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AnekcaHgbp Kboces

B nssectHarta urpa Monopoly uenTta e ga yMHOXWL napute cu, 3a aa cu
KynuL ynm4yka, nocne 4o6bp KBapTas, KOUTO Aa NnoyHew Aa 3acTposBsall.
BbpxbT Ha ycnexa e ga ro 3acTpouLl camo C XOTeNu, 3alloTo BCeKw,
KOUTO MWHaBa npes3 TBOS XOTe, Le Ty nnaiia ConuaHu Cymu.

Codusa Bce noseye 3anpunuysa Ha tasu urpa: ot 11 6poaT Ha xoTenuTe,
NOCTPOEHMU INaBHO B LieHTbpa 3a nocnegHute 15 roamMHun, goctTurHa oo
144, KbM TAX TPSA6Ba Aa ce NpPU6aBAT U MHOXXAaLW Ce Apyru crpaau,
NPOon3BeXaaLly BCEKNAHEBHO COMNMAHN CYyMU: BU3HEC-LIEHTPOBE, KasnHa, |
urpanHu JOMOoBe, 61Hro3anu, 6eH3uHocTaHLMKn. MoYTn GU3nYeckn Mmoxe
fa ce yceTun Kak XUBUAT, MHULUMaTMBEH YacTeH KanuTan Hagylisa

npasHuTe MecTa B rpaga u cTpou.
[MoHsKora cTpou, KakTo ce KasBa,
HaLMOHaNHO-OTrOBOPHO, C MUCHA 3a

byHKUMSTa Ha crpadarta, 3a BNMCBaHeTo N B
rpaga u B Heroeata atmocdepa. [pyr nbT e

npocTo 6e30rneneH: sae Naowm, cMmuna

naMeTHULW Ha KymTypara v noMmuTa ctapu
KbLUMYKK, 38 Aa CMOXM TaM CBOMTE MalUnHU

3a napw, crpagu-poTaTuBky. TpeTu nbT

CTpou Hella, OT KOUTO TN CekBa ObXbT —C

KYNNYKN N peTpo-OpHaMeEeHTN, 3aMbKO-

Noao6HN TBOpeHud, 3acnyxasalm MMeTo

~PaHTasmnTe Ha NapBeEHIOTO .

Pasnukara ot urpata e B T0Ba, 4Ye B rpaga
BCe MNaK XXnBeAT peasniHn xopa. 1 B TOBAQ, Ue
HOBUTE CTPOEXN, NCKame nnn He, Ca Heullo

ObAroTpanHo 1 onpegenswo UsanocTHUA

yp6aHI/ICTI/ILIeH 06K 1 rpanckn HavynH Ha

XXNBOT — HELWO, KOETO, 3a CbXXalieHune, He
MOXXe fa 6bae MOMETEeHO C eanH 3amax U

r|p|/|6paHo B KyTUATa — KaKTO nnactmacosuTe

KbLUNYKWN N XOTEeNn OT urparta.

Kol onpegens oT KONKO xoTena, oT KONKO 6M3Hec-LeHTbpa
uma Hy>xpa Codpus? MNazapHoTo TbpceHe? To Bce oLle e
TBbPAE XWMOTETUYHO, 32€TOCTTA B HACTOALIMTE XOTENN Ce
ABWKM 0Kono 40%. ToraBa KakBo LLe NpaBuM, ako
oyakBaHuTe cash mashines He npopa6oTaT? N ,HoBUTE
CTbkneHun nepnu Ha Coduna“, KakTo rm Hapeye eamH BECTHUK
HaCKopo, BHE3AMNHO Ce NpeBbpHAaT B NpasHu, danupanm
rpo6HuUM B LeHTbpa Ha Codusa? Janum we ycneem Torasa
nak ja ru Hacenvm ¢ améynaHTHa Tbprosusi, multiplex-u,
decTnBany Ha napye, KaKTo HanpaBuxmMe C MOHCTEpPa,

HapeyeH HOK?

Pas6upa ce, Npo6nembT He e caMo YPGAHUCTUYEH U
¢durHaHcoB, a n ectetTnyeckn. MHOro ot BbNPOCHWTE Crpaaun
ce HamecBart 6e3uepemMoHHo B npoduna Ha Codusa. Te
,3ByyaTt” KaTto CTpaHHW An3anHepCcKun umTaTu, Jownm ot

Capital and the City

Alexander Kiosseyv.

Monopoly is the popular game that
encourages you to try and multiply your
money to buy yourself a street, then a
good city area on which you could
build. The crown of your success would
be to build hotels and hotels only, since
whoever will stay at one of your hotels
is going to pay you handsomely.

The city of Sofia reminds us of this
game more and more: from mere 11,
the number of the hotels that have been
built predominantly in the city center in
the past 15 years reached 144. Add to
this the increasing number of other
related buildings, daily producing hand-
some sums, such as business centers,
casinos, bingos, saloons and petrol sta-
tions, and you will get the picture: pri-
vate capital’s determined entrepreneur-
ship is literally sniffing out prospective
building venues - and builds on them.
Sometimes the building process is
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undertaken with a sense of national
responsibility so to say, construction
takes into consideration the function of
the building, makes it fit into the city
and its atmosphere. Other times - alas,
other times construction mercilessly
swallows vacant lots, destroys monu-
ments of culture, sweeps away old
small houses to replace them with
buildings that are actually money belch-
ing machines. Still others build breath-
taking irrational houses with turrets and
retro-ornaments, castle-like contrap-
tions fully deserving to be nicknamed
“the phantasm of the nouveau riche”.
What makes this reality different from
Monopoly game is that the city build-
ings are inhabited by city dwellers, peo-
ple of blood and flesh. And that the new
urban developments, whether we like it
or not, are going to stay and determine
the city image and the urban way of life
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for a long, long time - and this, regret-
tably, no one can sweep away or fold
into a box as one does with the plastic
little houses and hotels of the Monopoly
game.

