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ñ Öåíòúðà çà àê

Â èçâåñòíàòà èãðà Monopoly öåëòà å äà óìíîæèø ïàðèòå ñè, çà äà ñè
êóïèø óëè÷êà, ïîñëå äîáúð êâàðòàë, êîéòî äà ïî÷íåø äà çàñòðîÿâàø.
Âúðõúò íà óñïåõà å äà ãî çàñòðîèø ñàìî ñ õîòåëè,  çàùîòî âñåêè,
êîéòî ìèíàâà ïðåç òâîÿ õîòåë, ùå òè ïëàùà ñîëèäíè ñóìè.
Ñîôèÿ âñå ïîâå÷å çàïðèëè÷âà íà òàçè èãðà: îò 11 áðîÿò íà õîòåëèòå,
ïîñòðîåíè ãëàâíî â öåíòúðà çà ïîñëåäíèòå 15 ãîäèíè, äîñòèãíà äî
144, êúì òÿõ òðÿáâà äà ñå ïðèáàâÿò è ìíîæàùè ñå äðóãè ñãðàäè,
ïðîèçâåæäàùè âñåêèäíåâíî ñîëèäíè ñóìè: áèçíåñ-öåíòðîâå, êàçèíà,
èãðàëíè äîìîâå, áèíãîçàëè, áåíçèíîñòàíöèè. Ïî÷òè ôèçè÷åñêè ìîæå
äà ñå óñåòè êàê æèâèÿò, èíèöèàòèâåí ÷àñòåí êàïèòàë íàäóøâà
ïðàçíèòå ìåñòà â ãðàäà è ñòðîè.
Ïîíÿêîãà ñòðîè, êàêòî ñå êàçâà,
íàöèîíàëíî-îòãîâîðíî, ñ ìèñúë çà
ôóíêöèÿòà íà ñãðàäàòà, çà âïèñâàíåòî º â
ãðàäà è â íåãîâàòà àòìîñôåðà. Äðóã ïúò å
ïðîñòî áåçîãëåäåí: ÿäå ïëîùè, ñìèëà
ïàìåòíèöè íà êóëòóðàòà è ïîìèòà ñòàðè
êúùè÷êè, çà äà ñëîæè òàì ñâîèòå ìàøèíè
çà ïàðè, ñãðàäè-ðîòàòèâêè. Òðåòè ïúò
ñòðîè íåùà, îò êîèòî òè ñåêâà äúõúò -- ñ
êóëè÷êè è ðåòðî-îðíàìåíòè, çàìúêî-
ïîäîáíè òâîðåíèÿ, çàñëóæàâàùè  èìåòî
“ôàíòàçìèòå íà ïàðâåíþòî”.
Ðàçëèêàòà îò èãðàòà å â òîâà, ÷å â ãðàäà
âñå ïàê æèâåÿò ðåàëíè õîðà. È â òîâà, ÷å
íîâèòå ñòðîåæè, èñêàìå èëè íå, ñà íåùî
äúëãîòðàéíî è îïðåäåëÿùî öÿëîñòíèÿ
óðáàíèñòè÷åí îáëèê è ãðàäñêè íà÷èí íà
æèâîò -- íåùî, êîåòî, çà ñúæàëåíèå, íå
ìîæå äà áúäå ïîìåòåíî ñ åäèí çàìàõ è
ïðèáðàíî â êóòèÿòà -- êàêòî ïëàñòìàñîâèòå
êúùè÷êè è õîòåëè îò èãðàòà.
Êîé îïðåäåëÿ îò êîëêî õîòåëà, îò êîëêî áèçíåñ-öåíòúðà
èìà íóæäà Ñîôèÿ? Ïàçàðíîòî òúðñåíå? Òî âñå îùå å
òâúðäå õèïîòåòè÷íî, çàåòîñòòà â íàñòîÿùèòå õîòåëè ñå
äâèæè îêîëî 40%. Òîãàâà êàêâî ùå ïðàâèì, àêî
î÷àêâàíèòå  cash mashines íå ïðîðàáîòÿò? È “íîâèòå
ñòúêëåíè ïåðëè íà Ñîôèÿ”, êàêòî ãè íàðå÷å åäèí âåñòíèê
íàñêîðî, âíåçàïíî ñå ïðåâúðíàò â ïðàçíè, ôàëèðàëè
ãðîáíèöè â öåíòúðà íà Ñîôèÿ? Äàëè ùå óñïååì òîãàâà
ïàê äà ãè íàñåëèì ñ àìáóëàíòíà òúðãîâèÿ, multiplex-è,
ôåñòèâàëè íà ïàð÷å, êàêòî íàïðàâèõìå ñ ìîíñòåðà,
íàðå÷åí ÍÄÊ?
Ðàçáèðà ñå, ïðîáëåìúò íå å ñàìî óðáàíèñòè÷åí è
ôèíàíñîâ, à è åñòåòè÷åñêè. Ìíîãî îò âúïðîñíèòå ñãðàäè
ñå íàìåñâàò áåçöåðåìîííî â ïðîôèëà íà Ñîôèÿ. Òå
“çâó÷àò” êàòî ñòðàííè äèçàéíåðñêè öèòàòè, äîøëè îò 

Îãëåäàëíàòà ìàëèíêà
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Êaïèòàëúò è ãðàäúò
Àëåêñàíäúð Êüîñåâ

Monopoly is the popular game that
encourages you to try and multiply your
money to buy yourself a street, then a
good city area on which you could
build. The crown of your success would
be to build hotels and hotels only, since
whoever will stay at one of your hotels
is going to pay you handsomely.
The city of Sofia reminds us of this
game more and more: from mere 11,
the number of the hotels that have been
built predominantly in the city center in
the past 15 years reached 144. Add to
this the increasing number of other
related buildings, daily producing hand-
some sums, such as business centers,
casinos, bingos, saloons and petrol sta-
tions, and you will get the picture: pri-
vate capital’s determined entrepreneur-
ship is literally sniffing out prospective
building venues -- and builds on them.
Sometimes the building process is

undertaken with a sense of national
responsibility so to say, construction
takes into consideration the function of
the building, makes it fit into the city
and its atmosphere. Other times -- alas,
other times construction mercilessly
swallows vacant lots, destroys monu-
ments of culture, sweeps away old
small houses to replace them with
buildings that are actually money belch-
ing machines. Still others build breath-
taking irrational houses with turrets and
retro-ornaments, castle-like contrap-
tions fully deserving to be nicknamed
”the phantasm of the nouveau riche·.
What makes this reality different from
Monopoly game is that the city build-
ings are inhabited by city dwellers, peo-
ple of blood and flesh. And that the new
urban developments, whether we like it
or not, are going to stay and determine
the city image and the urban way of life

for a long, long time -- and this, regret-
tably, no one can sweep away or fold
into a box as one does with the plastic
little houses and hotels of the Monopoly
game. 
Who decides how many hotels and
business centers are needed in Sofia?
The market? This is just a supposition,
since at present occupancy in the exist-
ing hotels barely reaches 40%. What will
happen, if the expected cash machines
suddenly refuse to yield? The ”new
glass beads of Sofia· as one newspa-
per dubbed them recently, will turn into
empty, broken shells in the centre of
Sofia. Shall we succeed in repopulating
them by retail shops, multiplexes and
piece-meal festivals the way we han-
dled the monster called ”National
Palace of Culture·?

Capital and the City
Alexander Kiossev
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äèñêóñèÿ
“Îáðàçè
íà ãðàäà,
îáðàçè íà
êàïèòàëà” 

Ïî âðåìå íà äèñêóñèÿòà “Îáðàçè íà ãðàäà, îáðàçè
íà êàïèòàëà” áå îáÿâåí êîíêóðñ çà íàé-íåóìåñòíà
áèçíåñ ñãðàäà â Ñîôèÿ çà ñïå÷åëâàíå íà ïðèçà
“Îãëåäàëíàòà ìàëèíêà”. Çà òèòëàòà ñå
ñúðåâíîâàâàõà 8 ñãðàäè, à ãëàñîâåòå ñå ñúáèðàõà 
â ïðîäúëæåíèå íà ìåñåö ÷ðåç äèðåêòíî ãëàñóâàíå 
â ÀÒÀ öåíòúð è ÷ðåç âèðòóàëåí âîò íà
http://cult.bg/ind_shbzs.php. 

Êðàéíàòà êëàñàöèÿ èçãëåæäà òàêà: 

1

2

3

The Mirror Raspberry 

During the discussion ”Images of the City, Images of the
Capital· The Mirror Raspberry prize was announced to
be awarded to the most inadequate business building in
Sofia. Eight buildings were entered in the competition
and during one month ballots were collected through
direct voting in the ATA centre / ICA-Sofia as well as
through virtual voting at http://cult.bg/ind_shbzs.php.
Here is the final list:
1. Grand Hotel Sofia at 2, Gurko Str. - 53 votes
2. The Information Centre of the Ministry of Defense at

106, G. S. Rakovski Str. - 49 votes
3. The Business Building on 55, Al. Stamboliiski Blvd. -

35 votes

www.projekt-relations.de
1. Ãðàíä Õîòåë Ñîôèÿ

íà óë. Ãóðêî 2 - 
53 ãëàñà

2. Èíôîðìàöèîíåí
öåíòúð íà
Ìèíèñòåðñòâî íà
oòáðàíàòà íà óë.
Ðàêîâñêè ¹106 - 
49 ãëàñà

3. Áèçíåñ ñãðàäà íà
áóë. Àëåêñàíäúð
Ñòàìáîëèéñêè ¹55 -
35 ãëàñà



Çàùî “èíâåíòàðèçàöèÿ”?
Èäåÿòà çà òîçè ïðîåêò ñå êîðåíè â åäíî íàøå èðîíè÷íî-íîñòàëãè÷íî
ïèòàíå ïðåäè èçâåñòíî âðåìå: Êúäå èç÷åçíàõà ëèìîíîâèòå ðåçåíêè?
À áèñêâèòèòå “Çëàòíà åñåí”, à äåòñêèòå çàêóñêè, à øîêîëàäà “Êðàâà”,
áîíáîíèòå “×åðíîìîðåö”... Îòãîâîðúò äîéäå ñ òÿõíàòà ïîâòîðíà ïîÿ-
âà. Ëåêàòà èíäóñòðèÿ ñÿêàø áåøå ïðåäóñåòèëà ïèòàíåòî è èíòåðåñà,
è âêàðà íîñòàëãèÿòà â ïðîèçâîäñòâåíèòå ìîùíîñòè. Èçáðîåíèòå ïðî-
äóêòè ñå ïîÿâèõà è ïðîäúëæàâàò äà ñå ïðîäàâàò â îïàêîâêè ñúñ ñú-
ùèÿ äèçàéí, êàêâèòî ãè ïîìíèì îò 60-òå, 70-òå, 80-òå ãîäèíè. Êëèøå-
òî (â ñëó÷àÿ è âèçóàëíî) îòíîâî å ñðàáîòèëî, îòêëþ÷âàéêè âåðèãà îò
èäåíòèôèêàöèè. Áåç äà ñìå ãî àðòèêóëèðàëè èçðè÷íî, òå ñà ñòàíàëè
÷àñò îò êîëåêòèâíàòà íè ïàìåò. Ìîæå äà ãî êàæåì è òàêà: ñòàíàëè ñà
÷àñò îò íåñúçíàâàíàòà íè îáùà ïàìåò çà âêóñà íà ñîö-à. Ëèïñàòà íà
èçáîð è ìíîãîîáðàçèå â öåëèÿ ðåãèñòúð íà îíàçè ìàòåðèàëíà êóëòóðà
íà âñåêèäíåâèåòî íè å ñúáèðàëà â åäíî íåèçáåæíî òÿñíî ïðåñå÷íî
ìíîæåñòâî. Ñ äðóãè äóìè âñè÷êè ñìå îïèòâàëè òåçè àðòèêóëè, ïîì-
íèì òîçè âêóñ, ìîæåì äà ãî èäåíòèôèöèðàìå è äà èäåíòèôèöèðàìå
ïðåç íåãî ÷àñò îò ëè÷íîòî íè ìèíàëî.

Ñðîêúò íà ãîäíîñò íà òåçè ïðîäóêòè ñå å îêàçàë ïî-äúëúã îò î÷àêâà-
íîòî. Èäåÿòà çà òîçè ïðîåêò ñå ðîäè îò ëþáîïèòñòâîòî äà èçñëåäâàìå
êàê, äàëè è äîêîëêî âêóñúò (â ïî-øèðîêèòå ìó èçìåðåíèÿ) ñå îòäàâà
èëè ñúïðîòèâëÿâà íà êëèøåòî.
Äðóãîòî îñíîâàíèå íà ïðîåêòà “Èíâåíòàðíà êíèãà íà ñîöèàëèçìà” å â
åäíà î÷åâèäíà ëèïñà, â åäèí äåôèöèò. Âñåêèäíåâíàòà ìàòåðèàëíà êóë-
òóðà íà ñîöèàëèçìà, àðòèêóëèòå íà òîãàâàøíàòà ëåêà ïðîìèøëåíîñò --
ñòîêè çà äîìà è áèòà, ïåðèëíè ïðåïàðàòè, öèãàðè, õðàíèòåëíè ïðîäóê-
òè è ïð. -- íÿìà ñâîÿò àðõèâ, îïèñ, “âèðòóàëåí ìóçåé”.  Òÿ íå å ÷àñò îò
è áåç òîâà ñëàáîñèëíèÿ äåáàò âúðõó ìèíàëîòî. Àíàëèçàòîðè, ïîëèòî-
ëîçè è èñòîðèöè íå ñíèçõîæäàò êúì àðòèêóëèòå íà òàçè êóëòóðà. Òåçè
íåùà âèíàãè îñòàâàò “âúí îò êàäúðà”, äðåáíè, íåçàáåëåæèìè è èçïà-
äàùè îò ðåøåòêàòà íà åäðèòå êîíñòðóêöèè è åêñïåðòíè îáÿñíåíèÿ.

Èíâåíòàðíàòà êíèãà íà ñîöèàëèçìà ùå áúäå îïèò çà åäèí òàêúâ íå-
îñúùåñòâåí âñå îùå âèçóàëåí îïèñ, êíèãà-êàòàëîã çà öÿëàòà “êèíêà-
ëåðèÿ” íà åäèí ïåðèîä.   

Ïðîåêòúò
Ñ äðóãè äóìè, öåëòà íà ïðîåêòà å äà ðàçêàæå èñòîðèÿòà íà òðèâèàë-
íîòî íà áúëãàðñêèÿ ñîöèàëèçúì ñëåä 60-òå ïðåç ãðàôè÷íàòà è âèçó-

àëíà êóëòóðà íà âñåêèäíåâíîòî, ïðåç íàâëèçàíåòî íà ãîëåìèÿ ïðîåêò
íà êîìóíèçìà â ïðèâàòíîòî ïðîñòðàíñòâî íà ãðàäñêèÿ æèòåë, ïðåç
îïèòà çà òîòàëíà óíèôèêàöèÿ íà ñîöèàëèñòè÷åñêèÿ ÷îâåê, ïðåç ñèìó-
ëàöèèòå íà èçáîð â ñôåðàòà íà ïîòðåáëåíèåòî. Ïðîåêòúò òðúãâà îò
ïðåäïîñòàâêàòà, ÷å ðàçáèðàíåòî íà “çðåëèÿ ñîöèàëèçúì” â Áúëãàðèÿ
íåîáõîäèìî ìèíàâà ïðåç åäíà âíèìàòåëíà àðõåîëîãèÿ íà ìàòåðèàë-
íîòî, êîÿòî ðåêîíñòðóèðà ìÿñòîòî íà ìúë÷àëèâèÿ ïðåäìåò â åäíî îá-
ùåñòâî íà áåçêðàéíèÿ èäåîëîãè÷åñêè øóì. Â òîçè ñìèñúë, ïîäõîäúò
ìó å êîíòðàïóíêò íà èñòîðèîãðàôñêîòî îïèñàíèå íà ïåðèîäà, êîåòî
ãî ÷åòå ñúñ ñîáñòâåíàòà ìó ìÿðà -- òàçè íà âàæíèòå ïàðòèéíè êîíãðå-
ñè è ïîëèòè÷åñêè ñúáèòèÿ. Ïî àíàëîãèÿ ñ æàíðà íà óñòíàòà èñòîðèÿ,
êîéòî èçñëåäâà ïðåîáðàçóâàíèÿòà, èíòåðïðåòàöèèòå è èíòåðèîðèçà-
öèèòå íà “ãîëÿìàòà èñòîðèÿ” â ëè÷íèÿ áèîãðàôè÷åí ðàçêàç, ïðîåêòúò
çà èíâåíòàðèçàöèÿ íà âñåêèäíåâíàòà ìàòåðèàëíà êóëòóðà íà ñîöèà-
ëèçìà ùå ñå îïèòà äà ïîêàæå êàê ïðåäìåòíîòî ñå îòíàñÿ êúì ðåäà íà
âèñîêàòà èäåîëîãèÿ, êàêâî å ìÿñòîòî íà âåùèòå â ñèìâîëíèÿ ðåä íà
ñîöèàëèçìà, êàê “áàíàëíîñòòà íà çëîòî” âëèçà íå ñàìî ïðåç ïîëèòè-
÷åñêèòå óáèéñòâà, ëàãåðèòå è ìîðàëíèÿ èçáîð, à ïðåç áàíàëíîñòòà íà
âñåêèäíåâíîòî è íåãîâàòà âèçóàëíà êëèøèðàíîñò. Ùîì “áèòèåòî îï-
ðåäåëÿ ñúçíàíèåòî”, â ñîáñòâåíî ìàðêñèñòêî-äèàëåêòè÷åñêàòà ëîãè-
êà, ðàçáèðà ñå, áè ñëåäâàëî, ÷å ìåæäó ìàòåðèàëíèÿ ñâÿò íà ïðåäìå-
òèòå è îáùåñòâîòî èìà (èëè òðÿáâà äà èìà) äèðåêòíà õîìîëîãèÿ. Â
ñúùàòà ëîãèêà, ïðåîáðàçóâàíåòî íà èêîíîìè÷åñêèòå îòíîøåíèÿ òðÿá-
âà äà ñå óäâîè ñ ïðåîáðàçóâàíå íà ïðåäìåòíèÿ ñâÿò íà äîìà è íåãî-
âàòà èêîíîìèêà, ñâåòúò íà âåùèòå, “ñòîêèòå çà ìàñîâî ïîòðåáëåíèå”
äà ñòàíàò èçîìîðôíè íà ãîëÿìàòà èäåÿ.    

Àêî âñåêè ïðîèçâåäåí äîìàò å ãâîçäåé â êîâ÷åãà íà êàïèòàëèçìà, à
íå ïðîñòî çåëåí÷óê ñ ÷åðâåí öâÿò, äàëè ÿäåíåòî íà “Íàðîäíà âàôëà”
(çàùî ïúê “íàðîäíà”?!) íå å ñúùî è àêò íà òåëåñíî âêëþ÷âàíå â íà-

ðîäà, à íå ïðîñòî êàëîðè÷íà õðàíà ñúñ ñúìíèòåëåí âêóñ? Ôóíêöèî-
íàëíîñòòà íà ïðåäìåòà å âèíàãè äóáëèðàíà îò ñâîÿ èäåîëîãè÷åñêè
(äèñêóðñèâåí) äâîéíèê, êîéòî, ðàçáèðà ñå, å íåìàòåðèàëåí. 

Ïðîåêòúò “Èíâåíòàðíà êíèãà íà ñîöèàëèçìà” ùå âèçóàëèçèðà öÿë
åäèí êóëòóðåí ïëàñò îò âñåêèäíåâíàòà ìàòåðèàëíà êóëòóðà íà ñîö-à,
êîéòî å ôîðìèðàë èëè äåôîðìèðàë âêóñà íà ãîëÿìà ÷àñò îò áúëãàðñ-
êîòî îáùåñòâî. Êàêòî âèäÿõìå â íà÷àëîòî, ïàçàðúò âå÷å ðå-èíâåíòà-
ðèçèðà íÿêîè îò òåçè àðòèêóëè, ëåêàòà ïðîìèøëåíîñò íà íîñòàëãèÿòà
ñðàáîòâà, à íèå âñå îùå íÿìàìå èçðàáîòåíà ðåôëåêñèÿ, îïòèêà, äèñ-
òàíöèÿ êúì òåçè ôåíîìåíè. Êàêâî ñå ñëó÷âà ñ âèçóàëíàòà ïàìåò íà
«ôëàíèðàùèÿò» èç Áèëëà ñúâðåìåíåí êîíñóìàòîð, êîãàòî âìåñòî îò
âúçïèòàâàùèÿ äèñêóðñ íà èäåîëîãèÿòà, îïàêîâêàòà íà íåãîâèòå áîí-
áîíè «Ïðîñòîð» å ðàìêèðàíà îò çíàêà íà Nestle?!
Ðèñêúò è óäîâîëñòâèåòî îò òàçè êíèãà-êàòàëîã å äà ñå ïîëó÷è íåùî
êàòî “êèòàéñêàòà åíöèêëîïåäèÿ”, îïèñàíà îò Áîðõåñ. Íî òúêìî àñîöè-
àòèâíèòå îòêëþ÷âàíèÿ, êîèòî òÿ ìîæå äà ïðåäèçâèêà, ðàçòúðñâàíåòî
íà éåðàðõèè è êëèøåòà, íà “âñè÷êè ïðèâè÷êè íà ìèñúëòà” (ïî Ôóêî)
ñè çàñëóæàâà óñèëèåòî. 

Î÷àêâàíè ðåçóëòàòè
Êðàéíèÿò ïðîäóêò íà ïðîåêòà å êíèãà-êàòàëîã ñ ïðåîáëàäàâàùî âèçó-
àëåí ìàòåðèàë -- ãðàôè÷íè ïðîåêòè íà îïàêîâêè, ñíèìêè íà ñòîêè,
åëåìåíòè îò áèòà, êîðèöè íà ñïèñàíèÿ, äåñåíè, ðåêëàìè, ïðîãðàìè íà
òåëåâèçèÿòà, èíòåðèîð è ò.í., ñ êðàòêè êîìåíòèðàùè òåêñòîâå íà áúë-
ãàðñêè åçèê. Èçäàíèåòî ùå ðàç÷èòà íà âèçóàëíèÿ øîê îò ìîìåíòíèòå
èäåíòèôèêàöèè è ðàçèäåíòèôèêàöèè, íà ðàçïîçíàâàíåòî è ïðîáëÿñ-
âàíåòî íà “âèçóàëíîòî íåñúçíàâàíî” íà ñîöèàëèçìà. 

