer Platz for instance is very reminis-
cent of all those metal cubes, business paral-
lelepipeds or whatever they are. There is only
one difference - that they are put together in
one place. There is something similar in Paris
- another such city much to my liking. All

those buildings, most of them, have been
rounded up in La Defance. There used to be
another place in Berlin, and not sure if it still
exists, somewhere around or.Oranien
Strasse.to.the'north, there used to be:some
deserted buildings around there not long ago,
full'ef squatting youths, actors, etc. And of
course, they didn't take long to grow into a
tourist attraction, the way it was described
here. Some tourists, and | was one too,
swarm there straight off to take a look on
something filthy, something wild, unregulated,
etc. And | was full of joy, and | said to myself:
oh, why aren't there such things in my own
country! And there are other things in Berlin,
e.g. the Reichstag, which are ceremonial, no
ads are allowed, it is all so serious, citizens
are being instilled with respect to certain insti-
tutions.

What is up here however? What | personally
object to in our city, and it is something |
blame primarily the city council for, it is that all
those kinds and types of spaces are mixed
up. Itis all slowly and gradually blending into
an entangled mass, a brownish slimy some-
thing. The national assembly square is sup-
posed to be the hub of the Bulgarian nation
state. The parliament is the first and foremost
political institution. However, above and
beyond its building, way higher than the
national flag, etc. you can see a gigantic
Globul, Mobiltel captions and some other ads
of the same sort; right across from the parlia-
ment there is the Pigalle nightclub, wouldn’t
be more than 30m across from the entrance.
Why am | telling you all this?

| don’t mind this tourist way of seeing the
exoticism of the place. The problem however
is that we are residents here rather than
tourists. And we're relatively modern folks
who are living not only here. In spiritual
terms, we are inhabiting other places as well.
And it is precisely in our capacity as this type
of modern world citizens that we are in need
of different spaces. We cannot live in one and
the same space everywhere around. The
modern type of mentality, of existence, the
modern self, | believe may only flourish
through distribution of space into various
spaces. | don't mind llientsi - let there be
llientsi, let there be Perlovets, to name but a
few places in Sofia we are not getting rid of,
unfortunately, anytime soon. There is howev-
er this weird phenomenon of a spatial entropy
going on in Sofia, which is rather alarming.
And it is a consequence of a policy, which
people like us ought to stand up against. Not
because Sofia needs to become like Paris or
something else, to sort of escape from itself,
but it needs to meet our mentality to a small
degree at least, it needs to meet our way of
life. Because the modern human lives in vari-
ous spaces, it shouldn't be one and the same
all over the place. There is something flying
in the face of the very anthropology of mod-
ern developments.

Citizenship is not something we are born
with - it is something to be gradually
acquired. We have learned how to vote - this
is the political side of citizenship; we have
learned how to stand up for our freedoms,
there was even a political party of freedoms
that emerged, we have long known how to
fight for our social rights. But there is this
other dimension of citizenship, the culture cit-
izenship. It implies our political commitment
to the context we inhabit, it implies our
demanding that this context meets the way
we understand the community we live in. We
here are a type of community which is some-
what different from the one inhabiting the
llientsi market. I'm not against the latter kind
of culture, in no way do | regard it as inferior,
yet we somehow need to find a way to nego-
tiate our cohabitation, to thrash out a space
having room for both of us.

Dimitar Kambourov (theory of literature):
What matters to me is the thinking about
Sofia’s visual situation through the way
Sofia looks in the context of the beer
European - European rather than world -
capitals. | start thinking about, as most peo-
ple here do, the moment a foreigner arrives.
We somehow never thought before about
this city as something to be visually per-
ceived, as a sight. Sofia is not a tourist city,
it hasn't been conceived as one, it hasn't

been made into one, it has never worked as
one. Sofia is a nocturnal rather than a diur-
nal city. It.is.apparently-attractive-more as-a
provider of some kind of living rather than
as a‘sight. Therefore it appears to me that
all this passion triggered by the idea of
injecting some regulation into it, is coming
too late. This city has a different face, a dif-
ferent air. It is, so to speak, some sort of
south Balkan, south Mediterranean and
Balkan type of free initiative, of imagination
and creation performed by the individual
human being in his/her newly-gotten free-
dom. | am therefore inclined to think the
only chance this city has of getting a face is
this multitude of private undertakings. Its
facelessness is its face. Or is incessant
ability to alter this facelessness through pil-
ing new things on top of one another. Unlike
Dichev, | don't believe they form a slime or
a mess. To me, the idea here is the coexis-
tence of all things incompatible.