Who decides how many hotels and
business centers are needed in Sofia?
The market? This is just a supposition,
since at present occupancy in the exist-
ing hotels barely reaches 40%. What will
happen, if the expected cash machines
suddenly refuse to yield? The “new
glass beads of Sofia” as one newspa-
per dubbed them recently, will turn into
empty, broken shells in the centre of
Sofia. Shall we succeed in repopulating
them by retail shops, multiplexes and
piece-meal festivals the way we han-
dled the monster called “National
Palace of Culture”?

P page 4

OrnepanHara MmanuvuiHKa

Mo Bpeme Ha auckycusTta ,,06pa3n Ha rpaga, o6pasu
Ha KanuTana“ 6e 06fiBeH KOHKYpC 3a Hail-HeyMeCTHa
6usHec crpapa B Codpus 3a cneyensaHe Ha npusa
,OrneganHara manuHka“. 3a Tutnara ce
CbpeBHOBaBaxa 8 crpagu, a rnacoBeTe ce cbbupaxa
B NpoAb/KeHne Ha Mecel, Ype3 AUPEKTHO rnacyBaHe
B ATA uLeHTbp 1 Ype3 BUpTyaneH BOT Ha
http://cult.bg/ind_shbzs.php.

KpanHarta knacauns nsrnexpga Taka:

-- 1. 'paHp Xoten Codus

s Ha yn. Nypko 2 -
53 rnaca
2. NHdpopmaumoHeH
~ LEeHTbp Ha
MuHuncrtepcTeo Ha
oT6paHarta Ha yn.
- PakoBcku N2106 -
i 49 rnaca
"‘- 3. BusHec crpapa Ha
6yn. AnekcaHaobp
2ram6onuiicku Ne55 -
35 rnaca

4-7 cTp. -
ancKycus
,O0pasn
Ha rpapa,
obpasun Ha
Kanutana“

The Mirror Raspberry

During the discussion “Images of the City, Images of the

Capital” The Mirror Raspberry prize was announced to

be awarded to the most inadequate business building in

Sofia. Eight buildings were entered in the competition

and during one month ballots were collected through

direct voting in the ATA centre / ICA-Sofia as well as

through virtual voting at http://cult.bg/ind_shbzs.php.

Here is the final list:

1. Grand Hotel Sofia at 2, Gurko Str. - 53 votes

2. The Information Centre of the Ministry of Defense at
106, G. S. Rakovski Str. - 49 votes

3. The Business Building on 55, Al. Stamboliiski Blvd. -
35 votes
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3auo ,,uHBeHTapn3auns“?

NnesTa 3a T03M NPOEKT C& KOPEHM B BAHO HALLE MPOHUYHO-HOCTANMNYHO
nuTaHe Npean M3BecTHoO Bpeme: Kbe M3ue3Haxa NMMMOHOBUTE PE3EHKN?
A 6ucksutuTe ,3natHa eCeH", a AETCKUTE 3aKyCKu, a Lokonana ,Kpasa“,
60oH60HUTE ,YepHomopeL”... OTroBOPbT A0iiAe C TAXHATA NOBTOPHA Mos-
Ba. Jlekata nHAyCTpMS CAKaL belle npeayceTuna NUTAHETo U NHTEpeca,
11 BKapa HOCTanmsiTa B NpOM3BOACTBEHUTE MOLLHOCTY. 36poeHuTe npo-
OyKTU Ce NosiBuXa U NPOfbMIKaBaT fa Ce NPoAaBaT B 0NakoBKN CbC Cb-
LS OnU3aiiH, KakBuTo ru nomHum ot 60-te, 70-Te, 80-Te roguHun. Knuwie-
T0 (B Cny4ast U BK3yanHo) OTHOBO € CPaBoTO, OTKIOYBAIKM Bepura ot
uaeHTUdNKaummn. bes fa cme ro apTUKynMpanu W3puYHo, Te ca CTaHanm
yacT OT KONeKTUBHaTa HK nameT. MoXe Aa ro Kaxem W Taka: CTaHanm ca
yacT OT Hecb3HaBaHaTa Hi 06LLa NameT 3a BKyca Ha col-a. Jluncata Ha
1360p 1 MHOrOOGpasne B LIEAUS PErUCTbP Ha OHA3W MaTepuanHa Kyntypa
Ha BCEKMHEBUETO HU € CbOUpana B eHO HEN36EXHO TACHO NPECeYHo
MHOXecTBO. C Apyrvt lyMmit BCUUKIA CMEe ONUTBaNK Te3n apTUKynu, NoMm-
HIM TO3M BKYC, MOXEM [a ro UaeHTUdULMPame 1 fa MEeHTMGuumpame
MPe3 Hero YacT OT INYHOTO HI MUHANO.