Why inventory?
This project started by an ironically-nostalgic question of ours: Where did
the lemon sweets disappeared? Or the ”Golden Autumn· biscuits and the
”Children’s Snacks·? What happened with the ”Cow· chocolate and the
”Chernomoretz· candies? The answer came by their reappearance. The
light industry seems to have heard our question and our interest, so it
mobilized the armory of nostalgia into the manufacturing facilities. All
those products repapered and keep reappearing in virtually the same
packs which we remember from the 60s, 70s and 80s. The cliché (visual
as well) is at work again, unlocking an identification chain. Without con-
sciously articulating it, it became a part of our collective memory. In other
words, it became a part of our unconscious collective memory for the
taste of socialism. The lack of choice situation and the lack of variety in
the material culture of that time seem to have assembled us in a common
narrow space. We all have tasted those goods, we remember the way they
taste, we can identify it and to identify our common past through it. 
Expiry date of those products appeared later than expected. Thus, the pro-
ject’s idea was born out of a curios attempt to see how, whether and to
what extend the taste (in a broader sense) remains a cliché, or resists it. 
Another starting point of the Inventory Book of Socialism Project lays in an
obvious absence, a deficit. The everyday material culture of socialism, the
artifacts of its light industry -- domestic goods, detergents, cigarettes,
foods, etc., are not being archived, described, put in museums. They are
totally absent from the poor public debate over the past. Analysts, political
scientists and historians disregard them as too trivial to deserve attention
so they remain out of the big historical narratives and expert opinions.
Thus the Book is to be a visual archive, an assortment catalogue of the
socialist drugstores.  

The project
The project aims to offer an alternative history of Bulgarian post-60s social-
ism through the visual and graphic culture of the quotidian and domestic
spheres, through the history of penetration of the communist project in the
private urban life, through the attempt of a total unification of the socialist
Man, through the simulation of choice in the sphere of consumption. The
project’s basic assumption is that the understanding of ”developed social-

ism· in Bulgaria requires a refined archeology of the material sphere which
is to reconstruct the site of the silent object in a society of continuous ideo-
logical noise. Thus, the project’s approach differs radically from the current
historical and historiographicall studies of the same period which tend to
interpret it by the means of the socialist history itself -- by its party con-
gresses and political events. In the same way that contemporary oral histo-
ry studies the ways  ”the history with capital H· is being transformed, inter-
preted and interiorized in personal biographic narratives, the project for
inventarization of the socialist material culture will try to reveal how the
material relates to the ideological order at work, to investigate how objects
function in the socialist symbolic order and how ”the banality of evil· pene-
trates not only by political murders, camps and moral choices but by the
banality of quotidian life and its visual cliché. If ”being determines con-
sciousness·, a Marxian-dialectical reply is clear: there is (or there should
be) a direct homology between the order of the material and the social one.
Similarly to the way by which the radical transformation of economic rela-
tion proposed by socialism needs to go hand in hand with a transformation
of the domestic realm and its economy, ”the mass production goods·
should become isomorphic to the big Idea.

By the same token -- if ”every grown tomato is a nail in the coffin of capi-
talism· but not simply a red-colour vegetable, than consuming a ”People’s
waffle· must be equal to a bodily unification with the people but not just a
highly caloric food with a dubious taste?! The simple functionality of the
object is necessarily doubled by its ideological (discursive) twin, by which,
of course, is immaterial. 

Òhe project will visually present a cultural layer in the everyday material
culture of socialism which had formed and deformed the taste of majority
of the Bulgarian society. As we saw, the market already re-invents some of
those objects; the light industry of nostalgia is already at work while we
still lack a way to reflect, to interpret and to distance ourselves from those
phenomena. What happens with the visual memory of the ”flaneuring·
consumer browsing at Billa when his ”Prostor· candies are not interpreta-
tively framed by ideological discourse but by Nestlé’s logo? 
The risk and the delight in this catalogue are similar to the ones by

Borges’s ”Chinese encyclopedia·. It is worth the attempt precisely because
it can produce a play of associations, destabilization of hierarchies and
clichés, of all ”habits of the mind· as Foucault would say. 

Expected results
The project’s final product is to be a catalogue, with predominantly visual
material -- packs, goods, elements of socialist domestic interior, covers,
patterns, adds, TV programs, interiors, etc., and short texts. It will rely on
the visual shock, on momentary identifications and contra-identifications,
on sudden recognitions of the ”visual subconsciousness· of socialism. 

Ãåîðãè Ãîñïîäèíîâ â ñúòðóäíè÷åñòâî ñ ßíà Ãåíîâà

Èíâåíòàðíà êíèãà 
íà ñîöèàëèçìà

Georgi Gospodinov in collaboration with Yana Genova
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Òåìà/Theme:
Êëèøåòî êàòî
èäåíòè÷íîñò

Cliché as indentity



Ëþáîïèòíîòî ÿâëåíèå, êîåòî èçïëóâà íà ïîâúðõíîñòòà â íà÷àëîòî íà
ðàçìèñëèòå íè ïî òåìàòà çà êëèøå è èäåíòè÷íîñò, å òîòàëíàòà ëèïñà íà
ÿñíà ñèñòåìà îò êëèøåòà â Áúëãàðèÿ äíåñ. Ëèïñàòà º ñòàâà îñîáåíî
î÷åâèäíà â ñðàâíåíèå ñ äîáðå îðãàíèçèðàíèòå ñèñòåìè çà ïðîèçâîä-
ñòâî è ïîòðåáëåíèå íà êëèøåòà êàòî ñåâåðíîàìåðèêàíñêàòà êóëòóðà,
êúäåòî êèíåìàòîãðàôè÷íîòî êëèøå è ðåàëíîñòòà äîòîëêîâà ñå ïðèïîê-
ðèâàò, ÷å íå å ÿñíî êîå îò äâåòå ïðîèçòè÷à îò äðóãîòî. (Ñàìèòå íèå íå-
âåäíúæ ñìå áèëè ñâèäåòåëè íà ïîäîáíè ñèòóàöèè íà æèâî -- àìåðèêà-
íñêè ïîëêîâíèê â êàáèíåòíî ó÷åíèå íà ÍÀÒÎ, êîéòî ñå äúðæè êàòî
ðåéíäæúð âúâ âîåíåí ôèëì ïðåäè àòàêà, èëè õóäîæíèê, êîéòî ïðèêëþ÷-
âà ðàáîòíà äèñêóñèÿ ñ îáâèíèòåëíà ðå÷ â ñòèëà íà ôèëì îò ñúäåáíàòà
çàëà.) Â ñðàâíåíèå ñ ïîäîáíè ñòðîéíè, äúëãî èçãðàæäàíè ñèñòåìè,
îáúðêàíàòà íè èäåíòè÷íîñò â ìîìåíòà å êàòî ðàçìåñåíî òåñòå êëèøåòà
îò ðàçëè÷åí ïðîèçõîä, ñ ðàçëè÷íà íàñî÷åíîñò. Åäèí îò ñèíîíèìèòå çà
“êëèøå” â ðóñêèÿ åçèê å “îáùåå ìåñòî”. Èçêëþ÷èòåëíî òî÷íà ôîðìóëè-
ðîâêà -- äîêîëêîòî âñÿêî îòäåëíî êëèøå å ñúáèðàòåëíî ïîíÿòèå çà
ïðåäñòàâèòå, èäåèòå è öåëèòå íà äîñòàòú÷íî ãîëÿìà ãðóïà. Íàòðóïâàíåòî
íà êðèòè÷íà ìàñà îò õîðà, êîèòî ïðèïîçíàâàò äàäåíà èäåÿ èëè èçðàç
êàòî ñâîè ñîáñòâåíè è ãè âúâåæäàò â åæåäíåâíà óïîòðåáà, å òîâà, êîåòî
ãè ïðåâðúùà â êëèøå. 

Êîè ñà îáùèòå ìåñòà òóê, äíåñ? Êîè ñà çîíèòå, â êîèòî ñå ïðèïîêðèâàò
èäåèòå, öåëèòå, ìå÷òèòå íà ìíîçèíñòâîòî?  Â ìîìåíòà íèå äâàìàòà íå
ñìå ñïîñîáíè äà îòêðèåì -- ïîíå “íà ïúðâî ÷åòåíå” -- êëèøåòàòà, êîèòî
ñà âàëèäíè çà ðàçëè÷íèòå ñôåðè îò æèâîòà òóê. Èìà çîíè, â êîèòî êëè-
øåòàòà ñà ëåñíî ðàçïîçíàâàåìè -- ïîëèòè÷åñêèÿò ðå÷íèê èëè òåëåâèçè-
îííèòå ïðåäàâàíèÿ -- íî òå íå íè çàíèìàâàò êàòî îáåêò íà èçñëåäâàíå.
Èíòåðåñóâàò íè êëèøåòàòà, êîèòî ôîðìèðàò ïîâåäåíèåòî, íà÷èíà íà îá-
ëè÷àíå, ìå÷òèòå íà êðàéíèÿ ïîòðåáèòåë -- “÷îâåêà îò íàðîäà”, “îáèêíî-
âåíèÿ áúëãàðèí”, “ãðàæäàíèíà”. Ïîï-ôîëê êóëòóðàòà è ñâúðçàíèÿò ñ íåÿ
øîó-áèçíåñ äîíÿêúäå äàâàò ïðåäñòàâà çà óñòîé÷èâèòå ïîíÿòèÿ çà êðà-
ñîòà íà “÷îâåêà îò íàðîäà”, íî ñþæåòèòå èì íå ñà òîëêîâà òÿñíî ñâúð-
çàíè ñ åæåäíåâèåòî -- à íå ìîæå è äà ñå òâúðäè, ÷å êîíñóìàòîðèòå íà
ïîï-ôîëêà ñà íàèñòèíà ïðåäñòàâèòåëíà èçâàäêà îò öÿëîñòíîòî íàñåëå-
íèå íà ðåïóáëèêàòà. 

Ìå÷òèòå êàòî ÷å ëè ñà íàé-áëàãîäàòíàòà çîíà, â êîÿòî äà ñå îïèòàìå äà
îò÷ëåíèì äåéñòâàùèòå â ìîìåíòà êëèøåòà, êîèòî ôîðìèðàò èäåíòè÷íî-
ñòòà íà âúïðîñíèÿ “ãðàæäàíèí”. Ìå÷òèòå ñå íàìèðàò â ñôåðàòà íà èäå-
àëíîòî -- è íå çàâèñÿò îò ãðóáàòà ðåàëíîñò. Ìå÷òèòå ñà íåùî ëè÷íî --
íî êàòî ïðàâèëî ñà ó÷óäâàùî ïîâòîðÿåìè. Äîêîëêîòî ïðîèçòè÷àò îò îñ-
íîâíèòå ïðåäñòàâè çà ùàñòèå, â îñíîâàòà ñè ìå÷òèòå âêëþ÷âàò ñõîäåí
íàáîð îò “ïðîñòè è ÷îâåøêè” åëåìåíòè: äîì, ñåìåéñòâî, ðàáîòà, äåöà... 

Çà äà ñå çàäúðæèì, äîêîëêîòî å âúçìîæíî, â ñôåðàòà íà èäåàëíîòî,
ñìÿòàìå äà áàçèðàìå ðàáîòàòà ñè ïî ïðîåêòà âúðõó ìå÷òèòå íà òåçè, êî-
èòî ñà âñå îùå íàáëþäàòåëè, à íå ðåàëíè ó÷àñòíèöè â ñèòóàöèÿòà -- ó÷å-

íèöèòå îò ãîðíèòå êëàñîâå. 17-19 ãîäèíè ñà âúçðàñò, â êîÿòî ïðåäñòàâà-
òà çà îêîëíèÿ ñâÿò, öåííîñòíàòà ñèñòåìà  âå÷å ñà ñðàâíèòåëíî îôîðìå-
íè, íî ñà áàçèðàíè ìíîãî ïîâå÷å âúðõó ÷óæä, îòêîëêîòî âúðõó ñîáñòâåí
îïèò -- ò.å. âúçìîæíèòå “çàåòè” ïðåäñòàâè çà ñâåòà ñà âúçïðèåòè òàêèâà,
êàêâèòî ñà, ïðåäè åòàïà íà ðàçî÷àðîâàíèÿ è ïðåîöåíêà. Òîâà å è âðåìå-
òî íà ìå÷òèòå -- ïåðèîäúò, êîãàòî áúäåùåòî âñå îùå ïðåäñòàâëÿâà áåçê-
ðàåí íèç îò ðàçêëîíÿâàùè ñå âúçìîæíîñòè, à íå äåôèíèðàí âå÷å ïúò,
êîéòî îñòàâà ñàìî äà ñå ñëåäâà. 

Ðàáîòàòà ïî ïðîåêòà ùå áúäå ðàçäåëåíà íà òðè åòàïà:

1. Ñúáèðàíå íà èçõîäåí ìàòåðèàë
Íàòðóïâàíåòî íà ìàòåðèàë çà ðàáîòà ùå áúäå êîíöåíòðèðàíî îêîëî
êëàñè÷åñêèÿ, ñàì ïî ñåáå ñè íàïúëíî êëèøèðàí âúïðîñ: “Êàêúâ èñêàø
äà ñòàíåø?”. 

Ñúáèðàíåòî íà ìàòåðèàëà ùå ïðîòå÷å ÷ðåç èíòåðâþèðàíå íà ó÷åíèöè îò
ãîðíèòå êëàñîâå íà íÿêîëêî ðàçëè÷íè ó÷èëèùà â Ñîôèÿ è ñòðàíàòà -- îò

The curious phenomenon which stroke us when focusing on the ”cliché-
identity· theme, was the total lack of a clear system of clichés in
Bulgaria today. Its lack becomes even more evident compared to the
well-organized cliché production-and-consumption systems such as the
North-American culture, where movie cliché and reality overlap to the
extent that it is not clear which one the original is. (We have witnessed
such situations live -- an American colonel in a NATO simulative training,
who behaves like a ranger in a military movie scene, or an artist who
ends up a working discussion with an accusatory speech in a trial-movie
style. Compared to such orderly and thoroughly developed systems, our
own identity resembles a mixed-up stack of clichés of various origin and
various direction. 

In Russian one of the synonyms for ”cliché· is ”common place·. It’s a
straight-to-the-point definition -- as far as every cliché is a representa-
tive concept for the notions, ideas, goals of a larger group. The critical
mass of people, who would identify themselves with a certain idea or an
expression and would start using them on a daily basis, is the factor that
transforms the idea or the expression into a cliché. 

Which are these common places here, today? Which are the zones
where the ideas, goals and dreams of the majority of people meet? At
the moment the two of us are not able to find -- at least at first sight --
many clichés, which are valid for the different spheres of life in Bulgaria.
Political language or TV shows are among the few zones where the
clichés can be easily identified, but they do not appear as an object of
our interest. We are rather interested in the clichés that condition the
behaviour, the dress code, the dreams of the end consumer -- ”the man
from the crowd·, ”the average Bulgarian·, ”the citizen·, etc. Pop-folk
culture and its show business, for example, give a clue for the stable
notions of beauty of the ”average citizen·, but their plots are not so
strongly related with everyday life -- and we couldn’t say that pop-folk
consumers represent the country’s population as a whole. 

Dreams are the perfect zone, in which we can try to define the current-
ly working clichés conditioning the identity of ”the citizen·. Dreams
inhabit the sphere of the ideal -- and they do not depend on the rough

reality. Dreams are something personal -- though as a rule, they are
amazingly repeatable. Given that they result from the basic notion of
happiness, dreams’ core is formed by ”simple and human· elements:
home, family, work, kids... 

In order to stay as much as possible in the sphere of the ideal, we intend
to root our work on the project in the dreams of the people, who are still
observers of life and not yet real participants in the situation -- the high
school students. 17-19 years are the age at which the notion of the sur-
rounding world and the value system are already comparatively shaped,
although they are based rather on other people’s experience than on
your own life story --  i.e. the ”borrowed· notions of the world are accept-
ed the way they are before the inevitable moment of disappointment and
revaluation comes. This is the period of dreams -- when the future is still
an endless chain of branching opportunities, and not a strictly defined
road to be followed. 

The work on the project will be divided into three stages: 

1. Gathering of source material
Gathering of working material will be focused around the classical ques-
tion, a cliché by itself: ”What would you like to become?·  

The collection of material will be carried out through interviewing high-
school students from several different schools in Sofia and the country --
from a small town high school through the public catering vocational

school, and finally the National Lyceum for Ancient Languages and
Cultures or the American College. Except for the concrete answers con-
cerning the future, the inquiries will try to gather a maximum quantity of
information about the visual side of the dreams -- places, clothes,
colours, situations, relationships... 

2. Processing of Results 
Extracting the main, repeatable elements of the dreams and defining of
concrete themes to be elaborated during the third stage. 

3. Visualization 
The key elements from the examination will be summarized in a series of
some 15 staged large-format photographs, representing typical situa-
tions from the possible future of our characters.

We will consider the project successful if the combination of these
images manage to form a slightly ironical sequence in the spirit of the
picturesque cycles illustrating the seven deadly sins or the five senses; in
our case that could be a gallery of the clichés with which our compatriot
would like to define and express
him/herself -- here and now. 

Áîðèñ Ìèñèðêîâ, Ãåîðãè Áîãäàíîâ

Ïî ñëåäèòå íà ñâåòëîòî
áúäåùå
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Boris Missirkov, Georgi Bogdanov 

On the Tracks 
of the Bright Future

Secretary I’d become, 
Office I’d get,
It won’t be easy,
But I’ll be dizzy!

A pop-folk song refrain 

ñðåäíî ó÷èëèùå â ìàëúê ãðàä ïðåç òåõíèêóìà çà îáùåñòâåíî õðàíåíå â
Ñîôèÿ äî ÍÃÄÅÊ èëè Àìåðèêàíñêèÿ êîëåæ. Îñâåí íàáîðà îò  êîíêðåòíè
âúïðîñè çà áúäåùåòî, àíêåòèòå ùå ñå ñòðåìÿò äà ñúáåðàò ìàêñèìàëíî
êîëè÷åñòâî èíôîðìàöèÿ çà âèçóàëíàòà ñòðàíà íà ìå÷òèòå -- ìåñòà, äðå-
õè, öâåòîâå, ñèòóàöèè, îòíîøåíèÿ...

2. Îáðàáîòêà íà ðåçóëòàòèòå
Èçâåæäàíå íà îñíîâíèòå, ïîâòàðÿùè ñå åëåìåíòè îò ìå÷òèòå, íàáåëÿç-
âàíå íà êîíêðåòíè ñþæåòè çà ðàáîòà â òðåòèÿ åòàï.

3. Âèçóàëèçàöèÿ
Êëþ÷îâèòå åëåìåíòè îò èçñëåäâàíåòî ùå áúäàò ðåçþìèðàíè â ñåðèÿ îò
îêîëî15 ïîñòàíîâú÷íè ãîëÿìîôîðìàòíè ôîòîãðàôèè, ïðåäñòàâÿùè òè-
ïè÷íè ñèòóàöèè îò âúçìîæíîòî áúäåùå íà ãåðîèòå íè. 

Ùå ñìåòíåì ïðîåêòà çà óñïåøåí, àêî ñúâêóïíîñòòà íà òåçè èçîáðàæå-
íèÿ îôîðìè åäíà ëåêî èðîíè÷íà ïîðåäèöà â äóõà íà æèâîïèñíèòå öèê-
ëè, èëþñòðèðàùè ñåäåìòå ñìúðòíè ãðÿõà èëè  ïåòòå ñåòèâà; â íàøèÿ
ñëó÷àé òîâà áè áèëà ãàëåðèÿ íà êëèøåòàòà, ÷ðåç êîèòî áè èñêàë äà ñå
ñàìîîïðåäåëè ñúíàðîäíèêúò íè -- òóê è ñåãà. 

Ñåêðåòàðêà ñòàâàì,
Îôèñ ïîëó÷àâàì,
Íÿìà äà å ëåñíî,
Íî ùå å ÷óäåñíî!

Ïðèïåâ íà ïîï-ôîëê ïåñåí
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Boyan Manchev (theory of literature, mod-
erator): Today’s discussion will be orga-
nized in three separate sections. First, we
wanted to involve some of the prominent
architects of the new business buildings in
the centre of Sofia, as well as some of the
investors of those buildings. In a dialogue
with them we will try to investigate how do
such buildings come to being in our city.
The second and central part of our discus-
sion today will attempt to voice out the
opinion of the city, of representatives from
the Sofia Municipal Council. The third part
of the discussion will involve the wide spec-
trum of opinion from our guests -- mem-
bers of the architectural community, mem-
bers of the Visual Seminar and of course all
our guests who will question today’s topic.
Diana Popova will elaborate on the theme
and the idea of the today’s discussion.
The public will always find it very difficult to
protect the city from ugly architecture. This
Visual seminar has launched the idea to
make the central areas of the city an archi-
tectural reserve where construction would
be subject to decisions by a specially
appointed municipal committee with a
broad civil representation, and will be pre-
ceded by an even broader public debate.