Boyan Manchev (theory of literature): |
believe we ought to make a very important
link to the issue of capital from our previ-
ous discussion. | emphatically disagree
with Georgi Lozanov, I'm sorry he left, and
| fancy |. Dichev's stance. What Lozanov
said was jolly good as a theoretical con-
struction. There is however an acute dis-
crepancy in it, which is a matter of refer-

ence: it has no reference to the urban
environment of Sophia. Claiming that this
urban environment is somehow entertain-
ing, that there is some sort of liberty in it,
is a huge misstatement. While we talk
about seeking certain norms, | think we fail
to notice something of vital importance,
and that is the visual environment we cur-
rently inhabit is strongly restrictive. It is too
restrictive precisely in the sense Dichev
referred to. This is an outspokenly homo-
geneous, exclusivist environment. That is
to say it is an environment imposing cruel
role models. These models are translated
into images, the images of violence. These
are images exercising their effect through
violence. Sofia’s visual environment, to my
mind, sublimates type of social tensions
bordering violence. And this is where |
believe the connection with capital lies.
This environment is not mediatic because
it is subverted in a cruel way by market
mechanisms. This is the breeding ground
of a radical, liberal, half-criminal capital-
ism. And in this sense it is precisely this
kind of capitalism dominating the images
we live among, it overimposes a certain
type of homogeneous exclusivist, | reiter-
ate, images matching a stifling urban
space. This visual environment creates a
space bursting its stitches, to borrow
Lozanov's expression, yet by bursting its
stitches it deteriorates the living environ-
ment of the city. Just think about it, this
being a city where huge jeeps are rolling
about driven by huge people, where every-
thing keeps growing bigger and bigger,
where the buildings keep expanding,
where the pram with the baby in it cannot
go through along the pavement: this is not
aesthetic visual violence, this already is
physical violence. | emphasize this once
again, we shouldn't only think about the
aesthetic dimensions but about the capital
as well standing behind this “medium”. It
seems to me what matters is how we
might virtually translate our critical lan-
guage, critical insights into a tool for social
action.

Pavel Popov (architect): Until October last
year | was a city councilor, so | haven't been
one for a while now. However, on behalf of
some civil associations we're carrying out
something like a monitoring of the way three
council commissions work, and | usually go
once a week to such a commission. So it
was the city planning and housing policy
commission that last week was discussing
issues to do with two ordinances. One is for
the movable facilities and the advertise-
ments. Both are obsolete, life has passed
them by. And if from this seminar and from
circles like yours no decent proposals are put
forward, the councilors will make the ordi-
nances on their own. There have been three
versions of ordinances so far, all three very
lousy and very scary, and they will not be
getting any better unless the public says,
“None of this anymore, let the people who
know how to do it make the ordinances, and

you will be the ones to act on them”.

| am keeping a watchful eye on the seminar, |
take to the initiative in a friendly and encour-
aging way, yet | believe it is too superficial.
This seminar should have been able to spell
out a whole lot of interesting and useful
things, and provided a portion of these inter-
esting and useful things reach the ears of
those governing us, this will be a good thing
to happen. For the moment however both the
14-strong city planning and housing policy
commission of the council and your communi-
ty here have encapsulated yourselves - you
have nothing to do with one another. And
myself, by trying to be at both places, am able
to see that people able to fill the gap, to make
the link, are missing the most. This stuff you're
discussing here is rather intelligent and in a
good style, it is also entertaining in a way, but
it stands no chance of catching any root with
the council, of being understood, appreciated
or used one way or another. And this is a terri-
ble setback for your seminar as much as it is
a terrible setback for the councilors.