CpoKbT Ha roaHOCT Ha Te3n NPOJYKTU Ce e 0Kas3an no-Abibr 0T 04YaKBa-
HoTo. /nesTa 3a T03M NPOEKT Ce POaK OT NIOGONUTCTBOTO Aa U3CnenBame
KaK, [anu 1 LOKONKO BKYCHT (B MO-LUNPOKMTE My U3MEPEHUS) CE 0TAaBa
UMW CbNPOTMBASBA Ha KNULLETO.

[lpyroTo ocHoBaHue Ha npoekTa ,/IHBEHTapHa KHIUra Ha counanuama“ e B
eiHa 0YeBMaHa Nunca, B eauH AeduumT. BeeknpHeBHaTa matepuanta kyn-
Typa Ha couuaniuama, apTUKynuTe Ha ToraBallHaTa fieka npoOMULLNEHOCT —
CTOKM 32 [iOMa 1 61T, NEPUNHU NPenapatu, Lurapy, XpaHUTENHN NPOAYK-
T W NP. — HAMA CBOAT apXuB, OMIC, ,BUPTYaneH Myseit“. Ta He e yacT oT
1 6e3 ToBa CNabocunHus Ae6at BbPXy MUHANOTO. AHann3aTopu, NonuTo-
N03M 11 UCTOPULIM HE CHU3XOXAAT KbM apTUKyNuTe Ha Tasn Kyntypa. Teau
HELLIA BMHArM ocTaBar ,BbH OT Kafgbpa“, Ape6HI, He3a6enexumn n usna-
JaLly OT peLleTKaTa Ha eapuTe KOHCTPYKLMM W eKCMEPTHIA 0BSICHEHUS.

HBEHTapHaTa KHUra Ha couManuama Lue 6be ONUT 3a efIH TaKbB He-
OCBLLECTBEH BCE OLLE BU3YaseH OMNC, KHUra-karanor 3a Lsnara ,KuHka-
nepus” Ha eovH nepumop.

MpoekTsT
C npyrv gymu, uenta Ha NpoeKTa e fia paskaxe UCTOpUATA Ha TpUBMAN-
HOTO Ha 6barapckus counanu3bm cnep 60-Te npes rpaduyHata n Bu3y-
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CARKAP W FOPHOBAMCKEA MAW BOJA-BOGC 1085-53-0TK

Feoprn NocnoanHoB B cbTpyaHNYecTBoO ¢ flHa NeHoBa

MilHBeHTapHa KHUEa
Ha_ceHrann3ma

aNHa Kyntypa Ha BeeKWAHEBHOTO, NPe3 HaBMN3aHETO Ha roNemMmus NPOoeKT
Ha KOMyHM3Ma B MPUBATHOTO NPOCTPAHCTBO Ha rPafCKus XuTen, npes
onuTa 3a ToTaHa yHUdUKaUns Ha COLManNCTUYECKNS YOBEK, MPE3 CumMy-
naumute Ha 136op B cdepara Ha noTpedneHneTo. MpoekTbT Tpbrea ot
NpeanocTaBKaTa, ye pa3dupaHeTo Ha ,3penus coumanusbm” B bbarapus
HE06X0ANMO MUHABA NPe3 efHa BHUMATeNHa apXxeonorus Ha matepuan-
HOTO, KOSITO PEKOHCTPYMpPa MSACTOTO Ha MblYanuBus NpeameT B €4HO 06-
LLIeCTBO Ha 6€3KpaiiHNs WAEONOrMYecKN WyM. B T031 CMUCHA, NOAXOabT
My € KOHTPanyHKT Ha UCTOpMOrpadcKoTo ONMCaHNe Ha nepuoaa, KOeTo
r0 YeTe CbC COBCTBEHATA My Mspa — Ta3W HA BAXHWUTE NapTUAHU KOHIpe-
C1 1 MonUTUYECKN cbOUTHs. Mo aHanorus ¢ XaHpa Ha ycTHaTa uctopus,
KOIATO n3cnemsa npeobpasyBaHnsTa, MHTEPNPeTaLuUTe U UHTEPUOpPU3a-
LMuTe Ha ,ronsmara ucTopus’‘ B NUYHNA 6uorpaduyeH paskas, NPOEKTLT
3a HBEHTapN3aLus Ha BCeKMHeBHATa MaTepuanHa Kyntypa Ha couua-
N3Ma LLie Ce onuTa fia NoKaXe Kak NpeaMeTHOTO Ce OTHACs KbM peda Ha
BUCOKaTa 1AEONOrKs, KaKBO € MSCTOTO Ha BELUUTE B CUMBONHUS pefd Ha
coumanuama, Kak ,6aHanHocTTa Ha 3n0T0“ BNN3a He Camo npe3 NonuTu-
yeckuTe y6UiACTBA, Narepute U MopanHus U3bop, a npes 6aHanHocTTa Ha
BCEKMOHEBHOTO W Herosata BuyanHa knuwmpasoct. Lom ,6utneto on-
pemens Cb3HaHMETO", B COBCTBEHO MapPKCUCTKO-AManeKTuieckata noru-
Ka, pa36upa ce, 61 cneaBano, ye Mexay Matepuantus cBAT Ha npeame-
TUTE 1 06LLECTBOTO MMA (UNK TPABBA Aa UMA) AMPEKTHA xomonorus. B
cbllaTta Nnoruka, npeobpasyBaHeTo Ha NKOHOMUYECKITE OTHOLLEHMS TPSIG-
Ba [1a Ce yaBoW C npeo6pasyBaHe Ha NpPeaMeTHIUS CBAT HA lOMa 1 Hero-
BaTa MKOHOMMWKA, CBETbT Ha BELUTE, ,CTOKUTE 32 MAcoBO NOTpe6neHune”
[a CTaHaT 130MOpGHN Ha ronsmara nges.