Diana Popova (art critic): Actually, it all
begins with the obvious, with the multitude
of buildings of impressive size that have
appeared in Sofia in the past few years, on
private initiative and with private money. We
may say that, these buildings have already
become an integral part of the lasting image
of capital in the urban environment if Sofia.
As a person professionally involved with the
interpretation of images, I naturally tried to
analyze this new image of capital, to identify
its major characteristics and its major ideas
in search for a possible trend of develop-

ment, if indeed there is a trend of develop-
ment. So I started with the obvious, which
comes down to the fact that the majority of
these buildings have glass facades. From
the very onset glass implies transparence --
glass is openness, it is a window to the
world, it conveys messages such as ”Here I
am, standing before you, with nothing to
hide, all being honest and respectful with
me·. However, the situation changes drasti-
cally when the facades are made of mirror
glass -- and mirror glass is abundant on
those new buildings. Mirror glass hides,

rather than opens up. It puts the beholder --
more prosaically, the pedestrian, for such is
our case -- in an unequal position to the
building, it gives cause for suspicion, it
implies something secretive and therefore
suspicious, if not directly dishonorable. For
me, this spelt one of the first important
contradictions in the image of capital: those
buildings do not exist by themselves, they
manifest themselves by mirroring their envi-
ronment, their neighboring buildings. (The
case is even more interesting when there is
yet nothing to reflect in the surroundings as
it happens in the area along the Sofia sub-
way). This is an effect, which I would call a
dematerialization of architecture. This
dematerialization enters into a most curious
relationship with the functions of all those
buildings and, of course, with the institu-
tions housed there. If we take the example
of a classic building of a bank there is not
the slightest trace of any intention to dema-
terialize. Just the opposite, its image, its
solid construction, its ornate facade, the
very material of which it is built, are
designed to impress on us a sense of
authority, stability, security, reliability,
longevity, I would even say eternal life. All
these properties the building transfers onto
the institution it houses and its respective
capital. Whereas the new bank buildings
imply just the opposite. All their glass para-
phernalia implies brittleness, tenderness,
and short-lived ephemeral existence. In my
view, these are rather disturbing qualities
where banks and money are concerned.
While I was thinking about and ”around·
those buildings I was trying to pinpoint the
source of these contradictions in the new
image of capital. So now I look forward to
hearing more on the mechanism regulating
the emergence and presence of this new
image in the urban environment. I also hope

Áîÿí Ìàí÷åâ (òåîðåòèê íà ëèòåðàòóðà-
òà, ìîäåðàòîð): Äíåøíàòà äèñêóñèÿ ùå
áúäå îðãàíèçèðàíà â òðè îòäåëíè çâåíà.
Íàøåòî æåëàíèå áåøå äà ïðèâëå÷åì íÿ-
êîè îò èçòúêíàòèòå àðõèòåêòè íà íîâèòå
áèçíåñ ñãðàäè, ïîÿâèëè ñå â öåíòúðà íà
Ñîôèÿ, è íÿêîè îò èíâåñòèòîðèòå íà òå-
çè ñãðàäè. Â äèàëîã ñ òÿõ ùå ñå îïèòàìå
äà âèäèì êàê ñå ñëó÷âà ïîÿâàòà íà òåçè
ñãðàäè â íàøèÿ ãðàä. Âòîðàòà è öåíòðàë-
íà ÷àñò íà íàøàòà äèñêóñèÿ ùå ñå îïèòà
äà ÷óå ìíåíèåòî íà ïðåäñòàâèòåëèòå íà
ãðàäà, à èìåííî íà Ñîôèéñêà îáùèíà.
Òðåòàòà ÷àñò íà äèñêóñèÿòà ùå âêëþ÷è
øèðîêà ïàëèòðà îò íàøèòå ãîñòè. Íà
ïúðâî ìÿñòî ïðåäñòàâèòåëèòå íà àðõèòå-
êòñêàòà îáùíîñò, à îñâåí òîâà íà Âèçó-
àëíèÿ ñåìèíàð, êàêòî è âñè÷êè ãîñòè çà
ïîñòàâÿíå íà âúïðîñè ïî íàøèÿ ñåìè-
íàð. Äèàíà Ïîïîâà ùå ðàçâèå òåìàòà è
èäåÿòà íà äíåøíàòà äèñêóñèÿ.

Äèàíà Ïîïîâà (êðèòèê): Âñúùíîñò âñè÷-
êî çàïî÷íà îò î÷åâèäíîòî: îò òîâà, ÷å â
Ñîôèÿ ïðåç ïîñëåäíèòå íÿêîëêî ãîäèíè
ñå ïîÿâèõà ìíîãî ñãðàäè ñ âíóøèòåëíè
ðàçìåðè, ñúçäàäåíè ïî ÷àñòíà èíèöèàòè-
âà è ñ ÷àñòíè êàïèòàëè. Òîåñò ìîæå äà ñå
êàæå, ÷å òåçè ñãðàäè ñúñòàâëÿâàò âå÷å
òðàéíèÿ îáðàç íà êàïèòàëà â ñîôèéñêàòà
ãðàäñêà ñðåäà. Çà ìåí, êàòî ÷îâåê, êîéòî
ïðîôåñèîíàëíî ñå çàíèìàâà ñ îáðàçè,
áåøå íÿêàê åñòåñòâåíî äà ñå îïèòàì äà
àíàëèçèðàì òîçè íîâ îáðàç íà êàïèòàëà,
äà îòêðèÿ îñíîâíèòå ìó õàðàêòåðèñòèêè,
äà ñõâàíà îñíîâíèòå ìó âíóøåíèÿ è äà
ñå îïèòàì äà âèäÿ íÿêàêâè òåíäåíöèè íà
ðàçâèòèå, äîêîëêîòî âúîáùå èìà òàêèâà.
Â òàçè ïîñîêà òðúãíàõ îòíîâî îò î÷åâèä-
íîòî, à òî å, ÷å â ïî-ãîëÿìàòà ñè ÷àñò
ôàñàäèòå íà òåçè ñãðàäè ñå ñúñòîÿò îò
ñòúêëî. Ñòúêëîòî îùå íà ïúðâî ÷åòåíå,
êàêòî ñå êàçâà, ãîâîðè çà ïðîçðà÷íîñò,
îòêðèòîñò, òî å ïðîçîðåö êúì ñâåòà, òî

îòïðàâÿ ïîñëàíèå îò òèïà: “Åòî âèæòå,
âñè÷êî å ïðåä âàñ, íÿìàì êàêâî äà êðèÿ,
âñè÷êî å ÷åñòíî è ïî÷òåíî”. Ñèòóàöèÿòà
îáà÷å êîðåííî ñå ïðîìåíÿ, êîãàòî ñòúê-
ëîòî å îãëåäàëíî -- à ïðè ïîâå÷åòî îò òå-
çè íîâè ñãðàäè ñòúêëàòà ñà èìåííî îãëå-
äàëíè. Îãëåäàëíîòî ñòúêëî âå÷å íå îòê-
ðèâà, à ñêðèâà. Òî ïîñòàâÿ çðèòåëÿ, ò.å. â
íàøèÿ ñëó÷àé ìèíóâà÷à, â íåðàâíîñòîé-
íà ñïðÿìî ñãðàäàòà ïîçèöèÿ, íàñòðîéâà
ãî íÿêàê ñè ïîäîçðèòåëíî -- ÷å çàä òåçè
îãëåäàëíè ñòúêëà ñå âúðøè íåùî òàéíî,
ñêðèòî, íåùî, êîåòî íå å çà íåãîâèòå î÷è

è êîåòî àêî íå å íåïî÷òåíî, òî íàé-ìàë-
êîòî å ñúìíèòåëíî. Åòî òóê çà ìåí ñå ÿâè
åäíî îò ïúðâèòå âàæíè ïðîòèâîðå÷èÿ â
îáðàçà íà êàïèòàëà. Òåçè ñãðàäè ñÿêàø
íå ñå îïèòâàò äà ñúùåñòâóâàò ñàìè ïî
ñåáå ñè, à ñå ðåàëèçèðàò ïðåäèìíî ÷ðåç
îòðàçÿâàíå íà îêîëíàòà èì ñðåäà, íà
îêîëíèòå èì ñãðàäè. (Îñîáåíî èíòåðåñíî
å, êîãàòî îùå íÿìà êàêâî äà îòðàçÿâàò,
êàêòî å ïî òðàñåòî íàä ìåòðîòî.) Òîçè
åôåêò áèõ îïðåäåëèëà êàòî äåìàòåðèàëè-
çàöèÿ íà àðõèòåêòóðàòà. À òàçè äåìàòåðè-
àëèçàöèÿ âëèçà â ìíîãî èíòåðåñíè îòíî-
øåíèÿ ñ ôóíêöèÿòà íà âñÿêà îò òåçè
ñãðàäè è ñúîòâåòíî ñ èíñòèòóöèÿòà, êîÿòî
ñå ïîìåùàâà â íåÿ. Çàùîòî, àêî ñè
ïðåäñòàâèì íàïðèìåð êëàñè÷åñêà ñãðàäà
íà áàíêà, òÿ âúîáùå íå ñå ñòðåìè äà ñå
äåìàòåðèàëèçèðà. Íàïðîòèâ, ñ öåëèÿ ñè
âèä, ñ âíóøèòåëíèòå ñè ðàçìåðè, ñ ÿñíà-
òà ñè ñòðóêòóðà, ñ òåæêàòà óêðàñà, âêëþ-
÷èòåëíî ñ ìàòåðèàëèòå, îò êîèòî å èçãðà-
äåíà, òÿ ñå îïèòâà äà íè âíóøè óñåùàíå
çà òåæåñò, ñòàáèëíîñò, ñèãóðíîñò, íàäå-
æäíîñò, äúëãîòðàéíîñò, äàæå äúëãîâå÷-
íîñò, áèõ êàçàëà. È òîâà ñà êà÷åñòâà, êî-
èòî ñãðàäàòà ïðåõâúðëÿ âúðõó ïîìåùàâà-
ùàòà ñå â íåÿ èíñòèòóöèÿ è íåéíèòå êà-
ïèòàëè. Äîêàòî íîâèòå ñãðàäè íà áàíêè
îòïðàâÿò òî÷íî ïðîòèâîïîëîæíèòå âíó-
øåíèÿ. Öÿëàòà èì ñòúêëàðèÿ ãîâîðè çà
êðåõêîñò, çà ÷óïëèâîñò, çà åôèìåðíîñò,
çà êðàòêîòðàéíîñò. À òîâà ñïîðåä ìåí ñà
äîñòà îáåçïîêîèòåëíè êà÷åñòâà, êîãàòî
ñòàâà äóìà çà áàíêè è çà ïàðè. Ïðåç öÿ-
ëîòî âðåìå, äîêàòî ìèñëåõ çà è îêîëî
òåçè ñãðàäè, ìå âúëíóâàøå íàé-âå÷å âúï-
ðîñúò îòêúäå ñå ïîÿâÿâàò ïðîòèâîðå÷èÿ-
òà â òîçè íîâ îáðàç íà êàïèòàëà. Èñêàì
äà ðàçáåðà ìåõàíèçìà, êîéòî ðåãóëèðà
ïîÿâàòà è ïðèñúñòâèåòî íà òîçè îáðàç â
ãðàäñêàòà ñðåäà. È èñêàì îñâåí òîâà äà
÷óÿ íÿêàêâè ïðîãíîçè çà áúäåùåòî íà òå-
çè ñãðàäè. 

òâúðäå èíäèâèäóàëíàòà ôàíòàçèÿ (èëè îò äåòñêèòå ìå÷òè)
íà åäèí èëè äðóã áèçíåñìåí -- ìå÷òè çà òîâà êàêâî çíà÷è
ñãðàäà, èçëú÷âàùà ëóêñ, áîãàòñòâî è âëàñò. Êàêòî
ñîáñòâåíàòà èì àðõèòåêòóðíà åñòåòèêà, òàêà è
âïèñâàíåòî èì â íàëè÷íàòà ãðàäñêà ñðåäà, å äîñòà
ïðîáëåìàòè÷íî.

Êîé çíàå çàùî òåçè ôàíòàçèè è âäúõíîâåíèÿ ñå
ôèêñèðàíè îêîëî ò.íàð. ïðåñòèæíèòå êâàðòàëè è îêîëî
òðè ãëàâíè àðõèòåêòóðíè îáåêòà íà æåëàíèåòî: òåõíî-
ëóêñîçíèÿ îôèñ, ãðàíä-õîòåëà ñ îãëåäàëíè ñòúêëà è
êàçèíàòà â ñòèë Las Vegas. Î÷åâèäíî, òîâà ñà íà÷èíèòå,
ïî êîèòî áîãàòñòâîòî â Áúëãàðèÿ æåëàå äà ñå âèäè è äà
ñúçäàäå ïóáëè÷åí îáðàç çà ñåáå ñè.  Îáùîòî ìåæäó òÿõ å
ñòðàííàòà èãðà ìåæäó ñòúêëî è íåïðîçðà÷íîñò, ìåæäó
ïðåòåíöèÿòà çà ëåêîòà, íîâîñò, ôóíêöèîíàëíîñò è
ìîäåðíîñò è òúìíèòå, îãëåäàëíè ñòúêëà, êîèòî ãè
çàïå÷àòâàò çà îêîòî.

Íåêà äà êàæåì ÿñíî -- ïîçèöèÿòà íà Âèçóàëíèÿ ñåìèíàð
íå å íàñî÷åíà ñðåùó ïàðèòå è êàïèòàëà, íèòî ñðåùó
ñïîñîáíîñòòà èì äà îáíîâÿâàò ãðàäà /êîé, àêî íå
èíèöèàòèâíèòå, ìèñëåùè è áîãàòè õîðà áè ìîãúë äà
îáíîâè ñòàðååùàòà è îáåäíÿâàùà ïîñò-ñîöèàëèñòè÷åñêà
Ñîôèÿ? Íèå ùå âè ïîêàæåì è ïîçèòèâíè ïðèìåðè çà
ñúòðóäíè÷åñòâî ìåæäó êàïèòàë è óðáàíèñòè÷íî ìèñëåíå/.
Òâúðäèì îáà÷å, ÷å ãðàäúò å íå ñàìî ïàçàðíà, íî è
ãðàæäàíñêà ñðåäà -- òîé íå å ñàìî ìÿñòî çà èãðèòå íà
êàïèòàëà, à è äîì, êúäåòî ìíîãî õîðà âçàèìíî íàïàñâàò,
äîãîâàðÿò, ñìåñâàò è óñòàíîâÿâàò ñâîèòå ôîðìè íà
æèâîò. Çàòîâà ùå ïîâòîðèì -- âèçóàëíàòà ñðåäà å
æèçíåíà ñðåäà. È ãðàæäàíèòå èìàò ïðàâîòî äà î÷àêâàò,
÷å òåõíèòå ïðåäñòàâèòåëè /êìåòñòâîòî, îáùèíñêèÿò ñúâåò,
îìáóäñìàíúò/ ùå çàùèòàâàò è ùå ðåãóëèðàò óñëîâèÿòà íà
æèâîò â òàçè ñðåäà. Çà âúçìîæíèòå ðåãóëàöèè å âúïðîñúò
â òàçè äèñêóñèÿ.

The problem, of course, is one of urban concepts and finan-
cial means, but also one of aesthetics. Many of the buildings
in question disrupt the city skyline, they present us with
strange ”designer’s quotations· generated as it is from the
very personal fantasy (or is it childhood memories?) of one
businessman or another, that is, by erratic concepts of how a
building should stand to exude wealth, power and opulence.
The individual architectural aestheticism of those buildings,
as well as their adaptability to the existing built environment,
are quite problematic.

As often as not all those fantasies and fake inspirations focus
on what is considered prestigious part of Sofia, and concen-
trate around three major architectural objects of desire, the
lavishly furbished techno-office, the grand-hotel with mirror
glass walls and the Las-Vegas-style casinos. These seem to
be the images sought after by the new rich of Bulgaria, who
desire to confirm their public image. What binds them is this
strange interplay of transparent and opaque, of claims to the
light, new, functional, and fashionable undermined by its dark
counterparts, capturing their murky images in glass.

Let us state clearly that the position of the Visual seminar
does not aim at the concept of money and capital, nor at
their ability to refurbish the city, for who else but people rich
in ideas, money and enterprise could rejuvenate the ageing,
impoverished post-socialist Sofia? We are going to present
positive examples of cooperation between capital and com-
petent urban planning. However, we are also positive that the
City is a civil, as well as a market environment. It is not only
the venue where capital plays its game but it is also a home,
a place where numerous people are adapting to each other,
converse, unite, mix and establish their own ways of life. We
are therefore going to repeat that visual environment is the
environment of life. And that the citizens are entitled to
expect from their representatives -- the Town Hall, the
Municipal council, the Ombudsman - to protect them, to
defend them and to regulate the conditions of life in this envi-
ronment.

It is the different ways of regulation that we intend to discuss
here.

Capital 
and the City

Kàïèòàëúò 
è ãðàäúò

page 1

��

ñòð. 1

��

ñ
ê

ó
ñ

è
ÿ

  
 d

is
c

u
s

s
io

n
  

 ä
è

ñ
ê

ó
ñ

è
ÿ

  
 d

is
c

u
s

s
io

n
  

 ä
è

ñ
ê

ó
ñ

è
ÿ

  
 d

is
c

u
s

s
io

n
  

 ä
è

ñ
ê

ó
ñ

è
ÿ

  
 d

is
c

u
s

s
io

Îáðàçè íà ãðàäà,
îáðàçè íà êàïèòàëà

Images of the City,
Images of the Capital

Òðåòà ïóáëè÷íà
äèñêóñèÿ 
20 ìàé 2004
Ñîôèéñêà ãðàäñêà
õóäîæåñòâåíà ãàëåðèÿ
(äèñêóñèÿòà ñå ïóáëèêóâà 
ñúñ çíà÷èòåëíè ñúêðàùåíèÿ)

Third Public Discussion
May 20, 2004
Sofia Art Gallery
(exerpts from the discussion)

Ïîãëåäúò èìà ïðàâî
äà äèøà

Ðóøè ëè êàïèòàëúò
êàïèòàëà íà ãðàäà?

Êàïèòàë íà åäèí ãðàä
ñà è íåãîâèòå 

îáðàçè

Ïðàçíî ïåòíî 
â ãðàäà --áèíãî!

Îãëåäàëöå, îãëåäàëöå,
êîÿ å íàé-êðàñèâàòà

ñãðàäà?

Îò îñòúêëåíîòî
áàëêîí÷å êúì

ñòúêëåíèÿ áèëäèíã

The eyes are entitled 
to rest

Does capital destroy
the capital of the city?

The images of the city
are the city’s capital

A vacant spot 
in the city -- bingo!

Mirror, mirror 
on the wall, 

which building’s the
finest of them all?

From glassed up 
balconies to glass

buildings



Áîÿí Ìàí÷åâ: Ùå íàïðàâÿ åäíî óòî÷íå-
íèå: íèå ñìå àáñîëþòíî íàÿñíî ñ ôàêòà,
÷å áåç íîâèÿ êàïèòàë Ñîôèÿ ùå áúäå
åäèí âñå ïî-ñèâååù è âñå ïî-ðàçïàäàù
ñå ãðàä. Íèå íå èñêàìå äà ïðîïîâÿäâàìå
íÿêàêâà ëåñíà ëÿâà êðèòèêà ñðåùó êà-
ïèòàëà. Íèå èñêàìå ïî-ñêîðî òîçè êàïè-
òàë äà ðàáîòè çà êàïèòàëà íà ãðàäà, äà
ìèñëèì êàê òîçè êàïèòàë ùå ðàáîòè çà
êóëòóðíîòî íàñëåäñòâî, çà òðàäèöèÿòà
íà ãðàäà, íî íà ïúðâî ìÿñòî çà íà÷èíà
íà æèâîò íà íåãîâèòå ãðàæäàíè. Èìåííî
ïî òàçè ïðè÷èíà íèå ïðåäëàãàìå äà îïè-
òàìå äà ðàçáåðåì êàêâè ñà èäåèòå, êîè-
òî ñòîÿò çàä íîâèòå ñãðàäè, êîèòî íèê-
íàò ñ åäíà çàøåìåòÿâàùà ñêîðîñò â
öåíòúðà íà Ñîôèÿ, çà äà îñòàíàò òàì âå-
ðîÿòíî çà äúëãè ãîäèíè.

Àðõ. Àòàíàñ Ïàíîâ: Â íåäâèæèìîñòèòå,
êàêòî ñå êàçâà, èìà òðè íàé-âàæíè ïðà-
âèëà: ïúðâîòî å ìÿñòîòî, âòîðîòî å ìÿñ-
òîòî, òðåòîòî å ìÿñòîòî. Îò íåãî çàâèñè
öåíàòà, íà êîÿòî óòðå, êàòî ðåàëèçèðàø
òîçè ïðîäóêò, ìîæåø äà ãî ïðîäàäåø.
Òîåñò òóê äåéñòâàò ñúâñåì ïðîñòè èêî-
íîìè÷åñêè çàêîíè, à íå íÿêàêâè äðóãè.
Ãðàæäàíèòå ïî íÿêàêúâ íà÷èí ó÷àñòâàò
ñúùî â òîçè ïðîöåñ. Òå ñúùî òàêà ãî óï-
ðàâëÿâàò è ðåãóëèðàò. Ñ äðóãè äóìè,
ãðàæäàíèòå ñà òåçè, êîèòî ïðîäàâàò
ìÿñòîòî, ãðàæäàíèòå ñà òèÿ, êîèòî ãî êó-
ïóâàò, çà äà ðåàëèçèðàò ñâîÿ ïðîäóêò,
ãðàæäàíèòå ñà òèÿ, êîèòî êóïóâàò ãîòî-
âèÿ ïðîäóêò. Òîåñò òîâà íå ñòàâà ïî íÿ-
êàêâà äðóãà ñèñòåìà è ïî íÿêàêâà äðóãà
ñèëà, êîÿòî å èçâúí ãðàæäàíèòå. 
Àðõèòåêòóðàòà å ïî íÿêàêúâ íà÷èí îòðà-
æåíèå íà èêîíîìè÷åñêèòå îòíîøåíèÿ,
íà íèâîòî íà ðàçâèòèå íà èêîíîìèêàòà
è òåõíîëîãèÿòà, íà íàóêàòà è íà âúçãëå-
äèòå íà õîðàòà çà èçêóñòâî, çà íà÷èí íà
æèâîò. Òîåñò òîâà íå å äèêòàò âúðõó îá-
ùåñòâåíîòî ìíåíèå, âèæäàíå è òàêà íà-
òàòúê, òî íå å íÿêàêúâ öèíèçúì èëè èçÿ-
âà íà íÿêàêâè ñóïåð ëè÷íîñòíè õàðàêòå-
ðèñòèêè íà èíâåñòèòîðà, íà àðõèòåêòà
èëè íà íÿêîé äðóã, à ðåçóëòàò îò òîâà íà
êàêâî íèâî íà ðàçâèòèå ñìå â ìîìåíòà. 
Òîâà å åäíà ñúâðåìåííà åñòåòèêà îò
ìíîãî áëèçêîòî ìèíàëî -- ñòàâà âúïðîñ
çà ïðåäè 15-20 ãîäèíè, îò âðåìåòî íà
ïîñòìîäåðíèçìà è ò.í. Íî å îòíîñèòåëíî
ñúâðåìåííà. Îñíîâíîòî íåùî, îò êîåòî
àç ëè÷íî êàòî àðõèòåêò áÿãàì, å êëèøå-

òî, à òî å ðåçóëòàò íà íÿêàêâà çäðàâà
òåîðèÿ ïî âúïðîñà êàê òðÿáâà äà èçã-
ëåæäà àðõèòåêòóðàòà äíåñ, êàê òðÿáâà
äà èçãëåæäà â÷åðà, êàê òðÿáâà äà èçã-
ëåæäà óòðå è ò.í. Àðõèòåêòóðàòà å àáñî-
ëþòíî àáñòðàêòíî èçêóñòâî, êîåòî ìîæå
äà äåìîíñòðèðà, êàêòî êàçâàòå, è ïðåñ-
òèæ, è ñêëîííîñò è âñè÷êî, ïðîñòî çà-
ùîòî â êðàéíà ñìåòêà òîâà å íà÷èí íà
ðåøåíèå íà íÿêàêâà êîíêðåòíà çàäà÷à.
À òîâà, êîåòî ãîâîðèòå çà ñòåðåîòèïà,
÷å âñè÷êèòå ïîäîçðèòåëíî ñè ïðèëè÷àò --
òå íå ñè ïðèëè÷àò ïîäîçðèòåëíî, à àá-
ñîëþòíî îòêðîâåíî. (ñìÿõ è ðúêîïëÿñ-
êàíèÿ, çàïî÷âà äèàëîã ñ ÷îâåê îò çàëà-
òà) Àç ìîæå áè òðÿáâàøå äà êàæà, ÷å
ïðè÷èíàòà òå äà ñè ïðèëè÷àò, å â òîâà,
÷å èçïîëçâàò åäíè ìàòåðèàëè, êîèòî ñà
àêòóàëíè çà äíåøíèÿ äåí. 