lara Boubnova (curator): | would like to
remind everyone here that the topic we put up
for discussion was “public and private”, with
various smaller headlines like “public and per-
sonal”. The issue | am having with this discus-
sion starts with us saying public and mostly
meaning someone else’s, not ours. Most often
this means belonging to the state or to the city
council. Public space is to be regulated by
some people we very rarely have anything to
do with. The architect P. Popov here has just
defined us as a third kind: there are coun-
cilors, there is civil society and there is us
here. I'm afraid we here belong to the citizens
just as much as Mr. Popov belongs to the
councilors even though he left them. | would
like to say a few words about the logic of pub-
lic and private blending into one another since
there is only one fact receiving comments
here, and related to the way private space
masquerading as public interferes with the
logic of advertising. There was a reason
behind the moderator's showing the project of
the Austrian group Gelatin we had invited to

the Visual Seminar as a specific counterpoint.
We wanted to have them over because in var-
ious parts of the world they had managed to
provoke and set off various scandals related
to public and private space, discussions relat-
ing to the market, the price of art, etc. So |
was hoping their action, their popping up in
public space would trigger some sort of dis-
cussion at least. They chose to do a very
strange performance - a highly unusual
appearance not only for Sofia: almost in the
nude, painted in colours, they did yoga poses
in the middle of a Sofia square. | would like to
own up to the fact a police van went past their
action a couple of times, with two policemen
inside curiously looking on who obviously
came to the conclusion that the way those
weird people were behaving in public space
was subject to no regulatory system because
there is no such system. We obviously have
no law banning half-naked people from
colouring themselves and doing yoga in the
middle of a Sofia square. Such a piece of leg-
islation has not been written yet.

One of the delights of this chaotic space we're
living through is that there is virtually no such
thing as an impossible appearance in an
urban environment. Everything perceived as a
provocation and triggering scandals and has-
sle in those regulated societies - we keep
metaphorically calling them “western” - leads
to no reaction in our own public space.
Everything subject to regulation in those so

called western societies (since they can be
eastern just as well) triggers scandals and
hassle down here, and I'd say whingeing of
the civil society itself about its role not being
visible, about it being unable to interfere,
about it not knowing this or that. This comes
to the convenience of those organising art
actions. And it is somewhat disappointing for
the artists themselves, for instance one of the
gelatins told me he was terribly disappointed
Bulgaria is not as different as he’d imagined. It
is a peculiar situation: for some of our guests
we are the charm of the past as well as the
joy of this immediate freedom of city-dwelling,
however the artists engaged in combat with
the normalization and regulation find here no
public space. Neither restrictive nor friendly -
no space at all.

The other issue I'm having with the admirable
lecture delivered by Mr. Popov - this incredible
passion of each one of us to privatize public
space and to believe it should be exactly the
way | personally find fitting while looking at
myself in the mirror. And here | see this kind
of public space highlights how slim | am while
the other kind markedly does not. There is
nothing like public space. We bumped into the
issue that public and private in Bulgarian lan-
guage cannot be translated but only interpret-
ed. This was the topic of discussion for me,
and interpretation was what we were hearing
in various versions here.

Qotorpadpun Kanux CepannoHos,
Mapus Bacunesa

Photography Kalin Serapionov
Maria Vassileva
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Ha 30 n 31 okTomBpu 2004r. B Codus ce cbCTOS ABYAHEBEH CEMUHAP Ha Tema:
,CTparerun Ha ny6nuyHocTTa. OT Teopun KbM NpakTUKK Ha yp6aHu3ma“. MpoekTbT
,Bu3yaneH cemuHap“ 6ewe npeacTaeeH nop 3arnaeue ,Metopgorpaduu Ha
nyénuuHocTTa“. Yuactsaxa: fipa by6HoBa, AnekcaHobp Kboces, Mapusa Bacunesa,
Jlbuesap bospxues, kakTo n ctuneHamaHtute Kpacumnp Tepsues, rpyna X-tendo, Muna
MwuHeBa, Ceetna Kasanapcka, VisaH Mygos u fBop Mbpaes. Kpuctnane MaHuke,
ompekTop Ha KyHcTxayc [lpe3neH, paskasa 3a pasnuyHu ny6nunyHu npoektn B FfepmaHus
n no-crneunanHo 3a ,lMoctnnatu” B Ope3neH. AHape Oekep v MmupT BaH e Kamn,
XYAOXXHULUM 1 NpeacTaButenHn Ha doHpaumsa ,06cepsaTopuym®, Potepaam, nokasaxa
CBOM paboTu B KOHTEKCTa Ha ,lMocTtnnarty” B [lpesaeH u apyru npoektu. MpeacraBsHuaTa
651xa nocnefBaHn oT Anckycumn. B ceMmHapa yyacTtBaxa maagu XyooXHuLM,
N3KYCTBOBEAW, COLMONO3U, KynTyposio3n 1 Gunocodu, KakTo 1 MHTENEKTyanuu,
N3KyLWEeHN OT npobnemaTnkara Ha ,BusyanHus cemuHap®.