Axo Bceku Npon3BeneH AoMaT e rBO3eil B KOBYEra Ha kanutannuama, a
He MPOCTO 3eJIeHUYK C YEPBEH LBST, fani SAeHeTo Ha ,HapopHa Badna”
(3awwo nbk ,HapoaHa“?!) He e CbLLO 1 aKT Ha TENECHO BKIIOYBAHE B Ha-

Georgi Gospodinov in collaboration with Yana Genova

An Inventory Book-of
Soecialism

Why inventory?

This project started by an ironically-nostalgic question of ours: Where did
the lemon sweets disappeared? Or the “Golden Autumn” biscuits and the
“Children’s Snacks”? What happened with the “Cow” chocolate and the
“Chernomoretz” candies? The answer came by their reappearance. The
light industry seems to have heard our question and our interest, so it
mobilized the armory of nostalgia into the manufacturing facilities. All
those products repapered and keep reappearing in virtually the same
packs which we remember from the 60s, 70s and 80s. The cliché (visual
as well) is at work again, unlocking an identification chain. Without con-
sciously articulating it, it became a part of our collective memory. In other
words, it became a part of our unconscious collective memory for the
taste of socialism. The lack of choice situation and the lack of variety in
the material culture of that time seem to have assembled us in a common
narrow space. We all have tasted those goods, we remember the way they
taste, we can identify it and to identify our common past through it.

Expiry date of those products appeared later than expected. Thus, the pro-
ject’s idea was born out of a curios attempt to see how, whether and to
what extend the taste (in a broader sense) remains a cliché, or resists it.
Another starting point of the Inventory Book of Socialism Project lays in an
obvious absence, a deficit. The everyday material culture of socialism, the
artifacts of its light industry - domestic goods, detergents, cigarettes,
foods, etc., are not being archived, described, put in museums. They are
totally absent from the poor public debate over the past. Analysts, political
scientists and historians disregard them as too trivial to deserve attention
so they remain out of the big historical narratives and expert opinions.
Thus the Book is to be a visual archive, an assortment catalogue of the
socialist drugstores.

The project

The project aims to offer an alternative history of Bulgarian post-60s social-
ism through the visual and graphic culture of the quotidian and domestic
spheres, through the history of penetration of the communist project in the
private urban life, through the attempt of a total unification of the socialist
Man, through the simulation of choice in the sphere of consumption. The
project’s basic assumption is that the understanding of “developed social-

ism” in Bulgaria requires a refined archeology of the material sphere which
is to reconstruct the site of the silent object in a society of continuous ideo-
logical noise. Thus, the project’s approach differs radically from the current
historical and historiographicall studies of the same period which tend to
interpret it by the means of the socialist history itself — by its party con-
gresses and political events. In the same way that contemporary oral histo-
ry studies the ways “the history with capital H” is being transformed, inter-
preted and interiorized in personal biographic narratives, the project for
inventarization of the socialist material culture will try to reveal how the
material relates to the ideological order at work, to investigate how objects
function in the socialist symbolic order and how “the banality of evil” pene-
trates not only by political murders, camps and moral choices but by the
banality of quotidian life and its visual cliché. If “being determines con-
sciousness”, a Marxian-dialectical reply is clear: there is (or there should
be) a direct homology between the order of the material and the social one.
Similarly to the way by which the radical transformation of economic rela-
tion proposed by socialism needs to go hand in hand with a transformation
of the domestic realm and its economy, “the mass production goods”
should become isomorphic to the big Idea.

By the same token — if “every grown tomato is a nail in the coffin of capi-
talism” but not simply a red-colour vegetable, than consuming a “People’s
waffle” must be equal to a bodily unification with the people but not just a
highly caloric food with a dubious taste?! The simple functionality of the
object is necessarily doubled by its ideological (discursive) twin, by which,
of course, is immaterial.

The project will visually present a cultural layer in the everyday material
culture of socialism which had formed and deformed the taste of majority
of the Bulgarian society. As we saw, the market already re-invents some of
those objects; the light industry of nostalgia is already at work while we
still lack a way to reflect, to interpret and to distance ourselves from those
phenomena. What happens with the visual memory of the “flaneuring”
consumer browsing at Billa when his “Prostor” candies are not interpreta-
tively framed by ideological discourse but by Nestlé’s logo?

The risk and the delight in this catalogue are similar to the ones by

pofa, a He NPOCTO KanopuyHa XpaHa cbC CbMHUTENEH BKYC? DyHKumo-
HanHOCTTa Ha NpeAMeTa e BMHary flybnupaHa oT CBOsi WAEONOrUYEcKN
(BuckypcuBeH) OBOMHMK, KOWTO, pa3bupa ce, & HematepuaneH.