ßðà Áóáíîâà (êóðàòîð): Ïàðèòå ðåøèõà
äà ñå äåìîíñòðèðàò ÷ðåç àðõèòåêòóðà â
ìíîãî òðàéíè íåùà, êîèòî, îïàñÿâàì ñå,
íå ñà ÷àê òîëêîâà àáñòðàêòíè. È èìåííî
çàðàäè òîâà íèå èìàìå âñÿêàêâè ïðîá-
ëåìè è âúïðîñè êúì àðõèòåêòóðàòà. Áèç-
íåñúò âåðîÿòíî ñå ÷óâñòâà ñòàáèëåí è
áè èñêàë äà îñòàâè íåùî, êîåòî ùå ãî
ðåêëàìèðà è â áúäåùå. Áèõ èñêàëà äà
êàæà íà àðõèòåêò Ïàíîâ, ÷å ïðîáëåìúò,
êîéòî íèå îáñúæäàìå, òîâà íå å ïðîá-
ëåìúò ñ îòäåëíî âçåòà àðõèòåêòóðíà
êîíñòðóêöèÿ èëè ñãðàäà. Ïðîáëåìúò å
Ñîôèÿ è îòäåëíî âçåòàòà àðõèòåêòóðíà
êîíñòðóêöèÿ èëè ñãðàäà. Íå êà÷åñòâàòà
íà ñàìèÿ ñòðîåæ, íå åñòåòè÷åñêàòà ôîð-
ìà îò îòäåëåí ïðèìåð, à ïî-ñêîðî êàêâî
îòíîøåíèå èìàò òåçè ñãðàäè êúì ëîãèêà-
òà íà ãðàäà, â êîéòî íèå âñè÷êè æèâååì.
Â òàçè ïîçèöèÿ èìà ïðîìÿíà è òÿ å, ÷å
ïàðèòå âå÷å ñå ïîÿâÿâàò â ãðàäñêàòà ñè-
òóàöèÿ. Âúïðîñúò å â òîâà, ÷å â òåçè ïî-
çèòèâíè ïðîöåñè â ñôåðàòà íà ôèíàíñî-
âàòà ñòðóêòóðà èìà åäíà îñîáåíà ñèòóà-
öèÿ: âåðîÿòíî ìíîãî ïîëîæèòåëíî áè
òðÿáâàëî äà ñå âúçïðèåìà ïðîìÿíàòà íà
íîðìàòèâíàòà ñòðàíà íà ñòðîèòåëñòâîòî
â ãðàäà, êîÿòî î÷åâèäíî å áèëà ñèëíî
êîíòðîëèðàíà ïðåäè 14-èíà ãîäèíè è
î÷åâèäíî â ìîìåíòà å òîòàëíî ëèáåðà-
ëèçèðàíà. Àç èìàì óñåùàíåòî, ÷å òÿ å
ëèáåðàëèçèðàíà äî ñòåïåíòà, â êîÿòî íå
ìîæå äà áúäå êîíòðîëèðàíà. Íîðìàòèâ-
íàòà ñòðàíà íà ñòðîèòåëñòâîòî, îãðàíè-
÷åíèÿòà, âçàèìîîòíîøåíèÿòà ìåæäó îò-

äåëíî âçåòàòà ñãðàäà è îáùåñòâåíîòî
ïðîñòðàíñòâî íà ãðàä Ñîôèÿ, ïðîñòðàí-
ñòâîòî, â êîåòî íèå êîíñóìèðàìå ñãðà-
äàòà, äàæå êîãàòî íå êîíñóìèðàìå áèç-
íåñà â ñòåíèòå íà áèçíåñ-öåíòúðà -- òå-
çè âçàèìîîòíîøåíèÿ çà ìåí ñà íàé-ëþ-
áîïèòíè. Íà ìåí ìè å èçêëþ÷èòåëíî èí-
òåðåñíî êàêâî ìèñëÿò ïî òîçè ïîâîä àð-
õèòåêòèòå. Áåðëèí ïðîèçâåäå åäèí òåð-
ìèí, êîéòî ñå íàðè÷à êðèòè÷íà ðåêîí-
ñòðóêöèÿ íà ãðàäñêàòà ñðåäà -- âçàèìî-
îòíîøåíèå ìåæäó ñòðîèòåëñòâîòî, êîåòî
íå ïîäõîæäà ïî îïðåäåëåíè ïðèíöèïè
íà àòìîñôåðàòà íà ãðàäà, íà õàðàêòåðà,
íà ëîãèêàòà, íà ôóíêöèÿòà íà òàçè
ãðàäñêà ÷àñò, è êàêâî è êàê ìîæå äà ñå
íàïðàâè ñ íåÿ. Ñìÿòàòå ëè âèå, ÷å â ìî-
ìåíòà ïîíÿòèåòî êðèòè÷íà ðåêîíñòðóê-
öèÿ èìà îòíîøåíèå êúì Ñîôèÿ? Íå ñà-
ìî ñòðîèòåëñòâî, íå ñàìî çàïúëâàíå íà
ïðàçíè òåðåíè, íå ñàìî èçãðàæäàíå íà
âèäèìè çà óñïåøíèÿ áèçíåñ çíàöè çà
íåãîâîòî ñúùåñòâóâàíå, íî è êðèòè÷íà
ðåêîíñòðóêöèÿ ïî îòíîøåíèå íà öåíò-
ðàëíàòà ÷àñò íà ãðàä Ñîôèÿ. Öåíòúðúò
íå å ìíîãî ãîëÿì, ðàçðóøàâàí å è å

ïîäëàãàí íà ìíîãî íàìåñè, è èìà ëè
ñìèñúë äà ñå çàïàçè â òàçè ñâîÿ èñòî-
ðè÷åñêà äèíàìèêà îò 20 âåê? Çà ñúæà-
ëåíèå áèçíåñúò å íåùî, êîåòî å îòíîñè-
òåëíî äèíàìè÷íî -- òîé èäâà, òîé ñè
îòèâà, òîé ñå ïðîìåíÿ. Ãðàäúò Ñîôèÿ ùå
îñòàíå. Îñòàâàò õîðàòà, ïîêîëåíèÿ îò
êîèòî âå÷å èìàò ïðåòåíöèè êúì àðõèòåê-
òèòå è àðõèòåêòóðàòà, êîÿòî ñå èçãðàæäà
â öåíòðàëíàòà ÷àñò íà ãðàäà è àòìîñôå-
ðàòà íà òîçè ãðàä. Íå ìèñëèòå ëè, ÷å
èìà îïàñíîñò õîðàòà, êîèòî æèâåÿò â
òåçè ìàëêè ñãðàäè, ïðåä êîèòî èçðàñò-
âàò ãîëåìè ñòúêëåíè äâîðöè íà íîâèÿ
áèçíåñ, ÷å òå íå áèõà èñêàëè òîëêîâà
ëåñíî äà ñìåíÿò ìåñòîæèâååíåòî ñè, ñà-
ìî è ñàìî çàùîòî èçâåäíúæ ñúñåäíèÿò
òåðåí ñå îêàçâà ïðîäàäåí çà áèçíåñ?

Àðõ. Àòàíàñ Ïàíîâ: Â òîâà âèæäàì íå-
ùî ìíîãî ñòðàøíî. Òîâà ÷å íàèñòèíà
èìà âúçìîæíîñò õîðà, æèâååùè â òèÿ
ìàëêè ñãðàäè, äà ïðå÷àò íà èçãðàæäàíå-
òî íà ñúâðåìåííèÿ ãðàä. Òàÿ ðîìàíòèêà,
àç ëè÷íî âè êàçâàì, òîòàëíî íå ÿ ðàç-
áèðàì. 

ßðà Áóáíîâà: Íà ìåí ìè ñå ñòðóâà, ÷å
âñå ïàê àðõèòåêòóðàòà å ïðåäíàçíà÷åíà
çà õîðà...

Àðõ. Àòàíàñ Ïàíîâ: Äúðæàâàòà å òàçè,
êîÿòî îïðåäåëÿ ïðèíöèïíî íåùàòà, ò.å.
ñúçäàâà íîðìàòèâíàòà áàçà.  Òîåñò
òàêúâ ðåãëàìåíò è ìåõàíèçúì èìà, òîé
ñè äåéñòâà, èìà ãðàäîóñòðîéñòâî, êîåòî
ôóíêöèîíèðà. È îòíîâî âè êàçâàì, ÷å
òîâà å åäíî åñòåñòâåíî ðàçâèòèå íà íå-
ùàòà. Òîâà å ðåçóëòàò, òîâà íå å àáñòðà-
êòíà ïðèóìèöà. 

Àëåêñàíäúð Êüîñåâ (êóëòóðîëîã): Àç
ñúì ðàçâúëíóâàí îò òîâà, êîåòî ÷óõ îò
àðõ. Àòàíàñ Ïàíîâ. Áëàãîäàðèõ ìó ëè÷íî
ïðåäè ìàëêî â êóëîàðèòå è ìó êàçàõ, ÷å
åäâà ëè ïî-÷èñòî è ïî-ÿñíî ìîæåøå äà
ñå èçðàçè åäíà íîâà àðõèòåêòóðíà è
ñúâðåìåííà ëîãèêà íà ìèñëåíå, êîÿòî àç
ëàêîíè÷íî ùå íàðåêà íåîëèáåðàëíà.
Âèå ÷óõòå çà êàêâî ñòàâà äóìà -- âñè÷êî
å “åñòåñòâåíî”. Äóìàòà “åñòåñòâåíî” ñå
ïîâòîðè ìíîãî ïúòè è îñíîâíàòà âðúçêà
íà äóìàòà “åñòåñòâåíî” áåøå äóìàòà
“ïàçàð”. Ïàçàðúò å åñòåñòâåí, òîé å äâè-
ãàòåë íà âñè÷êî, âñè÷êî, êîåòî ñå ñëó÷-
âà, å îòãîâîð íà ïàçàðà, îòãîâîð íà òúð-
ñåíåòî è íà ïðåäëàãàíåòî, è íà äèíàìè-
êàòà, íà àêòèâíàòà ñúâðåìåííà ñèëà íà
ñúâðåìåííèÿ ïàçàð. Ðàçáèðà ñå, òîâà å
â 99% èñòèíà. Âúïðîñúò å çà îíçè 1%,
êîéòî âñå îùå å íåÿñåí è çà êîéòî ñìå
ãîòîâè äà ãîâîðèì, ãîòîâè ñìå äà ïðåãî-
âàðÿìå. Çàùîòî âñå ïàê ïàçàðúò íå å
íÿêàê ñè âñåîáõâàòåí, òîé èìà ñâîèòå
îãðàíè÷åíèÿ.  Â ïàçàðà ñå íàìåñâàò
ðàçíè ðåãóëàòîðè, åäèí îò òÿõ áåøå âå-
÷å íàçîâàí îò ã-í Ïàíîâ -- ò.íàð. íîðìà-
òèâíà óðåäáà. Òåçè ðåãóëàòîðè ñà
âúíøíè, íå ïðîèçòè÷àò îò “åñòåñòâåíî-
ñòòà” íà ïàçàðà. Ðàçáèðà ñå, ïàçàðúò
ïðîìåíÿ ãðàäà. Íî äàëè ïàçàðúò ñå ãðè-
æè çà ãðàäà? Ìåæäó ïðîìåíÿíåòî, ìåæ-
äó íåîãðàíè÷åíîòî ïàçàðíî íàõëóâàíå â
ãðàäà ñ âñè÷êè íåãîâè ïîçèòèâíè è íåãà-
òèâíî õàðàêòåðèñòèêè è ãðèæàòà çà ãðà-
äà èìà èçâåñòíà ðàçëèêà. Ãðèæàòà å
äðóã, âúíøåí è õóìàíåí ðåãóëàòîð íà
ïàçàðà -- çà ãðàäà íå ñå ãðèæè ïàçàðúò,
ãðèæàò ñå ãðàæäàíèòå, çàñåãíàòèòå îáè-
òàòåëè, à íå ïðîñòî ïàçàðíèòå êîíñóìà-

to hear a forecast on the future of these
buildings.

Boyan Manchev: Let me make one thing
clear: we are all very much aware that with-
out the new capital Sofia would increasingly
become shabbier and progressively decay-
ing. We do not intend to preach an easy
leftist criticism of capital. Rather, we wish
to make this capital work for the city, for its
cultural heritage, for the tradition of this city
and, above all, for the way of life of its
inhabitants. This is what makes us try and
identify the ideas behind these new build-
ings, which appear with an amazing speed
in the centre of Sofia and most likely to stay
there for a long time to come.

Atanas Panov (architect): In real estate, as
they say, there are three most important
rules: first there is the building plot, second
-- the building plot, and third -- the building
plot again. The plot, the location, deter-
mines the selling prize of the building,
which after you build you can sell for. In

other words, what we have here are simple
economic laws and nothing else. In a way,
the citizens also participate in the process,
managing and regulating it. To put it slightly
differently, it is the citizens who sell the
plots, it is the citizens who buy the plot in
order to realize the product, which is to be
bought by other citizens. All this takes place
inside a system and because of forces that
are nowhere else but among the citizens.
Architecture reflects the economic relations,
the level of development of economy, tech-
nology and science, people’s ideas of art,
of proper way of living. 
In other words we are not dealing with a
dictate on public opinion, neither are we
dealing with particular concepts, cynicism,
personal traits of the investor/architect etc.
We are dealing with the present level of
development of our society. This is a con-
temporary aesthetics from the very recent
past from merely 15 to 20 years ago and
the time of post-modernism, etc. However,
it is relatively contemporary. The main thing
I strive to avoid in my work as an architect

is the cliché and the cliché is the result of a
sound theory as to what architecture should
be nowadays, what it should have been
yesterday and what it should be tomorrow,
etc. Architecture is an absolutely abstract
art form which, to quote you, could demon-
strate prestige, and inclination, and you
name it, simultaneously, since at the end of
the day architecture is nothing more that a
solution of a specific task. In view of what
has been said here about stereotypes, that
all these buildings suspiciously look alike,
let me tell you: they are not suspiciously
identical, they look alike quite intentionally.
(Laughter, applause, he starts talking to
someone in the audience). Perhaps I should
have mentioned that the reason for them to
look alike is that they use identical materials
that are currently fashionable. 

Iara Boubnova (curator): Money opted for
architecture, in order to leave its mark in
anything that is lasting and I am afraid this
is far from an abstract phenomenon.
Hence, there are a variety of demands to

and problems we have with architecture. I
guess business feels secure and tries to
leave an indelible mark on the future. I
would like to assure Mr. Panov that the
problem under discussion here is not the
issue of a one-off construction, or a single
building. What we are discussing is the
issue of Sofia AND the one-off construction
or building. Not the properties of the con-
struction, and not the shape of a specific
building, we are discussing the relationship
of all those buildings with the logic of the
city in which we all live. There is a change
in the situation and it is that money has
already begun to manifest itself in the
urban environment. The crux of the matter
is that all those positive processes in the
financial area display a singular trait: while
it would be natural to accept the new legis-
lation in the building trade which, contrary
to the strictly controlled situation of 14 and
more years ago, is nowadays totally liber-
ated, it is my feeling that we have reached
a stage when no control is at all possible.
The legislature in construction works, the

restrictions, the relation between the indi-
vidual building and the public space of the
city of Sofia, the space in which we benefit
from the building even though we do not
benefit from the business behind the walls
of the business centre, are the issues that
give me rich food for thought. I would very
much like to know what architects think of
all that. Berlin has coined the term ”critical
reconstruction of the urban environment· --
it conveys the clash between the construc-
tion process and the traditional atmos-
phere, nature, logic and function of the
urban environment, the vision as to what
could be done with this environment, and
how to do it. Do you think that the notion of
”critical reconstruction· can be applied to
Sofia? I mean not simple construction, not
simply filling of vacant plots, not only cre-
ating obvious signs of prosperous busi-
ness development, but a critical recon-
struction of the centre of Sofia. The centre
of Sofia is not very large, it has suffered

Ïðèòåæàâà ëè íîâèÿò êàïèòàë âèçèè çà ãðàäà 
è çà ãðàäñêîòî ñúùåñòâóâàíå -- 
è çà ãðàäà Ñîôèÿ â ÷àñòíîñò? 

Ïðè ðåàëèçèðàíåòî íà èíâåñòèòîðñêè ïðîåêò, êàêâè
ñà êðèòåðèèòå çà èçáîð íà ìÿñòî íà íîâàòà ñãðàäà? 

Ñúùåñòâóâà ëè ïðåäâàðèòåëíà èäåÿ çà âúíøíèÿ âèä
íà ñãðàäàòà èëè òÿ ñå ïðåäëàãà îò àðõèòåêòà? 
Êàê å èçáèðàí àðõèòåêòúò íà äàäåí ïðîåêò?

Íåîáõîäèìî ëè å ïðè ñòðîèòåëñòâîòî íà íîâè áèçíåñ-
ñãðàäè äà ñå âçèìà ïîä âíèìàíèå ñïåöèôèêàòà íà
àðõèòåêòóðíàòà ñðåäà íà ãðàäà, êâàðòàëà, óëèöàòà,
íåïîñðåäñòâåíàòà ñðåäà íà ñãðàäàòà?

Òðÿáâà ëè, äîðè êàïèòàëúò äà å ñ âúíøåí íà
ñòîëèöàòà ïðîèçõîä, òîé äà ñå ñúîáðàçÿâà ñ
îïðåäåëåíà ñïåöèôèêà è äóõ íà ãðàäà? 
È àêî äà, ìîæåì ëè äà ïîñî÷èì â êàêâî ñå ñúñòîè
òàçè ñïåöèôèêà è òîçè äóõ? 

Èìàò ëè ïðåäñòàâèòåëèòå íà íîâèÿ êàïèòàë âèçèè çà
îáùî áëàãî íà ãðàäñêàòà îáùíîñò? 
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Does the new capital possess a vision for the city and 
for urban existence, in particular for the city of Sofia?

In the implementation of investment projects, what are
the criteria for selection of the venue for a new building?

Is there a preliminary concept as to how a building is
going to look, or is it the architect that launches the
idea? How is the architect of a specific project selected?

In construction of new business buildings, is it neces-
sary to take into consideration the specificity of the urban
environment of the city, the neighborhood, the street, the
buildings immediate surroundings?

Is it necessary for capital, even when it is of non-Sofia
origin, to take into consideration the city’s characteristics
and atmosphere? If the answer is yes, could we specify
as to what exactly are those characteristics and atmos-
phere?

Do representatives of the new capital have visions for the
common good of the urban community?



òîðè.  È òåõíèòå ïðåäñòàâèòåëè -- îáùè-
íàòà, îáùèíñêèÿ ñúâåò, êìåòîâåòå,
ïðåäñåäàòåëÿ íà îáùèíñêèÿ ñúâåò è ò.í.
Â òîçè ñìèñúë íà ìåí ìè ñå èñêà äà
ñïå÷åëÿ ïðîñòðàíñòâî çà åäíà äðóãà
ãëåäíà òî÷êà, íå çà äà êàæà, ÷å òîâà, êî-
åòî ÷óõìå, íå å âÿðíî, à çà äà ãî èçïè-
òàì, òàêà äà ñå êàæå, â îíèÿ òî÷êè, â êî-
èòî å ïðîáëåìàòè÷íî. Òàì, êúäåòî òî
äîñòèãà, êàçàíî íà ïî-ñëîæåí åçèê, äî
ãðàíèöèòå íà ñâîÿòà âàëèäíîñò.
Ïî îòíîøåíèå íà ïàçàðà òðÿáâà äà èìà
ãðàæäàíñêè ðåãóëàòîðè -- ìîæå áè ìè-
íèìàëíè, íî ñïîðåä ìåí áåç òÿõ íå å
âúçìîæíî.   Òî÷íî çàòîâà ïúðâèÿò ìè
âúïðîñ êúì ã-í Âëàäèìèð Êèñüîâ å äî
êàêâà ñòåïåí òîé, êàòî ðúêîâîäèòåë íà
Ñòîëè÷íèÿ îáùèíñêè ñúâåò, ïðèåìà äå-
ìîíñòðèðàíàòà òóê “åñòåñòâåíà” íåîëè-
áåðàëíà óðáàíèñòè÷íà ôèëîñîôèÿ?
Êàêâè ñà âàøèòå ïðèîðèòåòè, ïîääúðæà-
òå ëè ÷å ñà íåîáõîäèìè è íå-ïàçàðíè
ðåãóëàòîðè? Ñïîäåëÿòå ëè  íåîëèáåðàë-
íîòî ìèñëåíå èëè íå?