A two-day workshop titled “Strategies of becoming public. From urban theory to urban
practice” was held on October 30-31st 2004 in Sofia. Visual Seminar project was under
the title “Methodo-graphy of becoming public”. lara Boubnova, Alexander Kiossev, Maria
Vassileva, Luchezar Boyadjiev as well as the VS fellows Krassimir Terziev, the X-tendo
group, Milla Mineva, Svetla Kazalarska, lvan Moudov and Javor Gardev took part.
Christiane Mennicke, Director of Kunsthaus Dresden, spoke about various public space
projects in Germany and more specifically about the project “Postplatz” in Dresden. Andre
Decker and Geert van de Camp, from the Foundation Observatorium artists’ group from
Rotterdam presented their work for “Postplatz” as well as other projects. The presentations
were followed by discussions. The workshop was attended by young artists, art critics,
sociologists, cultorologists and philosophers, as well as by intellectuals who are interested

in the Visual Seminar agenda.

OB

Ha 15-Tn nekemspu 2004r. B 3ana Ne1 Ha
CronnyHa o6wuHa BudyanHuar cemuHap
npeacTaBn AeNHOCTTa CU Npeq ABe
komucum. MNMpeactasutennte Ha BusyanHus
cemuHap 6axa nokaHeHu ot Mpeaceparens
Ha lNocTosiHHaTa KOMUCUS MO MECTHO
camoynpaBfeHne n HopmaTuBHa ypeaba u
ot lNpeacenarens Ha NocTosHHaTa
KOMUCHKSA MO rpaXkgaHCcKu npasa, Mof6u n
xanéu. Apa by6HoBa n AnekcaHobp
Kboces (3aeaHo ¢ OpnunH Cnacos - uneH
Ha EkcnepTHusa cbeet, CBeTna
Kasanapcka e cTuneHgmaHT Ha
BusyanHua cemuHap v XygoXXHUKbT KanuH
CepanvoHoB, KOUTO AOKYMEHTUpa
Cb6UTNETO) HanpaBmxa TPUAECET MUHYTHO
npegcrassHe Ha BusyanHua cemuHap, B
KOETO 060CHOBaxa CBOUTE NMPEANOXKEHNS
3a perynupaHe Ha rpagckara cpepa. baxa
nokasaHu peanHu o6pasu ot Codus,
KaKTO 1 MaHunynupaHu ot Jlbyesap
bospxnes ,Bb3moxxHOCTU . Apa by6HoBa
n AnekcaHabp KboceB roBopuxa 3a
MOLEPHUCTKOTO KYNTYpHO HacneacTso, 3a
crpagute, 0bBEHN 3@ apXUTEKTYPHU
nameTHuUM ,6€3 peknamu®, 3a
Npo3payHOCTTa Ha B3EMAHETO Ha
peleHns n 065BABaHETO Ha OTKPUTH
KOHKYpCHY 3a CKyNnnTypu B O6LlecTBeHaTa
cpepa, u 1.H. OCHOBHOTO MnocnaHue 6e 3a
ponsdTta, KOTO rpa)kaaHCKOTO OBLECTBO U

HenpaBUTENICTBEHUTE OpraHu3auum morat
[ia UrpasT npu B3EMaHeTo Ha Te3u
peLeHus.

On December 15, 2004 in Hall 1 of the
Sofia Municipal Council the Visual Seminar
was presented in front of two committees of
the Municipality. Officially the representa-
tives of the Visual Seminar were invited by
the Chairwoman of the Standing Committee
for Local Self-governing and Normative
Order and by the Chairman of the Standing
Committee for Civil Rights, Claims and
Complaints. lara Boubnova and Alexander
Kiossev (along with Orlin Spassov - mem-
ber of the VS Experts Board, Svetla
kazalarska, the last fellow-theorist and
Kalin Serapionov who documented the
event) made a 30-minutes long presenta-
tion with visual materials, in which our sug-
gestions for regulations were included,
some real images from Sofia and some
manipulated by Luchezar Boyadjiev “possi-
bilities”. They were talking about the mod-
ernist cultural heritage, monuments free of
advertisement, transparency and competi-
tions for public sculpture commissions, etc.
The main message was the role of civil
society and NGOs in the decision making
process.