MpoekTbT ,/IHBEHTApHA KHMra Ha coumManuama’ Le Buayanuaupa Lsn
eANH KYNTYPeH NNacT OT BCEKMAHEBHATa MaTepuanHa Kyntypa Ha cou-a,
KouTo e popmupan uni aedbopmmpan BKyca Ha ronsima 4acT ot 6barapc-
KOTO 06LecTBO. KakTo BUAsSXME B HAuanoTo, Na3apbT BeYe pe-UHBEHTa-
pr3npa HAKOM OT Te3W apTUKyNK, fekata NPOMULLNEHOCT HA HOCTanmsTa
CpaboTBa, a H1e BCe OLUe HAMame U3paboTeHa pednekcus, onTuka, auc-
TaHUNS KbM Te3n dpeHomeHn. Kakso ce cnyysa ¢ BU3yanHata nameT Ha
«naHnpawmaT» u3 bunna cbBpeMeHeH KOHCYMaTop, KOraTo BMeCTo 0T
Bb3NUTABALLMA AUCKYPC HA WAEONOTMATa, ONAKoBKaTa Ha HEroBUTe 6OH-
60HM «[pocTop» € pamkupaHa oT 3Haka Ha Nestle?!

PUCKbT 11 YLOBONCTBIETO OT Ta3n KHUra-Katanor e fia ce noayyi Heo
KaTo ,kuTanckata eHuuknoneaua“, onucaxa ot bopxec. Ho Tbkmo acouu-
aTMBHWUTE OTKMIOUBAHUSA, KOUTO TA MOXE Ja NPEAN3BIUKa, PasTbPCBAHETO
Ha epapxun 1 KNNLWeTa, Ha ,BCUYKN NpUBMUKK HA MucbnTa® (no Qyko)
CY 3acnyXasa yCunneTo.

OyakeaHu pesynrati

KpaitHusT NpoayKT Ha NpoekTa e KHUra-karanor ¢ npeo6nafasalyo Buay-
aneH matepuan — rpaduuHi NPOEKTM Ha ONAKOBKMA, CHUMKM Ha CTOKW,
eNeMEeHTI OT 6UTa, KOPULIW Ha CTIMCAHWA, IECEHW, PEKNIaMu, NPOrpaMu Ha
TENeBU3NATa, UHTEPUOP U T.H., C KPATKN KOMEHTMPALLM TEKCTOBE Ha 6b-
rapcku e3uK. 3faHneTo Lie pasunta Ha BU3YanHuA LWOK OT MOMEHTHUTE
WLEHTUGUKALMY 1 PA3UAEHTMdUKALMM, HA Pa3NO3HABAHETO U Npo6asc-
BaHETO Ha ,BM3yanHOTO HECb3HABAHO" Ha counanMama.

Tema/Theme.

Knnuieto Karo
NOEeHTNYHOCT

Cliche as indentity

Borges’s “Chinese encyclopedia”. It is worth the attempt precisely because
it can produce a play of associations, destabilization of hierarchies and
clichés, of all “habits of the mind” as Foucault would say.

Expected results

The project’s final product is to be a catalogue, with predominantly visual
material — packs, goods, elements of socialist domestic interior, covers,
patterns, adds, TV programs, interiors, etc., and short texts. It will rely on
the visual shock, on momentary identifications and contra-identifications,
on sudden recognitions of the “visual subconsciousness” of socialism.
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Cekpemapka cmaBam,
Og¢uc nonyuaBam,
Hsama ga e necHo,
Ho we e uygecHo!
[1punes Ha non-ponk necex

Jlio6oNnUTHOTO SIBNEHNE, KOETO U3NMyBa Ha NMOBbPXHOCTTA B HAYanoTo Ha
pa3MUCNNTE HU MO TemaTa 3a KNWLLe U WAEHTMYHOCT, € TOTasHaTa mnca Ha
siCHa cucTema oT KnuweTa B bbnrapus aHec. Jfluncara i ctaBa 0co6eHo
04eBMaHA B CPaBHEHIE C A06PE OpraHn3upaHUTe CUCTEMM 3a NPOKU3BOL-
CTBO 11 NOTPe6MeHNe Ha KNnLLEeTa KaTo CeBepHOaMepuKaHcKara Kyntypa,
KbETO KMHeMaTorpaduyHOTO KNULLE U PeanHoCTTa A0TONKOBA Ce MPUMOK-
pUBAT, Y€ He € SICHO KOe OT BETE MpouM3TYa oT Apyroto. (CamuTe Hie He-
BEAHbX CMe GUnK CBIAETENI Ha NOKOGHI CUTYaLMKM HA XUBO — amepuKa-
HCKM MONKOBHIK B KabuHETHO yueHne Ha HATO, KoinTo ce AbpXu Kato
PEAHMKbD BbB BOEHEH (WM Npean ataka, Unm XyLoXHUK, KOATO MpUKIioy-
Ba paGOTHA AUCKYCUS C 06BUHUTENHA PeY B CTUNA Ha Gunm oT cbaebHata
3ana.) B cpaBHeHue ¢ Nogo6HY CTPOIHM, AbATO U3rpaXOaHN CUCTEMM,
06bpKaHaTa HY UOEHTUYHOCT B MOMEHTA € KaTo Pa3MeceHo TecTe KuLleta
0T pa3niyeH NPOn3Xod, ¢ PasniyHa HacoueHoCT. EuH OT CUHOHUMUTE 33
LKnLe” B pyckusi e3uk e ,06Lee MecTo”. U3KnounTenHo TouHa Gpopmynu-
POBKa — [OKONKOTO BCSKO OTAENHO KNWLLE e CbOUPaTeNHO NoHsTHE 32
npeacTaBnTe, MOENTe 1 LIENUTE HA JOCTATbYHO ronsma rpyna. HatpynsaHeto
Ha KpUTUYHA Maca OT Xopa, KOWUTO NPUNo3HaBaT fafeHa uaes U n3pas
KaTo CBOM COGCTBEHU 1 1 BbBEXAT B ©XEAHEBHA YroTpe6a, e T0Ba, KOeTo
M4 NPEBPbLLA B KIMLLE.