Âëàäèìèð Êèñüîâ (ïðåäñåäàòåë íà
Ñòîëè÷íèÿ îáùèíñêè ñúâåò): Òîâà, êî-
åòî êàçà àðõ. Ïàíîâ, ñå âïèñâà â íåîëè-
áåðàëíîòî ìèñëåíå, òàêà, êàêòî âèå ãî

äåôèíèðàõòå. Àç íå ìèñëÿ, ÷å òîâà, êîå-
òî ñå ïîêàçâà íà ñíèìêèòå è òîâà êîåòî
ãëåäàìå, ñå âïèñâà â òàçè äåôèíèöèÿ.
Òîâà å íÿêàêâà íîâà ñâîáîäèÿ â îïðåäå-
ëåíè ìîìåíòè, àç òàêà ùå ñå èçðàçÿ. Àç
ñúì íà ìíåíèå, ÷å â åäèí ãðàäñêè
öåíòúð, à è íå ñàìî â íåãî, à è âúâ
âñè÷êè çîíè è ÷àñòè íà ãðàäà, îñîáåíî
òàì, êúäåòî ñòàâà äóìà çà îòðåæäàíå íà
îáùèíñêà çåìÿ çà íîâè ïîñòðîéêè â
ãðàäîóñòðîéñòâåí ïëàí, áè òðÿáâàëî âñå
ïàê òîçè íåîëèáåðàëåí ïàçàð äà èìà íÿ-
êàêâè îãðàíè÷èòåëíè óñëîâèÿ. 
Ìèñëÿ, ÷å è ñåãà èìà ðåãóëàòîðè, êîèòî
äàâàò äîñòàòú÷íà âúçìîæíîñò çà íàëà-
ãàíå íà èçâåñòíè íîðìè íà ïîâåäåíèå
íà ñàìèÿ ïàçàð, íî ñèãóðíî íå ñà äîñ-
òàòú÷íè. 
Âñÿêî íåùî ñå ãðàäè íà äúëãîòðàéíè
âçàèìîîòíîøåíèÿ. È çàêîíîâèòå ðàçïî-
ðåäáè ñà òåçè, êîèòî óðåæäàò òåçè îòíî-
øåíèÿ. Âòîðîòî å âèçèÿòà çà áúäåùåòî
êàòî åëåìåíò îò äíåøíàòà äèñêóñèÿ -- çà
áúäåùåòî ðàçâèòèå íà Ñîôèÿ, êîåòî äà-
âà îñíîâàíèå çà óòâúðæäàâàíå íà äíåø-
íèòå ãðàäîóñòðîéñòâåíè ïëàíîâå è íà
äíåøíèòå ïîäðîáíè ãðàäîóñòðîéñòâåíè
ïëàíîâå íà îòäåëíèòå ðàéîíè â êîíòåêñ-
òà íà âèçèÿòà çà áúäåùåòî. Îñíîâíîòî
íåùî âñå ïàê, îñíîâíèÿò åëåìåíò ñà
ãðàæäàíèòå íà ñòîëèöàòà. Ãðàæäàíñêîòî

îáùåñòâî è íåãîâàòà àêòèâíîñò.  Íå å
äîñòàòú÷íî òîâà, ÷å èìà ñòîëè÷åí îáùè-
íñêè ñúâåò, ïðåäñåäàòåë èëè êìåò -- àêî
íÿìà æèâî ãðàæäàíñêî îáùåñòâî. Íÿêîé
ïúò ìîæå äà ñå èçïàäíå â õèïîòåçè --
íÿêîé äà çàáðàâÿ çà ÷àñò îò ðàçïîðåäáè-
òå, íÿêîé äà íå ñå âïèñâà â òîâà, êîåòî
íà ãðàæäàíèòå èì ñå èñêà. Íèå íå ïðà-
âèì äîïèòâàíå, êîãàòî èçãðàæäàìå, êîãà-
òî âïèñâàìå íåùî, íÿêàêâî ÷óæäî òÿëî â
îðãàíèçìà íà äàäåí êâàðòàë, íå ïèòàìå
ãðàæäàíèòå -- íå ãî ìàêåòèðàìå, íå ãî
ïîêàçâàìå äà ãî ïèïíàò è äà êàæàò -- òî-
âà íåùî, êàòî ñòàíå ãîëÿìî, ùå ãî ïðèå-
ìåø ëè â ñåáå ñè èëè ùå çàïî÷íåø äà
ìå êðèòèêóâàø.
Ïî îòíîøåíèå íà ãðàäîóñòðîéñòâåíèÿ
ïëàí -- òîé íå å ïðèåò, çàùîòî òîé òðÿá-
âà äà ñå ïðèåìå ñúñ çàêîí. Çàêîíîïðî-
åêòúò å âíåñåí â Ìèíèñòåðñêè ñúâåò è
ñå âúðòè ìåæäó Ìèíèñòåðñêèÿ ñúâåò è
Íàðîäíîòî ñúáðàíèå. 

Àðõ. Áîéêî Êàäèíîâ: Î÷åâèäíî ñìå â
ñúñòîÿíèåòî íà àéñáåðãèòå. Òîåñò âèæ-
äàìå îíîâà, êîåòî å íàä âîäàòà, à êàêòî
çíàåì, òî å ñàìî 1/7 èëè 1/8, à ïîä âîä-
íàòà ïîâúðõíîñò ñå êðèÿò ñúùíîñòíèòå
íåùà. Â òîçè ñìèñúë îñíîâíèòå ïðîáëå-
ìè, êîèòî ñòîÿò, êîãàòî ãîâîðèì çà êà-
ïèòàëà è ãðàäà, íå ñà ñàìî áèçíåñ ñãðà-
äèòå â ëúñêàâèòå îïàêîâêè. Ñúñ ñèãóð-
íîñò òóê ñòîè îñíîâíèÿò âúïðîñ:
êîé å áèçíåñúò, êàê ñå ëåãèòèìè-
ðà, êàêâî ñå âêëþ÷âà â íåãîâîòî
ïîíÿòèå è, ðàçáèðà ñå, êàêúâ å

äèàëîãúò â òîçè Áåðìóäñêè äâóúãúëíèê,
áèõ êàçàë. Çàùîòî òðåòàòà òî÷êà, âñúù-
íîñò òðåòàòà ñòðàíà -- ãðàæäàíñêîòî îá-
ùåñòâî, ãî íÿìà. È ñè ìèñëÿ, ÷å íàé-ñú-
ùåñòâåíèÿò âúïðîñ å îáùàòà ñòðàòåãèÿ
çà ãðàäà. Òóê ñ÷èòàì, ÷å íåïðèåìàíåòî
íà åäèí ãðàäîóñòðîéñòâåí ïëàí èëè äúë-
ãîòî ìó âëà÷åíå ãîäèíè íàðåä íå å ðå-
çóëòàò ñàìî íà îáñòîÿòåëñòâà, à áèõ êà-
çàë è íà òîâà, ÷å îáùåñòâîòî íå ìîæå
äà èçâúðâè ïúòÿ äî òîâà äà ïîèñêà åäèí
ãðàäîóñòðîéñòâåí ïëàí, äà êîíñòðóèðà
ñâîÿòà âèçèÿ. Â òîçè ñìèñúë ìèñëÿ, ÷å
Ñîôèÿ çàãóáè òåìïî. Íÿìà ðåàëåí õîðè-
çîíò, íå êîíñòðóèðà õîðèçîíòè, â êîèòî
äà ó÷àñòâà. Íåùàòà ñå ïðàâÿò íà ïàð÷å --
òîâà ãî âèæäàò âñè÷êè. Áèõ íàðåêúë àð-
õèòåêòóðàòà îò ïîñëåäíèòå ãîäèíè êîì-
ïåíñàòîðíà. 
Ñèãóðíî å áèëî åñòåñòâåíî äà èçêóïèì
ñòàðèòå àâòîìîáèëè ïðåç 90-òå ãîäèíè
íà Çàïàäíà Åâðîïà. Ñèãóðíî å åñòåñòâå-
íî äà ïðàâèì äåìîäèðàí áèçíåñ ïàðê â
Ìëàäîñò 4 è äà êàçâàìå, ÷å òîâà å áúäå-
ùåòî è ÷å òîâà å ñâåòîâíàòà àðõèòåêòó-
ðà. Íî àç ìèñëÿ, ÷å íèå âñúùíîñò êóïó-
âàìå ôàëèðàëè ìîäåëè. ×àñò îò íàøàòà
ïîçèöèÿ å äà èçâúðâèì ïúòÿ êúì
ñîáñòâåíàòà ñè èäåíòè÷íîñò â òàçè
êîíñòðóêöèÿ. Ðàçáèðà ñå, òîãàâà è êú-
ùèòå áèõà èçãëåæäàëè ïî äðóã íà÷èí, è
áèçíåñúò áè èçãëåæäàë ïî äðóã íà÷èí, à

íå íà ïîñëåäíî ìÿñòî è æèëèùíèòå
êâàðòàëè. È èçâåäíúæ, ñàìî çàðàäè ïðå-
òåêñòà, ÷å ðàçìèøëÿâàìå âúðõó àëóìè-
íèÿ è ñòúêëîòî, èçîñòàâèõìå èçâúí áîð-
äà åäíà ìíîãî âàæíà, ñìåÿ äà êàæà, è
åñòåñòâåíà ÷àñò îò êàïèòàëà -- òàì, êú-
äåòî æèâåÿò õîðàòà. Ñ÷èòàì, ÷å íàé-
âàæíîòî å äà áúäå êîíñòðóèðàíà áúäå-
ùàòà âèçèÿ çà ãðàäà. Òîâà íå å ïî ñèëè-
òå ñàìî íà åäèí îáùèíñêè ñúâåò, íèòî
ñàìî íà åäíà àðõèòåêòóðíà êîëåãèÿ. È
ìèñëÿ, ÷å ôîðóìè êàòî òîçè ñà çíà÷èìè
â ñòúïêèòå êúì òîâà. Àç ñúì ñïîäåëÿë
ñúñ ñâîè êîëåãè è íà äðóãè ñðåùè: ñ÷è-
òàì, ÷å â Ñîôèÿ òðÿáâà äà áúäå ëàíñè-
ðàí åäèí åâðîïåéñêè èëè ñâåòîâåí êîí-
êóðñ çà áúäåùåòî íà òîçè ãðàä.

Âëàäèìèð Êèñüîâ: Â Ñîôèÿ èìà ìíîãî
äóõ. Âúïðîñúò å äà ñúáóäèì òîçè äóõ, çà
êîéòî ãîâîðèì äíåñ, êîéòî îáñúæäà âè-
çèÿòà íà Ñîôèÿ. Òîâà, êîåòî îáñúæäàõ-
ìå ñ ìîèòå êîëåãè â Îáùèíñêèÿ ñúâåò è
èìàìå åäèíîìèñëèå ïî òîçè âúïðîñ, å,
÷å íèå çà ìíîãî ñòðàòåãè÷åñêè ìåñòà
òðÿáâà äà ïîäãîòâèì ïðåäâàðèòåëíî âè-
çèÿòà ñè çà ðàçâèòèå, êîåòî ñòàâà ñ
îáñúæäàíå. Äà ïðåäëîæèì òîâà íà
ãðàæäàíñêîòî îáùåñòâî äà îáñúæäà, äà
ãî õàðåñà, äà êàæå -- äà, òîâà å îáåêòúò,
êîéòî èñêàì äà èìàì, êîåòî ñîôèÿíöè
èñêàò äà èìàò. Òðÿáâà äà íàìåðèì òîâà

îáùî, êîåòî ñå âïèñâà âúâ âèæäà-
íåòî íà âñè÷êè ãðàæäàíè, äà ãî ìà-
êåòèðàìå, äà ìó ãî ïðåäëîæèì äà
ãî âèäè è òîãàâà ãî âúçëàãàìå íà
òåçè, êîèòî ìîãàò äà ãî èçïúëíÿò. 
Çà íÿêîè íåùà çàäúëæèòåëíî òðÿá-
âà äà ñå ïðàâè îáñúæäàíå. Îñîáå-

destruction and interventions at various
times, and the question is: is it worth pre-
serving its 20th c. historic dynamics?
Unfortunately, business is relatively dynam-
ic, coming and going, and changing; Sofia
however, will stay. People will stay, the
inhabitants of Sofia, generations of whom
have already claims on this city, its archi-
tects and the architecture in the central part
of the city, claims on its atmosphere. Do
you not suspect that the people used to liv-
ing in their small houses in front of which
the huge glass palaces spring up will not
be easily convinced to change their living
location only because the plot ”next door·
turned out to be sold out?  

Atanas Panov: I see this as a particular
danger. I agree there will always be people
who would insist on living in small houses
thereby hampering new urban develop-
ments; I do not understand these people. I
simply fail to understand that particular type
of romanticism.

Iara Bounova: I think that the purpose of
architecture is supposed to be that it serves
people... 

Atanas Panov: The state is the decision
maker in the larger picture -- it sets up the
legislation. In other words, where principle
is concerned, the regulations and the
mechanism needed are in place and action,
the process of urban regulations is func-
tioning. Again, this is the natural course of
things. It does not result from any abstract
whim.

Alexander Kiossev (cultural studies): I am
really touched by what Mr. Atanas Panov
has just said. I took the opportunity of
thanking him personally in the interval and
told him that he could not have been clearer
or more concise in defining a new architec-
tural and contemporary logic of thinking,
one that I shall laconically call ”neoliberal·.
You all heard what it comes down to: it is
all ”natural·. The word ”natural· was
repeatedly mentioned and its natural link
was the word ”market·. Market is natural, it
is the engine behind all that happens, and

all that happens is a response to
the market, a response to the
demand and supply, to the
dynamics and the active contem-
porary power of the contempo-
rary market. Of course, 99% of
this statement is true. The ques-
tion is about the 1% left, which is
still unclear and about which we are pre-
pared to talk and to negotiate. Because, the
market is not all-inclusive, the market, too,
has its limitations and is subject to regula-
tors, some of which have already been
mentioned by Mr. Panov who spoke of leg-
islation. These are external regulators they
do not originate in the market’s ”nature·.
Naturally, the market is changing the city.
But is the market concerned about the city?
But there is a definite difference between
the changes, the market invasion into the
city with all its positive aspects, and market
expansion, which exclude the concern for
the city. Care is another, external and
humane market regulator. It is not the mar-
ket that takes care of the city; it is the citi-
zens, who are affected inhabitants rather
than simply market consumers. Their repre-
sentative too, of course, the municipality,
the municipal council, the mayors, the
chairperson of the municipal council, etc. In
this connection I would like to champion yet
another point of view not because I want to
disapprove of what has been said so far but
because I wish to test what has been said
so far especially where I find it problematic,
where it reaches, to put it more grandly, the
frontiers of its validity. As far as the market
is concerned there must be civic regulators,
perhaps minimal, yet I believe they are
indispensable.  Therefore, my first question
to Mr. Vladimir Kissyov is whether he, in his
capacity of a Chairman of the Municipal
Council of Sofia, accepts the ”natural·
neoliberal urbanistic philosophy that has
been demonstrated here? What are your
priorities; do you support the need for non-
market regulators as well? Do you share
this type of neo-liberal thinking or not?

Vladimir Kissyov (Chairman of the
Municipal Council of Sofia): What 
Mr. Panov said fits the neoliberal thinking
the way you defined it. However, I believe
that what is shown in the projected images

and what we see does not fit this definition.
Let me put it this way: we are dealing with a
kind of new unrestrained freedom that is
demonstrated at certain moments only. I
am of the opinion that in a city centre, and
not only in the centre but in all zones and
parts of the city especially where it comes
to allotting municipal land to new construc-
tion within the urban plan, this neoliberal
market ought to be subject to some restric-
tive conditions. I believe that even at pre-
sent we have regulators that provide
enough possibilities to impose certain
norms of behavior on the market itself yet
they are obviously far from sufficient.
Everything is based on long-term relations
and these relations are regulated by the leg-
islation. In addition, they are regulated by
the vision for the future, as an element of
today’s discussion, for the future develop-
ment of Sofia that creates a base to affirm
today’s urban planning and do the same for
the urban planning for the specific city dis-
tricts in the contexts of this vision for the
future. However, the most important ele-
ment is the citizens of the capital city; the
civil society and its activities. Having a City
Council, a chairman or a mayor is not
enough if there is no living civil society.
Municipal council, chairpersons, or mayor
notwithstanding, the absence of active and
motivated civil society would lead to negli-
gence: someone would forget about legisla-
tion, someone would not put the will of the
citizens on record. We do not approach the
people and when we build, or fit in a new
building, we do not prepare a scale model,
to show to the people. We just create a for-
eign body in the organism of any area and

cannot be sure therefore whether what we
are doing will be accepted, or rejected by
the citizens.
As for the general urban plan of Sofia, it has
not been accepted because it needs to be
voted in as a legislative act. The bill has
already been introduced into the Council of
Ministers and is now alternating between
the Council of Ministers and the Parliament.

Boyko Kadinov (architect): We are obvi-
ously contemplating the tip of the iceberg.
What you see on the surface is only 1/7 or
1/8 of what is hidden in the water and
that’s the substantial thing. In this connec-
tion, when discussing capital and the city
we should not discuss the shiny wrappings
alone. We should discuss the main issue,
which is what business are we dealing with,
how has it become legal, what does the
very concept of business incorporate and,
of course, what dialogue can we hope for in
this Bermuda... shall I say ”bi-angle· issue?
Why ”bi-angle·? The third angle, the civil
society, is missing. I think that the most rel-
evant question concerns the general strate-
gy of the city. I believe that the fact that the
general urban plan of Sofia has not yet
been approved and has been delayed for
years on end, is not only due to adverse cir-
cumstances but to the fact that society has
not been able to realize the need for such a
plan, has not been able to construct its
vision. I am afraid that Sofia slackened its
pace. It has no realistic goal, no purpose or
horizons to reach. Sofia is being construct-
ed piece-meal, this is clear to everybody. I
would call the architecture of the recent
yeas ”compensatory·.

It may have been normal to buy all second-
hand cars of Western Europe in the 1990s.
It may have appeared normal to construct
an outdated business park in ”Mladost· 4
and maintain that we have made wonderful
world-level architecture and have material-
ized the future. However, I think we have
actually been buying off bankrupted mod-
els. It is part of our position to walk all the
way to our own identity within such con-
structions. Only when we have done that
things would change: houses would look
different, business would look different,
housing developments would be completely
different. What we do now is nowhere near.
Only because we suddenly decided to give
precedence to aluminum and glass, we
dropped a major, I would even call it a nat-
ural part of capital -- the place where peo-
ple live. I consider the production of a vision
for the future of the city to be most impor-
tant. Such vision is a burden that cannot be
shouldered by the municipal council alone,
or by the community of architectures. I
therefore consider forums like this an
important step toward this goal. 
I have discussed it with my colleagues on
other occasions: I think a Europe or world-
wide competition about the future of this
city should be launched in Sofia.

Vladimir Kissyov: There is a great spirit in
Sofia. Our task is to activate this spirit in the
present discussion about the vision of
Sofia. Together with my colleagues in the
Municipal Council we have unanimously
decided that we have to prepare our vision
for the development of many strategic
places in Sofia, and for this, we need a dis-
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íî êîãàòî ñòàâà äóìà çà ñòðàòåãè÷åñêè
ìåñòà, çà ìåñòà, êîèòî ñà îáùèíñêà
ñîáñòâåíîñò -- òå ñà ñîáñòâåíîñò íà
ãðàæäàíèòå, è èçâåäíúæ ðåøàâàò ñàìî
50-60 ãðàæäàíè, êàêâèòî ñà îáùèíñêèòå
ñúâåòíèöè, êàêâî ñå ñëó÷âà â ÿäðîòî íà
Ñîôèÿ...

Àðõ. Âàñèë Âúë÷åâ: Èìà åäèí äðóã îá-
ðàç íà êàïèòàëà, êîéòî ñïîðåä ìåí å
ìíîãî ïî-ñòðàøåí, îòêîëêîòî òåçè áèç-
íåñ ñãðàäè, êîèòî ñòå âèçèðàëè âúâ âà-
øèòå ðàçñúæäåíèÿ è â òåçàòà, êîÿòî
ðàçðàáîòâàòå, êîèòî ñà òóê-òàìå â ãðà-
äà. Òîçè îáðàç íà êàïèòàëà ïîñòåïåííî
îáõâàùà ãðàäà ïî åäèí íåâåðîÿòåí íà-
÷èí -- òîâà ñà áèëáîðäîâåòå. Ìîæå áè
òðÿáâà äà íàïðàâèì åäèí ñúâìåñòåí ñå-
ìèíàð, êîíôåðåíöèÿ ñúñ çàãëàâèå “Çà
ãðàôè÷íàòà ÷èñòîòà íà Ñîôèÿ”. Ñîôèÿ
çàòúâà â áèëáîðäîâå è ðåêëàìè, è ïî-
ìàëêîòî ÷óäî å òîâà îáëåïâàíå íà âñè÷-
êè âúçìîæíè ìåñòà â ãðàäà. Òîçè ëåïåæ,
òîâà òàïèöèðàíå íà Ñîôèÿ, òî çàñòðà-
øàâà ñàìàòà àðõèòåêòóðà. È íèå êàòî
àðõèòåêòè ïðîòåñòèðàìå çà òîâà, ÷å íå
ñå îïàçâà àðõèòåêòóðàòà. 

Éîðäàí Ïåòðîâ (õóäîæíèê): Ôóíêöèèòå
íà ãëàâíèÿ õóäîæíèê áÿõà äà ñå çàíèìà-
âà ñ ïðîáëåìèòå íà ãðàäñêàòà êîìóíèêà-
öèÿ, ñ ïðîáëåìèòå íà ãðàôè÷íèÿ äèçàéí
â íàé-øèðîê ñìèñúë, ñ ïðîáëåìèòå íà
ïðîñòðàíñòâåíîòî îôîðìëåíèå, ñ ïðîá-
ëåìèòå íà îâëàäÿâàíåòî íà åäíî ïðîñò-
ðàíñòâî, ñ ïðîáëåìèòå äà íå ñå ñúçäàäå
âèçóàëåí øóì -- òîâà, çà êîåòî ïðåäóï-
ðåæäàâàõìå è êîåòî, çà ñúæàëåíèå, ñå
ïîëó÷è. Íåñëó÷àéíî àðõ. Âúë÷åâ êàçà --
íà åäíî êðúñòîâèùå èìà ïî 8, ïî 10
áèëáîðäà. Êîëêîòî è äà âè å ñòðàííî, è
òåçè áèëáîðäîâå ìèíàâàò ïðåç íàñòîÿ-

ùèÿ õóäîæåñòâåí ñúâåò, êîéòî ñå âîäè
ñúùî â ÓÀÃ. Êàêòî àðõèòåêòúò ñå çàíè-
ìàâà ñ àðõèòåêòóðíèòå ñè ïðîáëåìè, òà-
êà è õóäîæíèêúò ñå çàíèìàâà ñ òåçè
ñïåöèôè÷íè õóäîæåñòâåíè äåéíîñòè.
Áèëè òå íàðè÷àíè ãðàôè÷åí äèçàéí,
ïðîñòðàíñòâåí äèçàéí, ïðåäìåòåí äè-
çàéí, îâëàäÿâàíå íà ãðàäñêàòà ñðåäà,
ãðàäñêàòà çåëåíèíà, àêî ùåòå -- âúâ
âñè÷êîòî òîâà ïî íÿêàêúâ íà÷èí ñå
ñòðåìÿõìå äà  ñúçäàäåì íîðìàòèâ, íÿ-
êàêúâ íà÷èí çà ñúáëþäàâàíå. Åäèíñòâå-
íîòî íåùî, ñ êîåòî èçáÿãâàõìå äà ñå çà-
íèìàâàìå è ãî âúâåäîõìå êàòî ïðàâèëî,
å äà íå ñå çàíèìàâàìå ñ ôèíàíñè. Òîåñò
íå åêèïúò íà ãëàâíèÿ õóäîæíèê äà ñå çà-
íèìàâà ñ ðàçðåøèòåëíè, çà äà èìà òàì
èëè íà äðóãî ìÿñòî áèëáîðä, êîëêî äà
ñòðóâà -- ñ òîâà äà ñå çàíèìàâàò äðóãè
õîðà. Çà ìåí å ëåñíî äà êàæà, ÷å òàçè
äëúæíîñò áåøå çàëè÷åíà êàòî èíñòèòó-
öèÿ ïî ïðîñòàòà ïðè÷èíà, ÷å íÿìà ìåðà-
öè çà òîâà. Íî áåøå íàïðàâåíà åäíà ñå-
ðèîçíà ãðåøêà. 

Àðõ. Òîäîð Áóëåâ: Àðõèòåêòóðàòà ïî ñà-
ìàòà ñè ïðèðîäà å òðàéíî èçêóñòâî è
çàòîâà àðõèòåêòúò áè òðÿáâàëî ìàëêî
èëè ìíîãî äà ñè çàäàâà âúïðîñà çà ïîñ-
ëåäèöèòå â åäèí ïî-øèðîê îáùåñòâåí
ïëàí çà òîâà, êîåòî ïðàâè ïîä äàâëåíè-
åòî íà åäèí èëè äðóã èíâåñòèòîð. Ñòðóâà
ìè ñå, ÷å íåùàòà íå áèõà áèëè òàêà, àêî
â ñàìîòî îáùåñòâî èìàøå åäíî ïî-äúë-
áîêî îòíîøåíèå êúì ñàìàòà àðõèòåêòóðà
è êúì ãðàäà. È â òîçè ñìèñúë òîçè ñåìè-
íàð ñå ÿâÿâà åäèí ñèìïòîì, ÷å âñå ïàê
îáùåñòâîòî èìà íóæäà îò òîâà íåùî è
÷å ìîæå äà ñå çàðîäÿò èëè äà ñå ñòèìó-

ëèðàò íÿêàêâè êúëíîâå íà îáùåñòâåíè
îòíîøåíèÿ êúì öÿëîñòíàòà àðõèòåêòóðíà
è õóäîæåñòâåíà ñðåäà íà ãðàäà. Àç ñå
ïèòàì äàëè íå ñè çàñëóæàâà äà ñå îïè-
òàìå äà èçñëåäâàìå ìàëêî ïî-ñúùíîñò-
íî ðåàêöèÿòà íà ãðàæäàíèòå êúì òîâà,
êîåòî ñòàâà. 
Ôàêòè÷åñêè ñòàâà äóìà íå ñàìî çà ó÷àñ-
òèåòî íà ãðàæäàíèòå, à çà îáùèÿ ïðî-
öåñ, çà íåãîâàòà îðãàíèçàöèÿ, òàêà ÷å è
ãðàæäàíèòå, è øèðîêèÿò îáùåñòâåí èí-
òåðåñ äà áúäàò äîñòàòú÷íî çàùèòåíè. Íà
ïúðâî ìÿñòî òîâà îçíà÷àâà èçäèãàíå íà
ïðåñòèæà íà ñàìàòà àðõèòåêòóðà è íà
ñàìèòå àðõèòåêòè, çàùîòî -- ìîæå áè íå
âè å íàïðàâèëî âïå÷àòëåíèå, íî òîâà
ìèíèñòåðñòâî, êîåòî êîñâåíî èëè ïðÿêî
òðÿáâà äà ðåãóëèðà àðõèòåêòóðàòà, ñå
ðåîðãàíèçèðà äåñåòèíà-ïåòíàéñåò ïúòè
ïðåç ñâîåòî ñúùåñòâóâàíå ïðåç ïîñëåä-
íèòå ãîäèíè, à äóìàòà “àðõèòåêòóðà” íà
ïðàêòèêà èçîáùî íå ñúùåñòâóâà â çàêî-
íîäàòåëíèòå èíñòðóìåíòè, êàêòî è â ñú-
îòâåòíèòå èíñòèòóöèè. Íå ñàìî ãëàâíèÿò
õóäîæíèê, íî è ãëàâíèÿò àðõèòåêò â ìî-
ìåíòà ïðåäñòàâëÿâà åäíà äî ãîëÿìà ñòå-
ïåí äåêîðàòèâíà ôèãóðà

ßðà Áóáíîâà: Íèå ôîðìóëèðàõìå çà ñå-
áå ñè èäåÿòà äà çàïî÷íåì åäíà äèñêóñèÿ
ñ îáùèíàòà è ñ ïî-øèðîêî ó÷àñòèå íà
ñîôèÿíöè çà îáÿâÿâàíå íà íÿêîè ÷àñòè
îò ãðàäà çà àðõèòåêòóðíè ðåçåðâàòè.
Ñòðîèòåëñòâîòî â òÿõ, ïðîìÿíàòà è âè-
çóàëíàòà íàìåñà îò âñÿêàêúâ âèä è õà-
ðàêòåð, â òîâà ÷èñëî áèëáîðäîâå è ðåê-
ëàìè, áè òðÿáâàëî äà ñà îáñúäåíè è áè
òðÿáâàëî çà òÿõ äà èìà îáùî ñòàíîâè-
ùå, îòðàçÿâàùî èíòåðåñà çà çàïàçâàíå

íà òàçè àòìîñôåðà, êîÿòî Ñîôèÿ ïðèòå-
æàâà. Âúçìîæíîñòòà äà ñå èçãðàæäàò
íîâè áèçíåñ öåíòðîâå è íîâè ëîãèêè íà
ãðàäñêîòî ðàçâèòèå äà ñå èçíåñàò èçâúí
èñòîðè÷åñêàòà ÷àñò íà Ñîôèÿ. Îñíîâíî-
òî å ïî êàêúâ íà÷èí çà çàäúðæèì òîâà,
êîåòî ïðèòåæàâàìå â ìîìåíòà, è ïî
êàêúâ íà÷èí àðõèòåêòúò, óðáàíèñòúò, îá-
ùèíàòà è ïîëèòèöèòå äà ìîãàò äà ïðîìå-
íÿò Ñîôèÿ ñ ïåðñïåêòèâà çà áúäåùåòî,
çà êîåòî íèå íîñèì îòãîâîðíîñò. 

Àíòîàíåòà Öîíåâà (îìáóäñìàí): Òîâà å
ìíîãî èíòåðåñíà èäåÿ. Íàïúëíî íîðìàë-
íî å ìåñòíàòà îáùíîñò äà ïîèñêà íåéíà-
òà ñðåäà äà èçãëåæäà ïî åäèí èëè ïî
äðóã íà÷èí. Ñìÿòàì, ÷å Ñîôèÿ ðàçïîëàãà
ñ èçêëþ÷èòåëåí ïîòåíöèàë îò åêñïåðòè,
îò õîðà, êîèòî ìîãàò äà ñåäíàò íà åäíà
ìàñà è äà ñå ñïîðàçóìåÿò êàêâî äà ïðåä-
ëîæàò íà ìåñòíàòà âëàñò, äà âúâëåêàò è
íåÿ â òîçè. Èìà íÿêîëêî èäåè, êîèòî
âúçíèêíàõà è áÿõà ïðîâîêèðàíè îò äåáà-
òà. Áèõ ñå îáúðíàëà êúì ïðîôåñèîíàë-
íàòà îáùíîñò íà àðõèòåêòèòå: ãîñïîäà
àðõèòåêòè, íå ÷àêàéòå íÿêîé äà âè êàíè è
äà èçäèãà ñòàòóòà âè. Ìèñëÿ, ÷å ìîãàò äà
ñå íàïðàâÿò ðåàëíè ñòúïêè ïî îòíîøå-
íèå íà ïðåäñòàâèòåëñòâîòî íà òàçè ïðî-
ôåñèîíàëíà îáùíîñò. Ïðåäëàãàì ñëåä-
íîòî: òîçè îáùèíñêè åêñïåðòåí ñúâåò çà
óñòðîéñòâî íà òåðèòîðèÿòà, êîéòî ñå
êîíñòèòóèðà îò êìåòà íà îáùèíàòà, äà
ðàáîòè ïî åäíè îïðåäåëåíè ïðàâèëà, êî-
èòî äà áúäàò ïóáëè÷íè. Ïî íÿêàêúâ íà-
÷èí òðÿáâà äà ñå óòâúðäè íåãîâèÿò ñúñ-
òàâ. Çíà÷è ñúâåòúò íå òðÿáâà äà áúäå äî-
ìèíèðàí îò õîðà, êîèòî ñà â ñëóæåáíà
çàâèñèìîñò ïðèìåðíî îò ãëàâíèÿ àðõè-
òåêò èëè äà ñà èçöÿëî ñëóæèòåëè íà îá-
ùèíàòà. Òîåñò òðÿáâà äà èìà êâîòíè

ïðåäñòàâèòåëñòâà íà âñè÷êè
çàèíòåðåñîâàíè ñòðàíè. È
òîãàâà àðõèòåêòèòå -- âèå,
êîèòî òóê ÷óõ, èñêàòå äà èç-
ðàçèòå ñâîåòî ìíåíèå -- ùå
ãî ïðàâèòå íà òîâà ìÿñòî.
Ñåãà êàòî ÷å ëè êîìóíèêàöè-
ÿòà ñå å íàðóøèëà. È åäíà
âèñîêîïîäãîòâåíà îáùíîñò
êàòî àðõèòåêòèòå íå áè òðÿá-
âàëî äà ñå ñúãëàñÿâà ñ ïî-

äîáíî ïîëîæåíèå. Áè òðÿáâàëî ñàìà äà
ïîèñêà ñâîåòî ïðåäñòàâèòåëñòâî â òîçè
èçêëþ÷èòåëíî âàæåí îðãàí. Îñâåí òîâà
áèõà ìîãëè äà ñå íàïðàâÿò ìíîãî íåùà,
çà äà ìîãàò ïîâå÷å õîðà äà ñà ïîñâåòåíè
â òîâà êàêâî ïðàâè òîçè îðãàí. Íîðìàë-
íî å íåãîâèòå çàñåäàíèÿ äà ñå îáÿâÿâàò,
òàêà ÷å àêî íÿêîé îò âàñ èìà èíòåðåñ
ïðîñòî äà ïðèñúñòâà èëè ïúê äà ïðåäèç-
âèêà â ðàìêèòå íà íÿêàêâî çàñåäàíèå
èëè ïîñëåäâàùî òàêîâà äåáàò îêîëî íå-
ùî, çíà÷è òðÿáâà äà çíàåì êîãà ñúâåòúò
èìà òàêèâà çàñåäàíèÿ. È íåãîâèÿò àðõèâ
òðÿáâà äà áúäå àáñîëþòíî ïóáëè÷åí. Òî-
âà, ñ êîåòî èñêàì äà çàâúðøà -- è òî å â
ðåçóëòàò íà äåáàòà -- å, ÷å ìíîãî íåùà
ìîãàò äà ñå íàïðàâÿò è òå ñà íà ïúò äà
ñå ñëó÷àò. Îáùèíñêèÿò ñúâåò å òîçè,
êîéòî òðÿáâà äà ïðèåìå è âå÷å å çàïî÷-
íàë ðàáîòà ïî íîâà íàðåäáà çà ðåêëàì-
íàòà äåéíîñò è ïðåìåñòâàåìèòå ñúîðú-
æåíèÿ. Íî, ïàê êàçâàì, òîé èìà íóæäà îò
âàøàòà åêñïåðòèçà. Òîâà, åäíî èëè äðóãî
äà ñå ñëó÷è, ïðè íàïèñâàíåòî íà òîçè
ïîäçàêîíîâ íîðìàòèâåí àêò, ùå ñòàíå,
àêî âèå äàâàòå âàøèòå ïðåäëîæåíèÿ, íà-
ïèñàíè íà õàðòèÿ, àêî ñå ñðåùàòå ñ
ïðåäñåäàòåëÿ íà âîäåùàòà êîìèñèÿ, àêî
âëèçàòå â çàñåäàíèÿòà, àêî íàñòîÿâàòå
âàøåòî ìíåíèå äà áúäå ÷óòî. Òðÿáâà äà
èìà äåáàò çà òîâà. È âñåêè, êîéòî èñêà
äà ó÷àñòâà, òðÿáâà äà ìàòåðèàëèçèðà òî-
âà ñâîå ó÷àñòèå ÷ðåç àêòèâíîñò. 

Áîÿí Ìàí÷åâ: Ùå ñå îïèòàì äà ïðèê-
ëþ÷à òàçè òðè÷àñîâà äèñêóñèÿ, êîÿòî
î÷åâèäíî ïèïíà åäíî äîñòà áîëíî ìÿñòî
íà òîçè ãðàä. Îôîðìÿò ñå íÿêîëêî òåçè
è ñòðóâà ìè ñå, íå áèõ èñêàë äà âëèçàì
â ÿñíà îïîçèöèÿ ñ àðõ. Àòàíàñ Ïàíîâ,
íî òå êàòî ÷å ëè ñå ïðîòèâîïîñòàâèõà
íà íåãîâàòà íåîëèáåðàëíà ëîãèêà. Òîâà
ñà òåçèòå, ÷å áèçíåñúò íå å ñóáåêò íà
ïðîìåíèòå â ãðàäà, äîêîëêîòî òîé å
ìíîãî õåòåðîãåíåí ñóáåêò. Ãðàäúò ïðè-
íàäëåæè íà õîðàòà, êîèòî æèâåÿò â íå-
ãî. Õîðàòà, êîèòî æèâåÿò â íåãî, ñå
ïðåäñòàâëÿâàò îò îáùèíàòà. È îáùèíàòà
òðåòèðà çà áëàãîòî íà ñâîèòå ãðàæäàíè
áèçíåñà êàòî îáåêò. Òîâà å î÷åâèäíî
íîðìàëíàòà ïîëèòè÷åñêà è ãðàæäàíñêà
ëîãèêà. 

cussion. To put up all of that to public
debate by the civic society, where the
inhabitants of Sofia could study and dis-
cuss, possibly like and accept. We need to
find the possible consensus in the visions
and wishes of all citizens and then to pre-
pare a scale model to be seen by all, and
only then to commission the project to
whoever will be able to realize it. Some
things are impossible without discussion,
especially when strategic places are at
stake, such as municipal property (actually,
property of the citizens) on which the
municipal counselors should not take deci-
sions alone. 50 or 60 inhabitants of Sofia,
the actual number of councilors, should not
decide alone what happens in the heart of
the city. 

Vassil Vulchev (architect): There is yet
another image of the capital which is, in my
view, much more dangerous than the busi-
ness buildings that you have made subject
of your discussions. Their number is not
that big, after all. The image I have in mind
is the image of capital engulfing the city at
an incredible speed. I have in mind the bill-
boards. Perhaps we should convene a sem-
inar, a conference, under the motto of ”For
the graphic purity of Sofia·. Sofia is
swamped in billboards and ads put every-
where, at most unlikely places. The bill-
boards simply pad Sofia exposing architec-
ture itself to danger. As architects, we
protest against this contempt for architec-
ture.

Yordan Petrov (artist): The task of the
Chief Artist of Sofia used to be urban com-
munication and its problems, graphic

design in the widest meaning of this word,
spatial design, noise and what we call visu-
al noise; the idea was to deal with all relat-
ed problems and to warn the city against
possible complications -- that’s what we
were warning against and what in fact hap-
pened. To quote Mr. Vulchev, we some-
times witness between 8 and 10 billboards
at one intersection. It may sound strange
but the same artistic council at the Direction
of Urbanism and Architecture approves the
billboards. Just as architects deal with the
problems of architecture, the artists deal
with specific artistic tasks. Whether we
called it graphic design, spatial design, 3D
design, whatever, our purpose was to regu-
late urban environment. The only thing that
we aimed to avoid was dealing with finance
and made this into a rule. In other words, it
was not for the team of the Chief Artist to
deal with licenses and to decide where to
install a billboard and how much this will
cost -- this is someone else’s business. I
regret to say that as a specific job it was
taken out of the list for the simple reason
that no one wanted to take it. Yet I believe
this was a serious mistake.

Todor Bulev (architect): In its nature archi-
tecture is a lasting art. That is why archi-
tects should ask themselves about the con-
sequences, for society, of what they are
doing on commission by one investor or
another. Things would not have reached the
state they are in now, had society felt about
architecture and the city in a different man-

ner. In this connection I believe the present
seminar is a sign that society has already
felt the need for something different, that
the first vestiges emerge of social attitude
to the architectural and artistic ensemble of
the city. I wonder whether we should not try
and study in depth the attitudes of the citi-
zens to what is going on.
It is not simply about the participation of the
citizens, it is about the allover process, its
organization, and it is about protecting pub-
lic interest as well as the interests of the
citizens. It translates into raising the image
of architecture and architects. You may not
have noticed but the Ministry whose busi-
ness it is to regulate architecture directly or
indirectly, has undergone 10 to 15 reorga-
nizations for the past few years, while the
word ”architecture· does not appear in the
legislation or in the vocabulary of the related
institutions. Just as the Chief Artist of the
City, at present the Chief Architect is but a
decoration, a figurehead.

Iara Boubnova: We formulated for our-
selves the idea to launch a discussion with
the municipality, and with a broader partici-
pation of Sofianites, setting the goal of
declaring some parts of Sofia architectural
reserves. Any construction, change, or visu-
al intervention, including billboards and ads
should be subject to discussion and the
agreement reached should reflect the
efforts to preserve the existing atmosphere
of Sofia. The discussion should also focus
on the possibilities of building new busi-

ness centers outside the historic part of
Sofia. What we see as our major task is to
take stock of what we have at the moment,
and to convince the architects, urban devel-
opers, the municipality and the politicians
that they should act for the future of Sofia
for which we are all responsible.

Antoaneta Tsoneva (Ombudsman): This is
all very interesting. It is only normal that the
local community should have claims to its
environment. I believe Sofia possesses an
exceptional potential in that its experts are
all people capable of sitting together around
a table and agreeing as to what to offer to
the local authorities and how to involve
them into this activity. Several ideas have
been floated in the debate. I would ask the
architectural profession to stop waiting for
someone to invite them and attempt to
raise their status themselves. In my opinion,
steps could be taken immediately to
enhance the representation of the architec-
tural profession. I would suggest that the
municipal expert council on urban regula-
tion of the territory that is set up by the
mayor should accept rules, which are to be
made public. A way must be found to
define and legitimate its composition.
People accountable to the municipality, say
the Chief Architect, or municipality staff
should not dominate this council. This
council should have representative quotas
for all interested parties. Only then the
architects, including those present here, will
find an adequate space to voice out their
opinion. It seems to me that communica-
tion has been disrupted now. Your profes-
sion, which enjoys the high esteem of the
public, should not agree to such state of
things, it should seek representation in
such an important council on its own. Quite
a few other steps could be taken to let
more people know what this council is
involved with. It would be normal to
announce the dates and venues of its ses-
sions publicly, so that if anyone outside the
council is interested, they could be present
at a specific session, or call for a session.

In other words, it will be advisable to let us
know when the council will be in session.
The minutes of those sessions should also
be available to the public.
To finish, the present debate has made it
clear to me that quite a few positive things
are within our reach and it is for the munici-
pal council to adopt a new regulation on
advertising and transferable equipment of
visual communication. I understand that the
work on this regulation has already started.
However, I repeat that this document should
be helped by your expertise. The regulation
will work adequately only if you supply your
proposals in writing, if you meet the chair of
this council on a regular basis, if you are
present at the sessions, if you insist on
your opinion being heard. There should be a
public debate and all those who want to
participate should prove this by acting.

Boyan Manchev: I will try to wind up our
discussion of the past three hours. It has
obviously put its finger where it hurts in this
city. A couple of positions have been
launched. I would not like to argue with
architect Atanas Panov yet these positions
seem to have shaped in opposition of his
theory of the neo-liberal logic. We wit-
nessed positions stating that the business
is not a subject of the changes in the city
because of its quite heterogeneous nature;
the city belongs to the people who live in it;
the municipality represents the people who
live in it. For their benefit, the municipality
considers the business as an object. This is
obviously the normal political and civil logic.
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The Institute of Contemporary Art-Sofia and the
Center for Advanced Study-Sofia are announcing a
competition for two Fellowships with the Visual
Seminar project for the period September 2004-
March 2005. The selected fellows receive a stipend
of 500 Euro per month. The fellowship is for six
months. The Fellows are residing in Sofia and are
required to complete a project relevant to the objec-
tives of the Visual Seminar. 

Eligibility: 
Artists, designers, architects, expert in urbanism,
photographers, media experts and experts in visual
culture, researchers, critics and theoreticians of art
and visual culture, as well as applicants from other
artistic and cultural fields whose project idea is relat-
ed to the announced theme of the Visual Seminar. 
Good knowledge of oral and written English (certifi-
cate of English language proficiency is suggested).
A PhD degree is an advantage for the applicants
from the field of theory. 
Applicants should have proven record of professional
achievement and experience, as well as a long term
interest in the thematic objectives of the Visual
Seminar;
The working languages of the Visual Seminar are
Bulgarian and English (submitting a certificate of that
is suggested). 

The application-package consists of:
Individual project/research idea proposed in written

form (1000-1500 words in Bulgarian and English)
and/or a visual presentation of the project idea.
The project idea should be related to the thematic
objectives and problematic of the collective pro-
ject Visual Seminar. 

Curriculum Vitae (CV)
Portfolio with documentation of professional achieve-

ment -- list of publications, files of previous visual
projects, participation in exhibitions, as well as
other documentation that is to recommend the
applicant.   

Declaration that the applicant is not supported by
another fellowship during the same period. 