Kou ca o6Luute mecta Tyk, aHec? Kou ca 30HUTE, B KOUTO Ce NpUnoKpusar
nnewTe, LiENNTe, MeYTUTE Ha MHO3UHCTBOTO? B MOMeHTa Hue [Bamara He
CMe CroCco6HM f1a OTKPUEM — MOHE ,Ha MbPBO YeTeHe" — KuLweTara, KOUTo
ca BanuoHu 3a pasnuuHuTe chepy oT XuUBoTa TyK. Mma 30HU, B KOUTO KNu-
LueTaTa ca NIeCHO Pa3no3HaBaemMu — MONUTUYECKIST PEYHNK UK TeNeBman-
OHHUTE NPENABAHNS — HO TE HE HI 3aHMABAT KaTo 0GEKT HA M3CneaBaHe.
WHTepecyBar HU KnuweTara, Kouto GopMUpaT NoBEJEHNETO, HAUMHA Ha 06-
NnYaHe, MeYTUTE Ha KpaitHus noTpeeuTen — ,4oBeka OT Hapoma“, ,,061KHO-
BeHUs GbnrapuH”, ,rpaxaadnHa‘. Mon-gonk Kyntypara u CBbp3aHuAT C Hes
LUoy-613HEC [OHSKbAE AaBaT NPeAcTasa 3a yCTOMYMBIATE NOHATMSA 3a Kpa-
CcOTa Ha ,40BeKa 0T Hapoda“, HO CIOXETUTE UM He Ca TONKOBA TACHO CBbP-
3aHI C ©XXEOHEBIETO — a HE MOXE 1 Ja Ce TBbPAM, Ye KOHCYMaTopuTe Ha
non-donka ca HaucTHa NPeACcTaBUTENHA U3BaAKa OT LSAIOCTHOTO Hacene-
HUe Ha peny6nukara.

MeutuTe KaTo uye nu ca Hail-6narofatHata 30Ha, B KOSITO ia Ce onuTame fa
OTYIeHUM [Ie/CTBALLMTE B MOMEHTA KIWLLETA, KOUTO (OPMMPAT MOEHTUYHO-
CTTa Ha BbNPOCHUS ,rpaxaaHnH“. Meutute ce Hammpar B cdepata Ha upe-
aJHOTO — U He 3aBUCHT OT rpybata peanHocT. MeuTuTe ca HeLLo JINYHO —
HO KaTo NpaBWNO ca y4y[BaLLo NoBTOpsieMi. [OKONKOTO NpOU3TUYAT OT OC-
HOBHWTE NMPEACTaBM 3a LLACTIE, B OCHOBATa CU MEUTUTE BKIOYBAT CXOEH
Habop OT ,MPOCTY 11 YOBELLKM" ENIEMEHT: IOM, CEMECTBO, PaboTa, feLa...

3a [a ce 3aabpXXuM, AOKOKOTO € Bb3MOXHO, B cdepaTa Ha UAeanHoTo,
cmsgTaMe ga 6asupame pabotarta Cu Mo NpoeKTa BbPXy MEUTUTE Ha Te3u, KO-
ITO Ca BCE OLLe HabMtofaTenu, a He PeanHn y4acTHULW B cuTyauusTa — yde-

Secretary I'd become,
Office-I’d get,
It won’t be easy,
But I'll be:dizzy!
A pop-folk song refrain

Boris Missirkov, Georgi Bogdanov

On the Tracks

of the-Bright Fuy(l[g: "F?-m

The curious phenomenon which stroke us when focusing on the “cliché-
identity” theme, was the total lack of a clear system of clichés in
Bulgaria today. Its lack becomes even more evident compared to the
well-organized cliché production-and-consumption systems such as the
North-American culture, where movie cliché and reality overlap to the
extent that it is not clear which one the original is. (We have witnessed
such situations live — an American colonel in a NATO simulative training,
who behaves like a ranger in a military movie scene, or an artist who
ends up a working discussion with an accusatory speech in a trial-movie
style. Compared to such orderly and thoroughly developed systems, our
own identity resembles a mixed-up stack of clichés of various origin and
various direction.

In Russian one of the synonyms for “cliché” is “common place”. It's a
straight-to-the-point definition — as far as every cliché is a representa-
tive concept for the notions, ideas, goals of a larger group. The critical
mass of people, who would identify themselves with a certain idea or an
expression and would start using them on a daily basis, is the factor that
transforms the idea or the expression into a cliché.

Which are these common places here, today? Which are the zones
where the ideas, goals and dreams of the majority of people meet? At
the moment the two of us are not able to find — at least at first sight —
many clichés, which are valid for the different spheres of life in Bulgaria.
Political language or TV shows are among the few zones where the
clichés can be easily identified, but they do not appear as an object of
our interest. We are rather interested in the clichés that condition the
behaviour, the dress code, the dreams of the end consumer - “the man
from the crowd”, “the average Bulgarian”, “the citizen”, etc. Pop-folk
culture and its show business, for example, give a clue for the stable
notions of beauty of the “average citizen”, but their plots are not so
strongly related with everyday life — and we couldn’t say that pop-folk
consumers represent the country’s population as a whole.