Certificate of scientific degree (when available). 

The Advisory Board is announcing
the following thematic agenda for this session:

The City through the Window of the Museum

The museum provides a different way of looking at
things. The point of view offered by the museum
introduces a distance; it guarantees eternity for the
exhibits while all other things are doomed to perish.
To look through the museum window may mean to
kill the living, the vague, the thing that happens, and
to present yourself at the altar of God.
The museum is also a framework, a poignant,
aggressive operation to remove the unnecessary and
to fix your gaze only on what you have deemed sig-
nificant. Why do we do that, is it not because we find
a particular delight in removing living tissue?
Sofia is a delightfully alive, moving, chaotic, anti-
museum city, which constantly erases its memory.
What will happen if we decide to experimentally look
at it through the window frame of the museum? Of
the museum that does not exist, our museum of our
times and art?

Visual Activism: Examples and Precedents.

Is it possible to use images in order to exert civil and
political pressure on the urban environment? Is mod-
ern visual art capable of being pro-active, of partici-
pating in the visual environment of Sofia in a way
which will create an understandable and strong
effect and will make visual interference last? What
should be the position, or positions, of the visual
activist?
This subject allows for wing on specific examples of
visual interference in the urban environment of Sofia
(installations, performances, individual or collective
visual projects etc.), and on practical or theoretical
models of visual activity to be copied, or used, by
the others.

Expected results:
The selected fellows are expected to work on their
artistic or research projects for 6 months after which
they are presenting the results of their work for
approval to the Advisory Board. The results are pre-
sented in the form of: a/ publishable research paper;
b/ visual project ready for public presentation; c/
other product the format of which has already been
confirmed by the Advisory Board within the initial
debate on the project ideas.     

Èíñòèòóòúò çà ñúâðåìåííî èçêóñòâî-Ñîôèÿ è
Öåíòúðúò çà àêàäåìè÷íè èçñëåäâàíèÿ-Ñîôèÿ îáÿ-
âÿâàò ÷åòâúðòàòà ñåñèÿ íà Ïðîãðàìàòà çà ñòèïåí-
äèàíòè çà ïåðèîäà îêòîìâðè 2004 -- ìàðò 2005.
Èçáðàíèòå ñòèïåíäèàíòè ïîëó÷àâàò ìåñå÷íà
ñòèïåíäèÿ â ðàçìåð íà 500 Åâðî. Ïðîäúëæè-
òåëíîñòòà íà ñòèïåíäèÿòà å øåñò ìåñåöà. Ñòè-
ïåíäèàíòèòå æèâåÿò â Ñîôèÿ è ðåàëèçèðàò ïðî-
åêò, ñâúðçàí ñ ïðîáëåìàòèêàòà íà Âèçóàëåí ñå-
ìèíàð.

Êîé ìîæå äà êàíäèäàòñòâà:
Õóäîæíèöè, äèçàéíåðè, àðõèòåêòè, óðáàíèñòè,
ôîòîãðàôè, ìåäèéíè ñïåöèàëèñòè è  ñïåöèàëèñòè
ïî âèçóàëíà êóëòóðà, èçñëåäîâàòåëè, òåîðåòèöè è
êðèòèöè íà èçêóñòâàòà è íà âèçóàëíàòà êóëòóðà,
êàêòî è ïðåäñòàâèòåëè îò äðóãè õóäîæåñòâåíè è
êóëòóðíè ñôåðè, ÷èÿòî ïðîåêòíà èäåÿ èìà îòíî-
øåíèå êúì îáÿâåíàòà òåìàòèêà íà Âèçóàëíèÿ ñå-
ìèíàð. 
Íàëè÷èåòî íà äîêòîðñêà ñòåïåí çà êàíäèäàòè-
òå-òåîðåòèöè å ïðåäèìñòâî. 
Êàíäèäàòèòå òðÿáâà äà èìàò äîêàçàí ïðîôåñèî-
íàëåí îïèò è ïîñòèæåíèÿ, êàêòî è òðàåí èíòåðåñ
êúì ïðîáëåìàòèêàòà íà Âèçóàëåí ñåìèíàð.

Ðàáîòíèòå åçèöè íà ïðîåêò ñà áúëãàðñêè è àíã-
ëèéñêè (ïðåäñòàâÿíåòî íà ñâèäåòåëñòâî å æå-
ëàòåëíî). 

Äîêóìåíòè çà êàíäèäàòñòâàíå:
Èíäèâèäóàëíà ïðîåêòíà èäåÿ, ñúñòîÿùà ñå îò
ñëîâåñíî îïèñàíèå (1000-1500 äóìè, íà áúëãà-
ðñêè åçèê è àíãëèéñêè åçèê) è/èëè âèçóàëíî
ïðåäñòàâÿíå íà èäåÿòà, ñâúðçàíà ñ ïðîáëåìà-
òèêàòà íà êîëåêòèâíèÿ ïðîåêò Âèçóàëåí ñåìè-
íàð
Àâòîáèîãðàôèÿ
Äîêóìåíòàöèÿ, ñâèäåòåëñòâóâàùà çà ïðîôåñè-
îíàëíè ïîñòèæåíèÿ -- ñïèñúê íà ïóáëèêàöè-
èòå, ïðèìåðè îò ïðåäèøíè âèçóàëíè ïðîåêòè,
ó÷àñòèå â èçëîæáè,  à ñúùî è äðóãè äîêóìåí-
òè, ïðåïîðú÷âàùè êàíäèäàòà 
Äåêëàðàöèÿ, ÷å êàíäèäàòúò íå ïîëçâà äðóãà
ñòèïåíäèÿ â ñúùèÿ ïåðèîä
Ñâèäåòåëñòâî çà  íàó÷íà ñòåïåí 
(àêî èìà òàêàâà). 

Çà íàñòîÿùàòà ñåñèÿ Åêñïåðòíèÿò ñúâåò îáÿ-
âÿâà ñëåäíèòå òåìàòè÷íè ïðèîðèòåòè:

Ãðàäúò ïðåç ïðîçîðåöà íà ìóçåÿ

Ìóçåÿò å íà÷èí íà ãëåäàíå. Ìóçåéíèÿò ïîãëåä âú-
âåæäà äèñòàíöèè, òîé îòïðàùà ïðåäìåòà â áåçê-
ðàÿ íà âå÷íîñòòà, òîãàâà, êîãàòî âñè÷êè äðóãè íå-
ùà ùå ñà çàãèíàëè è ñàìî òîé ùå ñâèäåòåëñòâà.
Ìîæå áè äà ïîãëåäíåø ïðåç ïðîçîðåöà íà ìóçåÿ
å äà óáèåø æèâîòî, ìúãëÿâîòî, ñòàâàùîòî è äà
ñå ïîñòàâèø íà ïðåñòîëà íà Áîãà.
Îò äðóãà ñòðàíà ìóçåÿò å ðàìêà, áîëåçíåíà, àãðå-
ñèâíà îïåðàöèÿ ïî èçðÿçâàíå íà íåíóæíîòî è
ôèêñèðàíå íà ïîãëåäà ñàìî âúðõó îíîâà, êîåòî
ñìå îïðåäåëèëè çà çíà÷èìî. Çàùî ïðàâèì òîâà,
äàëè ðÿçàíåòî íà æèâî íå íîñè íÿêàêâà îñîáåíà
íàñëàäà?
Ñîôèÿ -- åäèí óæàñíî æèâ, ìúðäàù, õàîòè÷åí,
àíòè-ìóçååí ãðàä, êîéòî íåïðåñòàííî èçòðèâà ïà-
ìåòîâèòå ñè ñëåäè. Êàêâî ùå ñòàíå àêî ñè íàïðà-
âèì òîçè åêñïåðèìåíò: äà ãî ïîãëåäíåì ïðåç
ðàìêàòà íà ìóçåÿ? Ïðåç ïðîçîðåöà íà åäèí âñå
îùå íåñúùåñòâóâàù ó íàñ ìóçåé íà ñúâðåìèåòî
è íåãîâîòî èçêóñòâî?

Âèçóàëåí àêòèâèçúì: ïðèìåðè è ïðåöåäåíòè

Âúçìîæíî ëè å ñ îáðàçè äà ñå óïðàæíè ãðàæäà-
íñêî è ïîëèòè÷åñêî âúçäåéñòâèå â åäíà êîíê-
ðåòíà ãðàäñêà ñðåäà?  Â ñúñòîÿíèå ëè å ñúâðå-
ìåííîòî âèçóàëíî èçêóñòâî äà áúäå àêòèâíî, äà
ó÷àñòâà ïî òàêúâ íà÷èí âúâ âèçóàëíàòà ñðåäà
íà Ñîôèÿ, ÷å åôåêòúò äà áúäå ðàçáèðàåì è ñè-
ëåí, à ñúçäàäåíàòà âèçóàëíà íàìåñà -- òðàéíà?
Êàêâà ïîçèöèÿ/ïîçèöèè òðÿáâà äà èìà âèçóàë-
íèÿò àêòèâèñò?
Òåìàòà äîïóñêà êàêòî ðàçðàáîòêè íà êîíêðåòíè
ïðèìåðè íà âèçóàëíà íàìåñà â ãðàäñêàòà ñðåäà
íà Ñîôèÿ (èíñòàëàöèè, ïúðôîðìàíñè, èíäèâèäó-
àëíè èëè ãðóïîâè âèçóàëíè ïðîåêòè è ïð.), òàêà è
ðàçðàáîòâàíå íà ïðàêòè÷åñêè èëè òåîðåòè÷åñêè
ìîäåëè íà âèçóàëåí àêòèâèçúì, êîèòî äà ìîãàò
äà áúäàò ñëåäâàíè è/èëè èçïîëçóâàíè îò äðóãè.  

Î÷àêâàí ïðîäóêò:
Îò èçáðàíèòå ñòèïåíäèàíòè ñå î÷àêâà äà ðàçðà-
áîòÿò â òå÷åíèå íà 6 ìåñåöà ñâîÿ õóäîæåñòâåí
èëè òåîðåòè÷åí ïðîåêò è äà ïðåäñòàâÿò íà Åêñ-
ïåðòíèÿ ñúâåò çà îäîáðåíèå ðåçóëòàòèòå îò ñâîÿ
òðóä ïîä ôîðìàòà íà èçñëåäâàíå, ãîòîâî çà ïóá-
ëèêàöèÿ; âèçóàëåí ïðîåêò, ãîòîâ çà ïóáëè÷íî
ïðåäñòàâÿíå èëè äðóã ïðîäóêò, ÷èéòî ôîðìàò å
áèë ïðåäâàðèòåëíî îäîáðåí îò Åêñïåðòíèÿ ñú-
âåò â ïðîöåñà íà ïúðâîíà÷àëíî îáñúæäàíå íà
ïðîåêòèòå.

Èçäàíèå íà Èíñòèòóòà çà ñúâðåìåííî èçêóñòâî 
â ïàðòíüîðñòâî ñ Öåíòúðà çà àêàäåìè÷íè
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Ïðåç ì. ìàðò èçëåçå îò ïå÷àò ïóáëèêàöèÿòà “Ñîôèÿ
êàòî ãëåäêà”, Ñ. 2004 (ISBN 3-937577-23-8), êîÿòî
ïðåäñòàâÿ ðàáîòàòà íà ïúðâèòå äâàìà ñòèïåíäèàíòè
íà Âèçóàëíèÿ ñåìèíàð Ìèëà Ìèíåâà è Ëú÷åçàð Áîÿä-
æèåâ. Â ïðîöåñ íà ïîäãîòîâêà å âòîðîòî èçäàíèå,
ïîñâåòåíî íà ïðîåêòèòå íà Êðàñèìèð Òåðçèåâ è ãðóïà
X-tendo.
***
Íà 5 ìàðò â ÀÒÀ öåíòúð / ÈÑÈ-Ñîôèÿ áå îáñúäåí
òåêñòà íà Àëåêñàíäúð Êüîñåâ “Ìåòàìîðôîçè: ïàçàð,
åêñöåñ è òåëà íà ñöåíàòà íà ïðåõîäà”. Ñ òîâà ñå ïîñ-
òàâè íà÷àëîòî íà Äèñêóñèîíåí êëóá. Teìà çà
ñëåäâàùàòà äèñêóñèÿ å ïðåäëîæåíà îò Àíãåë Àíãåëîâ. 

***
Â ðàìêèòå íà Äèñêóñèîííèÿ êëóá â ïðèñúñòâèåòî íà
ñòóäåíòè ïî èçêóñòâàòà, õóäîæíèöè, ñîöèîëîçè è äð.
áÿõà ïðîâåäåíè äèñêóñèèòå “Êîé çàñëóæàâà è êîé èñ-
êà ïàìåòíèöè â Ñîôèÿ” ñ âúâåäåíèå íà ßðà Áóáíîâà
(ì. àïðèë) è “Ìîæå ëè èçêóñòâîòî è õóäîæíèöèòå
äíåñ äà áúäàò àíãàæèðàíè è êàê ñå ñëó÷âà òîâà” ñ âú-
âåäåíèå îò Ìàðèÿ Âàñèëåâà (ì. ìàé). 

***
Íà 7 àïðèë â ÀÒÀ öåíòúð / ÈÑÈ-Ñîôèÿ ñå
îòêðè èçëîæáàòà íà ñòîïåíäèàíòà íà Âè-
çóàëíèÿ ñåìèíàð Êðàñèìèð Òåðçèåâ “Èç-
âèíåòå, êîé å òîçè ãðàä?”

***
Íà 30-òè àïðèë ñåãàøíèòå ñòèïåíäèàíòè
íà Âèçóàëíèÿ ñåìèíàð Ãåîðãè Ãîñïîäè-
íîâ (â ñúòðóäíè÷åñòâî ñ ßíà Ãåíîâà) è
Áîðèñ Ìèñèðêîâ/Ãåîðãè Áîãäàíîâ ïðåäñ-
òàâèõà ñâîèòå èçñëåäâàíèÿ â ðàìêèòå íà
ïðîåêòà íà Öåíòúðà çà àêàäåìè÷íè èçñ-
ëåäâàíèÿ Ñîôèÿ “Ðîëè, èäåíòè÷íîñòè è
õèáðèäè”.

***
ßðà Áóáíîâà ïðåäñòàâè ïðîåêòà Âèçóà-
ëåí ñåìèíàð íà ñëåäíèòå ôîðóìè: Schnittpunkt net-
work â Áúëãàðèÿ (ì. ìàé â ÀÒÀ öåíòúð), Shake
Academy â ðàìêèòå íà ïðîåêòà Re: Location 1-7/
Shake (ì. þíè â Êàçèíî Ëþêñåìáóðã); Trans:it. Moving
Culture Through Europe, ïðîåêò íà Fondazione Adriano
Olivetti, Ðèì (ì. þëè â ÀÒÀ öåíòúð). 

***
Ïðåç ì. ìàé ñòèïåíäèàíòèòå íà Âèçóàëåí ñåìèíàð
Ñäðóæåíèå çà ãðàäñêè èçñëåäâàíèÿ ñúñ ñðåäñòâàòà íà
èçêóñòâîòî X-tendo ïðåäñòàâèõà â ÀÒÀ öåíòúð / ÈÑÈ-
Ñîôèÿ ïðîåêòà ñè “Îò êúì çà íàñàì”.

***
Â íà÷àëîòî íà ì. þíè ñå ñúñòîÿ ñðåùà çà èíèöèèðàíå
íà Ìóçåé íà ñúâðåìåííîòî èçêóñòâî â Áúëãàðèÿ. Íà
íåÿ ïðèñúñòâàõà ßðà Áóáíîâà (ÈÑÈ-Ñîôèÿ), Äå-
ñèñëàâà Ãàâðèëîâà (Öåíòúð çà êóëòóðà è äåáàò “×åð-
âåíàòà êúùà”), Âåñåëà Õðèñòîâà-Ðàäîåâà (Ñîôèéñêà
ãðàäñêà õóäîæåñòâåíà ãàëåðèÿ), Àìåëèÿ Ëè÷åâà (îá-
ùèíñêè ñúâåòíèê), Íåäêî Ñîëàêîâ (ÈÑÈ-Ñîôèÿ) è Êè-
ðèë Ïðàøêîâ (ÈÑÈ-Ñîôèÿ).

***
This March saw the coming out of ”Sofia as a Sight·,
C.2004 (ISBN 3-937577-23-8), a publication presenting
the work of the first Resident Fellows of the Visual
Seminar, Milla Mineva and Luchezar Boyadjiev. Under
preparation is the second volume, which will deal with
the projects of Krassimir Terziev and the X-tendo group.
***
On March 5th, the text by Alexander Kiossev
(”Metamorphosis: markets, excesses and bodies on
stage during the transition period·) was brought to dis-
cussion organised in the ATA Centre / ICA -- Sofia. This
launched the Discussion Club. The next subject to be
discussed will be suggested by Angel Angelov.
***
At the Discussion Club, in the presence of university
students of visual arts, artists, sociologists and others,
a discussion was held in April on ”Who deserves to
have monuments in Sofia and who wants them·. The
topic was introduced by Iara Boubnova. This was fol-
lowed, in May, by another topic, ”Can art and artists be
committed to a cause and how this happens· intro-
duced by Maria Vassileva.

***
On April 6th in ATA Center / ICA-Sofia was the opening
of the exhibition of Krassimir Terziev ”Excuse me,
Which is This City?·. Krassimir Terziev is a resident fel-
low of the Visual Seminar.
***
On April 30th  the current Resident Fellows of the Visual
seminar, Georgi Gospodinov (in association with Yana
Genova) and Boris Missirkov / Georgi Bogdanov pre-
sented their projects under the ”Roles, identities and
hybrids· project launched by the Centre for Advanced
Studies in Sofia.

***
Iara Boubnova presented the ”Visual
Seminar· project at the following
forums: Schnittpunkt network in
Bulgaria (in May, at the ATA Centre);
Shake Academy concurrently with
the Re-Location 1-7/Shake project
(in June, at Casino Luxembourg);
”Trans:it. Moving Culture Through
Europe·, a project of Fondazione
Adriano Olivetti in Rome (in July, at
the ATA Centre).

***
In May at ATA Center / ICA-Sofia the

resident fellows of the Visual Seminar X-tendo associa-
tion for urban studies with artistic means presented the
results of their project ”From Towards to Here·.

***
At the beginning of June a meeting took place to dis-
cuss the possibilities of setting up of a Museum of
Contemporary Art in Bulgaria. Participating were Iara
Bounova (ICA-Sofia), Dessislava Gavrilova (The Centre
for Culture and Debate ”Red House·), Vessela
Christova-Radoeva (The Sofia Art Gallery), Amelia
Licheva (Sofia City Counsellor), Nedko Solakov (ICA --
Sofia) and Kiril Prashkov (ICA -- Sofia).

Êðàåí ñðîê çà êàíäèäàòñòâàíe --
1  ñåïòåìâðè  2004 
Îáÿâÿâàíå íà ðåçóëòàòèòå - 
20 ñåïòåìâðè 2004

Çà ïîâå÷å èíôîðìàöèÿ: Ìàðèÿ Âàñèëåâà, 
òåë.: 831 91 36, 0898 419 003,
mariaart@vmail.bol.bg

Deadline for application - 
September 1st, 2004 
Announcement of results 
September  20th, 2004

For more information: 
Maria Vassileva -- t. 8319136, 0898419003
mariaart@vmail.bol.bg
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“×åðâåíàòà Ðèâèåðà” áåøå ïðîçâèùåòî
íà áúëãàðñêîòî ×åðíîìîðñêî êðàéáðåæèå
ïðåç ïîñëåäíèòå äåñåòèëåòèÿ îò ñúùåñò-
âóâàíåòî íà ñîöèàëèñòè÷åñêèÿ ëàãåð íà
âåðíèòå íà ÑÑÑÐ äúðæàâè. Êðàéáðåæèå
íà åäèíñòâåíîòî òîïëî ìîðå, äîñòúïíî çà
íàðîäèòå îò áèâøàòà ñîöèàëèñòè÷åñêà
Èçòî÷íà Åâðîïà, ïðåç ëåòíèòå ìåñåöè òî
ãúìæåøå îò êóðîðòèñòè. Âñÿêî ëÿòî êåð-
âàíè îò òðàáàíòè, âàðòáóðãè, øêîäè è ëà-
äè -- âñå êîëè îò áèâøèòå ÃÄÐ, ÓÍÐ, ÏÍÐ
è ×ÑÑÐ -- ïðåñè÷àõà Ðóìúíèÿ è âëèçàõà â
Áúëãàðèÿ, çà äà äîñòèãíàò â êðàéíà ñìåò-
êà ìíîãîáðîéíèòå êúìïèíãè ïî áðåãà. Öå-
ëè ñåìåéñòâà ñå ðåøàâàõà íà ïúòóâàíåòî,
çà äà ïðåêàðàò ïîíå ìåñåö â ðîìàíòè÷íè-
òå, ìàêàð è íå òúé äîáðå îðãàíèçèðàíè
ïîëó-÷àñòíè, ïîëó-äúðæàâíè óñëîâèÿ íà
ëåòóâàíå îò ñîöèàëèñòè÷åñêè òèï: ìåñåö,
çàùîòî ïúòóâàíåòî áåøå äúëãî è òðóäíî.
Ïî îíîâà âðåìå íå ìîæåøå äà ñå ìèíå
ïî ïî-êðàòêèÿ ïúò ïðåç Þãîñëàâèÿ, çàùî-
òî Þãîñëàâèÿ áåøå äúðæàâà ïîëó-êàïèòà-
ëèñòè÷åñêà è çàòâîðåíà çà èçòî÷íîåâðî-
ïåéöèòå.