Dreams are the perfect zone, in which we can try to define the current-
ly working clichés conditioning the identity of “the citizen”. Dreams
inhabit the sphere of the ideal — and they do not depend on the rough

Bbopuc Mucupkos, leoprn borpaHos

Mo cneanTte Ha+*GBETOTO

obaelue

HULWTE OT ropHiATe Knacose. 17-19 roguHn ca Bb3pacT, B KOATO NPefCTaBa-
Ta 32 OKOJIHUS CBAT, LIEHHOCTHATA CMCTEMA BeYe ca CpaBHUTENHO odopme-
HU, HO ca 6a3upaHu MHOTO NOBEYE BbPXY Uy[, OTKONKOTO BbpXy COGCTBEH
OMNKUT — T.6. Bb3MOXHWUTE ,,3a6TI“ NPEACTaBM 3a CBETA Ca Bb3NPUETI TakuBa,
KaKBWUTO Ca, NMPeau eTana Ha pa3oyapoBaHus 1 NpeoLieHka. ToBa e 1 Bpeme-
TO Ha MEYTMTE — MEPUObT, KOraTo GbAELLETO BCE OLLE NPencTaBnsBa Gesk-
paeH HW3 0T Pa3KNOHSBALLN C& Bb3MOXHOCTY, @ He AeUHINPaH BeYe MbT,
KOWTO 0CTaBa camo Aa Ce Crensa.

Pa6orara no npoexTa e 6bae pasfeneHa Ha Tpu eTana:

1. Cb6mpaHe Ha n3xopeH marepuan

HatpyneaHeTo Ha matepuan 3a pabota Lue Gbae KOHLEHTPMPaHO 0KONo
KNnacuyeckms, cam no ceGe C1 HaMbHO KMLIMPaH BbNpOC: ,Kakbe nckall
fia cTaHew?".

CbbupaHeTo Ha matepuana Lie npoTeye Ype3 NHTEPBIONPAHE HA YYEHULN OT
TOPHUTE KNACOBE HA HAKOMKO pasnnyni yunnuia 8 Codus n ctpaHara — ot

CPEeOHO yuunuLLe B Manbk rpaj npe3 TexHUKyMa 3a 06LLECTBEHO XPAHEHE B
Codwms no HIEK nnn AmepukaHckus konex. OcBeH Habopa 0T KOHKPETHU
BbMPOCY 3a GbAELLETO, aHKETMTE LLE Ce CTPEMST 4a Cbbepar MakCUManHo
KONMYeCTBO MH(GOPMALMSA 3a BU3yarnHaTa CTpaHa Ha MeuTuTe — MeCTa, ape-
X1, UBETOBE, CUTyaLMI, OTHOLLEHUS...

2. 06pa6oTka Ha pesynraTure
3BexpaHe Ha OCHOBHWTE, MOBTAPSILLN CE ENIEMEHTN OT MeuTITe, Habensa-
BaHe Ha KOHKDETHY CIOXETM 3a pa6oTa B TPETUS eTan.

3. Busyanusauusa

KniouoBuTe enemeHTIn OT U3CnenBaHeTo L Gbaat pPe3toM1paHil B cepusi ot
0k0n015 NOCTaHOBbYHM ronsiModopmatHi $oTorpadium, NPeacTaBaALLN TH-
MAYHN CUTYaLMK OT Bb3MOXHOTO GbeLLEe HA TepouTe H.

LLle cmeTHEM NpoexTa 3a yCreLUeH, ako CbBKYMHOCTTa Ha Te3l U306paxe-
HWs 0OPMM eHA NEKO MPOHWNYHA MOPEVLIA B iyXa Ha XXMBOMUCHUTE LK~
N1, UNIOCTPUPALLN CeaeMTe CMbPTHIA Tpsixa MK NeTTe CETUBA; B HaLLMs
Ccnyyaii ToBa 61 6una ranepus Ha KnuLLIeTaTa, upes KouTo 61 uckan pa ce
camoonpeaenit CbHapOAHMKLT HU — TyK U cera.

= ___ s s

reality. Dreams are something personal - though as a rule, they are
amazingly repeatable. Given that they result from the basic notion of
happiness, dreams’ core is formed by “simple and human” elements:
home, family, work, kids...

In order to stay as much as possible in the sphere of the ideal, we intend
to root our work on the project in the dreams of the people, who are still
observers of life and not yet real participants in the situation - the high
school students. 17-19 years are the age at which the notion of the sur-
rounding world and the value system are already comparatively shaped,
although they are based rather on other people’s experience than on
your own life story - i.e. the “borrowed” notions of the world are accept-
ed the way they are before the inevitable moment of disappointment and
revaluation comes. This is the period of dreams — when the future is still
an endless chain of branching opportunities, and not a strictly defined
road to be followed.

The work on the project will be divided into three stages:

1. Gathering of source material
Gathering of working material will be focused around the classical ques-
tion, a cliché by itself: “What would you like to become?”