Êðàéáðåæèåòî è êúìïèíãèòå áÿõà, ïîíå
ïðåç ïîñëåäíîòî ñîöèàëèñòè÷åñêî äåñå-
òèëåòèå íà îñåìäåñåòòå ãîäèíè íà ÕÕ â.,
ñâîáîäíî ïðîñòðàíñòâî, â êîåòî ïî÷òè îò-
ïàäàõà âñè÷êè ñòðîãè ðàçïîðåæäàíèÿ è
ïðàâèëà çà ïîâåäåíèå. Ïðèÿòíè íåïðå-
òåíöèîçíè êðú÷ìè, íîùíè äèñêîòåêè ñ
ãúðìÿùà çàïàäíà ìóçèêà ïîä èìïðîâèçè-
ðàíè òåíòè, öåëè êèëîìåòðè íóäèñòêè ïëà-
æîâå, ðîìàíòè÷íè âå÷åðè ïðåä ïàëàòêèòå
â êúìïèíãèòå, ìèìîëåòíè ëþáîâíè ïðåæè-
âÿâàíèÿ çà õîðà îò âñè÷êè âúçðàñòè è íà-
ðîäíîñòè, ìíîãîêóëòóðíè è òðàíñêóëòóðíè
ïîáðàòèìÿâàíèÿ, íàëàãàùè åäèíñòâåíî
ïðàâèëîòî äà ñå îòïóñíåø, çàáðàâÿéêè
òåæêàòà çèìà. Ìíîãî äåöà ñà ïëîä íà òî-
çè êúñíîñîöèàëèñòè÷åñêè ðàé íà ñâîáîä-
íàòà ëþáîâ -- ìîæå áè íàé-òÿñíîòî ïðèá-
ëèæåíèå íà Èçòî÷íà Åâðîïà êúì óòîïèÿòà
íà õèïèòàòà... Ìíîãî èçòî÷íîåâðîïåéñêè
ìëàäåæè âëÿçîõà â çðÿëàòà ñè âúçðàñò
ïðåç òåçè ëåòà. Âñè÷êî òîâà -- íà ôîíà íà
íåïðåòåíöèîçíèòå, ìàêàð è íåäâóñìèñëå-
íî êúñíîñîöèàëèñòè÷åñêè ìàòåðèàëíè óñ-
ëîâèÿ â Áúëãàðèÿ, ñ ðóøàùè ñå áóíãàëà,
âîäîïðîâîäè, åëåêòðèôèêàöèÿ è ëàâêè çà
õðàíà ïî êúìïèíãèòå, ñ òåñíè, ìàêàð íà-
òîâàðåíè ïúòèùà, ñ ïðàøíè ñèâè ãðàäîâå,
ïðåç êîèòî ÷îâåê ïðåìèíàâàøå áúðçî,
óñòðåìåí êúì ïÿñúêà, ñëúíöåòî è ìîðåòî.

Òðóäíî å äà ñå èç÷èñëè êîëêî äóøè ñà
ïðåäïðèåëè ïúòóâàíåòî ìåæäó øåéñåòòå è

êðàÿ íà îñåìäåñåòòå ãîäèíè íà ÕÕ â.
Ïðåç ãîäèíèòå ìèëèîíè õîðà ïðåêàðàõà
èçâåñòíî âðåìå íà ×åðíîìîðèåòî, ïî-ãî-
ëÿìàòà ÷àñò îò òÿõ -- îò áèâøàòà ÃÄÐ. Âúç-
ìîæíî å ñåäåì îò äåñåò äóøè, èçðàñòíà-
ëè â ÃÄÐ è â ìîìåíòà íà ïî òðèäåñåò äî
÷åòèðèäåñåò ãîäèíè äà ñå ïðåêàðàëè èç-
âåñòíî âðåìå â Áúëãàðèÿ, ãëàâíî ïî ×åð-
íîìîðèåòî, íî è â ïëàíèíèòå, è ïî öÿëàòà
ñòðàíà. Ñòàâà äóìà çà åäíî îò íàé-ìíî-
ãîáðîéíèòå ïðåõâúðëÿíèÿ íà õîðà âñÿêà
ãîäèíà, ðàâíà íà êîåòî ïî áðîé, ïîíå â
íàøèÿ ðàéîí, å ñàìî ñåçîííàòà ìèãðàöèÿ
íà òóðöèòå-ãàñòàðáàéòåðè îò øåéñåòòå äî
êðàÿ íà îñåìäåñåòòå ãîäèíè íà ÕÕ â. Ïðè-
ëèêàòà å ñàìî â òîâà, ÷å âñè÷êè òå ïðåñè-
÷àõà Áúëãàðèÿ, çà äà îòèäàò íà ëåòóâàíå
è äà ñè îòïî÷èíàò. Ðàçëèêàòà å â òîâà, ÷å
ãàñòàðáàòåðèòå ñè îòèâàõà ó äîìà, çà äà
äîïðèíåñàò íåùî íà ñåìåéñòâàòà ñè, à
èçòî÷íîåâðîïåéöèòå îòèâàõà äîáðîâîëíî
äà ïîæèâåÿò ìàëêî â ðàÿ íà ñâîáîäàòà.
Òúé, âúïðåêè îòâðàòèòåëíèòå ôèçè÷åñêè
óñëîâèÿ, ïúòóâàíèÿòà íåèçìåííî áÿõà
ñâúðçàíè ñ ïîëîæèòåëíè èçæèâÿâàíèÿ è
ñïîìåíè.

Â êîíòåêñòà íà Âèçóàëíèÿ ñåìèíàð òåçè
ïðåæèâÿâàíèÿ ñà ìíîãî áëàãîäàðíà ðàáîò-
íà îñíîâà. Ìíîãî îò ñïîìåíàòèòå ìëàäåæè
ñòàíàõà õóäîæíèöè, êîèòî ñëåä 1989 ã.
èçîáùî íå ñà ñå âðúùàëè â Áúëãàðèÿ. Íî
âèçóàëíèòå èì ñïîìåíè çà Áúëãàðèÿ ñà ñå
çàïàçèëè. Â ñúùîòî âðåìå íàøàòà ñòðà-
íà, íàøåòî ×åðíîìîðèå è íàøèòå ãðàäîâå
ïðîìåíèõà çíà÷èòåëíî ñâîÿòà ñîöèàëíà
ñòðóêòóðà è èçîáùî íà÷èíà ñè íà æèâîò.
Âèçóàëíèÿò èíòåðôåéñ íà ñòðàíàòà ñúùî
ñå å ïðîìåíèë è íåïðåäóáåäåíîòî îêî íà
÷óæäåíåöà íå ìîæå äà íå å ñòàíàëî ïî-
÷óâñòâèòåëíî âúâ âúçïðèåìàíåòî íà ïðî-
ìåíèòå, êîèòî Âèçóàëíèÿò ñåìèíàð ñå
ñòàðàå äà ïðîó÷è. Áúëãàðñêîòî ×åðíîìî-
ðèå ïî-ñïåöèàëíî å îíàçè ÷àñò îò ñòðàíà-
òà, â êîÿòî ñà íàé-ãúñòî ñòðóïàíè íîâèòå
èíòåðåñè íà êàïèòàëà è êîðïîðàòèâíèòå
èíâåñòèöèè. Â ðåçóëòàò ïîëîæåíèåòî ñ
íåäâèæèìèòå èìîòè ñå îïðåäåëÿ ÷ðåç
ïàðöåëèðàíåòî íà àïåòèòíè ïàð÷åòà çåìÿ
îò äúðæàâàòà, ìåñòíèòå èëè ÷óæäåñòðàí-
íèòå êîðïîðàöèè ñ ïîäîçðèòåëíà ëåãè-
òèìíîñò, êàêòî è îò äðåáíè ÷àñòíè
ñîáñòâåíèöè, æèâåëè òàì ãîäèíè íàðåä.
Ïî òîçè íà÷èí âèçóàëíàòà îêîëíà ñðåäà
òàì ñå îïðåäåëÿ îò êîìïëåêñíè ôàêòîðè,
â ñâîÿòà öÿëîñò -- ïðåäñòàâèòåëíè çà öÿ-
ëàòà äúðæàâà.
“Çàâðúùàíå â ×åðâåíàòà Ðèâèåðà” å ìî-
äóë ñ êîíêðåòåí êîíòåêñò, ïðîåêò, öåëÿù

äà àíàëèçèðà ÷ðåç ïðîèçâåäåíèÿ íà èçêó-
ñòâîòî ïðîìåíèòå âúâ âèçóàëíàòà ñðåäà,
ïðîìåíè, âèäåíè îò õóäîæíèöè, êîèòî
íàâðåìåòî ñà ïîñåùàâàëè ñòðàíàòà è
çíàÿò êàêâà å áèëà ïðåäè 1989 ã. Ïðîåêòúò
ïðåäâèæäà îïîçíàâàòåëíè ïúòóâàíèÿ äî
Ñîôèÿ (îò ïî 3 äíè) è äî ×åðíîìîðèåòî
(îò ïî 5 äíè, äî ðàçëè÷íè ìåñòà); ðàáîòà
ïî êîíêðåòíè âèçóàëíè ïðîåêòè, ïîä ôîð-
ìàòà íà “äíåâíèê çà çàâðúùàíåòî êúì âå-
÷å âèäåíè ìåñòà”; èçëîæáè íà îñíîâàòà
íà òåçè “äíåâíèöè”; ïóáëèêóâàíå íà êàòà-
ëîã; îáùåñòâåíè äèñêóñèè.  Ïîêàíåíèòå
õóäîæíèöè ñà: Îëàô Íèêîëàé, Êðèñòÿí
ßíêîâñêè, Âèà Ëåâàíäîâñêè, Áèðãèò Áðå-
íåð, Ðîìàí Îíäàê, Øîí Ñíàéäúð, Òóèí
Ãåéáðèúë. 

“Çàâðúùàíå â ×åðâåíàòà Ðèâèåðà” èìà çà
öåë äà äîïðèíåñå êúì öÿëîñòíàòà ðàáîòà
íà Âèçóàëíèÿ ñåìèíàð ïî íÿêîëêî íà÷èíà:
à) äà ïðåäñòàâè ïîãëåä îòâúí êúì ïðîìåíÿ-
ùèÿ ñå âèçóàëåí èíòåðôåéñ íà ñòðàíàòà; 
á) äà ñúçäàäå âðúçêà ñ èçñëåäîâàòåëñêà-
òà äåéíîñò, èçâúðøâàíà ïîíàñòîÿùåì îò
õóäîæíèöè, ðàáîòåùè â äðóãà ôèçè÷åñêà
ñðåäà; 
â) äà âíåñå â ðàáîòàòà íà ñåìèíàðà è â
î÷àêâàíèòå ðåçóëòàòè âúíøåí îïèò è
òâîð÷åñêè ïðèíîñ; 
ã) äà îñèãóðè ìÿñòî çà “èçíîñ” è ðàçïðî-
ñòðàíåíèå íà ðåçóëòàòèòå  îò ñåìèíàðà
ñðåä ïî-øèðîêà ìåæäóíàðîäíà àóäèòî-
ðèÿ, ãëàâíî â Ãåðìàíèÿ.

The Red Riviera was the nickname given to
the Bulgarian Black Sea Coast during the last
decades of the existence of the Socialist
camp of countries loyal to the USSR. Being
the only accessible warm sea for the people
living in the formerly socialist Eastern Europe,
this coast was full of vacationers during the
summer months. Each summer caravans of
cars, Trabants, Wartburgs, Skodas, Ladas,
etc. from the former GDR, Poland, Hungary,
and the CSSR crossed Romania and went
into Bulgaria eventually making their way to
the numerous campsites along the seashore.
Whole families took the journey to spent at
least one month under the romantic but not
so well organized conditions of the socialist
type of semi-private / semi-official tourism; a
month because the trip was so hard and
long. At that time one couldn't go via the
shorter way across Yugoslavia because it
was a closed for Eastern Europeans, semi-
capitalist country.

The shore and its campsites was, at least
during the last socialist decade of the

1980s, a space of freedom where all strict
rules and codes of behavior were quite
relaxed. Pleasant and simple pubs, late
night discos with loud Western music
under improvised tents, nudist beach-
es stretching kilometers, romantic
evenings around the tents in the
campsite, quick love affairs for peo-
ple of all ages and origins, multicul-
tural and cross cultural fraternization
that new only one rule -- to relax from
the hard winters and to have fun.
Many children were born of this late
socialist paradise of free love; maybe

the nearest Eastern Europe ever came
to the hippie utopia... Many teenagers

from Eastern Europe started their adult
lives during those summers. And all of this

against the backdrop of the simple yet quite
visibly late socialist material surroundings in
Bulgaria with the collapsing bungalows, water
and electrical facilities, food outlets in the
campsites, the narrow yet crowded roads, the
dusty gray cities one went through while
pushing to get to the sand, the sun and the
sea. 

It is hard to overestimate how many people
made the trip between the 1960s and the end
of the 1980s. Millions over the years spent
time on the Black Sea cost, large part of them
from the former GDR. Chances are that 7 out
of 10 people who grew up in the GDR and are
now in their thirties to late forties have spent

time in Bulgaria, mainly on the sea cost but
also in the mountains, and all over the coun-
try. It's one of the most massive movements
of people back and forth each year that is
equaled in numbers, at least in this region,
only by the seasonal migrations of the Turkish
gastarbeiters in the 1960s to late 1980s. The
similarity is that they all crossed Bulgaria in
order to go to vacation and have some rest.
The difference is that the workers went
”home· to deliver goods to their relatives,
while the Eastern Europeans went voluntarily
to a little heaven of freedom. So, invariably
these trips are linked to positive experiences
and memories in spite of the dismal physical
conditions around. 

Within the context of the Visual Seminar this
pool of experiences is a vast resource to work
with. Many of those youngsters became
artists who never went back to Bulgaria after
1989. Their visual memories of the country
have stayed in that time. Yet, the country, its
sea cost and cities have undergone signifi-
cant changes in its social structure and
allover way of life. The visual interface of the
country has changed and the fresh eye of the
foreigner is bound to be more receptive when
detecting the changes that the Visual Seminar
aims to investigate. The Bulgarian Black Sea
Coast in particular is the part of the country
where the new interests of capital and corpo-
rate investment are most saturated. As a
result, the real estate situation there is defined
by parceling out of juicy slots of land between
the state, the large local or foreign corpora-
tions with suspicious legitimacy, as well as by
small private owners who have been there for
years. Thus, the visual environment there is
defined by complex factors that are represen-
tative of the whole country when taken in their
entirety. 

The Red Riviera Revisited is a context specific
project aimed to analyze in art works the
transformations in the visual environment of
the country through the eyes of artists who
have once in the past visited the country and
have seen it as it was before 1989. It consists
of exploratory trips to Sofia (3 days) and to
the sea cost (5 days, various locations); work
on concrete visual projects that would take
the form of a ”diary from a trip to places re-
visited·; an exhibition of the ”diaries·; a cata-
logue publication; public discussions. The
invited artists are: Olaf Nicolai, Christian
Jankowski, Via Lewandowsky, Birgit Brenner,
Roman Ondak, Sean Snyder, Twin Gabriel.

The Red Riviera Revisited project is meant to
contribute to the allover Visual Seminar in
several ways:
a/ to provide an external look at the changing
visual interface of the country;
b/ to provide a link to research and work
being done at present time by artists
engaged with other physical environments;
c/ to involve in the workings and the produc-
tion of the  seminar external expertise and
creative input;  
d/ to provide a venue for ”exporting· and dis-
tributing the results of the seminar across a
wider international audience, mainly in
Germany.

RRRed iviera
evisited

Project Initiator: Luchezar Boyadjiev, artistÏðîåêò ïî èäåÿ íà õóäîæíèêà Ëú÷åçàð Áîÿäæèåâ
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Ïðîãðàìà çà ãîñòè



Ãðóïà Æåëàòèí, ñ ÷ëåíîâå Àëè ßíêà,
Âîëôãàíã Ãàíòíåð, Ôëîðèàí Ðàéòåð è
Òîáèàñ Óðáàí, å ïúðâèÿò ó÷àñòíèê â
ìîäóëà “Ïðîãðàìà çà ãîñòè/Âèçóàëåí
ìàíèôåñò” íà Âèçóàëåí ñåìèíàð. 
Æåëàòèí ðàáîòè ñ íàìåðåíè îáåêòè,
÷åñòî îòãîâàðÿùè íà îïðåäåëåíèå
“áîêëóê”, ðèñóâàò, ñúçäàâàò ñêóëïòóðà, ïðàâÿò
âèäåî è èíñòàëàöèè êàòî
ïðîñòðàíñòâåí äèçàéí è
îðãàíèçèðàò ïúðôîðìàíñè, â
êîèòî ñ âèäèìî óäîâîëñòâèå
ñå ïîÿâÿâàò ãîëè, êàòî
åïàòèðàò äîðè è íå äîòàì
êîíñåðâàòèâíà ïóáëèêà.
Òÿõíàòà ïðîäóêöèÿ è
âúâëå÷åíîñòòà èì â ïðîñòðàíñòâà íà ñúâðåìåííàòà
êóëòóðà ñå ïðîñòèðàò îò ïðåäñòàâëåíèÿ â íîùíè êëóáîâå
äî íàé-ëóêñîçíè ãàëåðèè çà ñúâðåìåííî èçêóñòâî è ïðîåêòè â ãðàäñêà ñðåäà. 
Æåëàòèí ïðîâîêèðà è íàðóøàâà çàêîíè è ðàçïîðåäáè -- ïðåç 2001 ã. òÿ èçãðàäè íåëåãàëåí
áàëêîí íà 91-è åòàæ íà Ñâåòîâíèÿ òúðãîâñêè öåíòúð â Íþ Éîðê, çàáëàòè íàöèîíàëíèÿ
ïàâèëèîí íà Àâñòðèÿ êàòî ó÷àñòèå âúâ Âåíåöèàíñêîòî áèåíàëå ïðåç ñúùàòà ãîäèíà, à ïðåç
2003 ã. íàïðàâè ìîíóìåíòàëíà àðêà, ïðåäñòâàëÿâàùà ãîëà ìúæêà ôèãóðà ñ åðåêòèðàë
ïåíèñ, îò êîéòî âîäà ñòðóè íàïðàâî â óñòàòà º ïðåä öåíòðàëíàòà çàëà íà Îïåðíèÿ
ôåñòèâàë â Çàëöáóðã. Èçëîæáèòå íà Æåëàòèí ðóøàò ñúâúðøåíñòâîòî íà “áåëèòå êóáîâå”
íà ãàëåðèèòå è îòìåíÿò çàäúëæèòåëíîñòòà íà “÷åðíèòå êóòèè” íà âèäåî-ïðîæåêöèèòå.
Íåçàâèñèìî îò ðàçíîîáðàçèåòî íà ñèòóàöèèòå, â êîèòî ñå ðåàëèçèðà ãðóïàòà, òÿ ñúóìÿâà
äà íàëàãà àòìîñôåðàòà íà àíòè-åñòàáëèøìúíò, îòâîðåíîñò è âåñåëèå, äåìîíñòðèðàéêè
óäèâèòåëíà ñïîñîáíîñò äà ñúçäàâà èçêóñòâî è äà ïðîèçâåæäà õóäîæåñòâåí ïðîäóêò îò
âñè÷êî, êîåòî ïîïàäà â ïîëåçðåíèåòî º.
Ïðîåêòúò èì çà Âèçóàëíèÿ ñåìèíàð ñå ñúñòîÿ îò äâå ÷àñòè. Ïúðâàòà -- “Æåëàòèí íà ïúò çà
Ñîôèÿ” å íåâåðîÿòíî ïúòóâàíå îò 900 êì ñ òðè ìàëêè ìîòîðåòêè Puch è åäíà Vespa îò
Âèåíà, êîåòî ðåàëíîñòòà íà áàëêàíñêèòå òåðåíè è ãðàíèöè ïðåâúðíà â 1600 êì.
Âòîðàòà ÷àñò å ïúðôîðìàíñ-ëåêöèÿ íà ïëîùàä “Éîàí Ïàâåë II” â Ñîôèÿ è èçëîæáà
“Ìîêðèÿò áîêëóê íà Æåëàòèí” â ãàëåðèÿ ÀÒÀ/Èíñòèòóò çà ñúâðåìåííî èçêóñòâî. Òàçè ÷àñò
îò ïðîåêòà íà Æåëàòèí, íåùî êàòî ìèíè-àðò-ðåòðîñïåêòèâà ñå ðàçâè ïîä ôîðìàòà íà
èíòåðàêòèâíà àêöèÿ îò âúïðîñè íà ïóáëèêàòà è îòãîâîðè íà Àëè, Âîëôãàíã, Ôëîðèàí è
Òîáèàñ -- ðèñóíêè ïî ñòåíèòå, âèäåî äåìîíñòðàöèè, èðîíè÷íî èçïîâÿäâàíå íà ñòðàòåãèè è
òàêòèêè, ïðåâúðíàëè ñå çàåäíî â óíèêàëíà ãðóïîâà òâîðáà.

ßðà Áóáíîâà

The group Gelatin with members Ali Janka, Wolfgang Gantner, Florian Reither and Tobias
Urban, is the first participant in the Guest Program/Visual Statement module of the Visual
Seminar. 
The group Gelatin work with found objects that often fall in the description ”garbage·, they
draw, they make sculptures, they make video works and installations as space design, they
organize performances where the group appears in the nude while challenging even the not so
conservative audience. Their work and their involvement in the spaces of contemporary culture
expand from events in nightclubs to the most luxurious galleries of contemporary art and pro-
jects in the urban environment.     
Gelatin provokes and brakes laws and regulations. In 2001 the group constructed an illegal bal-
cony on the 91st floor of the then still existing World Trade Center in New York; the same year
the group swamped the Austrian national pavilion at the Venice Biennial; and in 2003 they con-
structed a monumental arch -- a nude male figure with an erected penis springing water
straight into its own mouth, in front of the central hall of the Opera Festival in Salzburg. The
Gelatin shows demolish the perfection of the ”white cubes· of the galleries and negate the
necessity of the ”black boxes· for video projections. In spite of the variety of situations where
the group is realizing its works, Gelatin is able to impose the atmosphere of anti-establishment,
openness and enjoyment while demonstrating the astonishing ability to create art and to pro-
duce artifacts from everything that they come across.   
The Gelatin project for the Visual Seminar consisted of two parts. The first one, ”Gelatin going
Sofia· is an unbelievable journey with three Puch and one Vespa small scooters from Vienna.
The journey was planned to be 900 km but the reality of the Balkan terrain and borders turned
into 1600 km. 
The second part was the performance-lecture on Pope John Paul II Sq. in Sofia and the show
”Gelatin’s Wet Garbage· in the gallery ATA Center/Institute of Contemporary Art. This part of the
project, something of a mini-art-retrospective, developed in the form of an interactive action of
questions from the audience and answers from Ali, Wolfgang, Florian and Tobias -- drawings
on the walls, video demonstration, an ironical confession of strategies and tactics, alltogether
becoming a unique group art work. 

Iara Boubnova

Guest Program/Visual Statement
Ïðîãðàìà çà ãîñòè/Âèçóàëåí ìàíèôåñò
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25 þíè 2004, 18.00 ÷àñà, ïë. Éîàí Ïàâåë II, Ñîôèÿ
June 25th, 2004, 6 p.m., John Paul II Sq., Sofia