The collection of material will be carried out through interviewing high-
school students from several different schools in Sofia and the country —
from a small town high school through the public catering vocational

school, and finally the National Lyceum for Ancient Languages and
Cultures or the American College. Except for the concrete answers con-
cerning the future, the inquiries will try to gather a maximum quantity of
information about the visual side of the dreams — places, clothes,
colours, situations, relationships...

2. Processing of Results
Extracting the main, repeatable elements of the dreams and defining of
concrete themes to be elaborated during the third stage.

3. Visualization

The key elements from the examination will be summarized in a series of
some 15 staged large-format photographs, representing typical situa-
tions from the possible future of our characters.

We will consider the project successful if the combination of these
images manage to form a slightly ironical sequence in the spirit of the
picturesque cycles illustrating the seven deadly sins or the five senses; in
our case that could be a gallery of the clichés with which our compatriot

would like to define and express

him/herself — here and now.
Resident
Fellows Program
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TBbpae vHavBUayanHata ¢aHTasusa (Um ot AeTCKUTE MeyTn)
Ha eanH Unu apyr 6U3HeCMeH — MeyTn 3a TOBa KakBO 3Hauun
crpaga, usnbysalla nykc, 60ratcTeo v Bnact. Kakto
co6CTBeHaTa UM apXUTEeKTypHa ecTeTuka, Taka 1
BNUCBAHETO UM B HaNMYHaTa rpaacka cpepa, e gocra
npo6nemaTnyHo.

Kon 3Hae 3allo Te3n dpaHTasum 1 BObXHOBEHUSA Ce
dUKCMPaHN OKOIO T.Hap. NPECTVXKHWUTE KBapTaau U OKomo
TPW rNaBHN apXUTEKTYPHN O6eKTa Ha XXenaHWeTo: TeXHO-
NYKCO3HUS odunC, rpaHa-xoTena ¢ orneganHn CTbkna u
kasuHaTa B cTun Las Vegas. OueBnpaHO, ToBa ca HaunHuTe,
no KouTo 6oraTcTBoTo B Bbnrapus xxenae na ce Buay 1 aa
cb3nafe nybnuyeH o6pas 3a cebe cu. OBLIOTO Mexay TsX e
CTpaHHaTa urpa mMexxay CTbKIIO U HENPO3PayHOCT, MeXAay
npeTeHuMaTa 3a IeKoTa, HOBOCT, PYHKLIMIOHAHOCT 1
MOOEPHOCT N TbMHUTE, OorneaanHu CTbKna, KOUTo rm
3anevyartsaTt 3a OKOTO.

Heka pa Kaxkem ficHO — no3uumaTa Ha BusyanHus cemuHap
He e HacoueHa cpeLly napuTe 1 Kanutana, HUTO CpeLly
CNOCOGHOCTTa M Ja O6HOBSIBAT rpafa /Kow, ako He
WHUUMATUBHWTE, MUCNELM 1 6orati xopa 61 mMorbn ga
06HOBM CTapeeLLaTa u obegHsaBalla NocT-counanncTnyecka
Codua? Hue we BM NoKakem n No3uTMBHW Npumepun 3a
CbTPYAHNYECTBO MEXOY KanuTan u yp6aHUCTUYHO MUCTIEHE/.
TBbpaAMM 06aye, Ye rpadbT € He caMo nasapHa, Ho U
rpakgaHcka cpena — ToM He e camo MSICTO 3a urpute Ha
KanuTana, a u AOM, KbAeTO MHOro Xxopa B3aMMHO Hanacsar,
[0roBapsT, CMecBart 1 ycTaHoBsiBaT ceouTte dopmu Ha
)XMBOT. 3aToOBa Lle NOBTOPUM — BU3yanHarta cpega e
)XM3HeHa cpepa. U rpaxkpgaHute nmat npaBoTo Aa o4yaksart,
ye TEXHUTE NPeacTaBUTeNn /KMETCTBOTO, OBLUMHCKMST CbBET,
OMBYACMaHbT/ LWe 3almMTaBar U LWe perynmpar ycnoBsusaTa Ha
)KMBOT B Ta3n cpefa. 3a Bb3MOXKHUTE perynaummn e BbnpocbT

TASES
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The problem, of course, is one of urban concepts and finan-
cial means, but also one of aesthetics. Many of the buildings
in question disrupt the city skyline, they present us with
strange “designer’s quotations” generated as it is from the
very personal fantasy (or is it childhood memories?) of one
businessman or another, that is, by erratic concepts of how a
building should stand to exude wealth, power and opulence.
The individual architectural aestheticism of those buildings,
as well as their adaptability to the existing built environment,
are quite problematic.

As often as not all those fantasies and fake inspirations focus
on what is considered prestigious part of Sofia, and concen-
trate around three major architectural objects of desire, the
lavishly furbished techno-office, the grand-hotel with mirror
glass walls and the Las-Vegas-style casinos. These seem to
be the images sought after by the new rich of Bulgaria, who
desire to confirm their public image. What binds them is this
strange interplay of transparent and opaque, of claims to the
light, new, functional, and fashionable undermined by its dark
counterparts, capturing their murky images in glass.

Let us state clearly that the position of the Visual seminar
does not aim at the concept of money and capital, nor at
their ability to refurbish the city, for who else but people rich
in ideas, money and enterprise could rejuvenate the ageing,
impoverished post-socialist Sofia? We are going to present
positive examples of cooperation between capital and com-
petent urban planning. However, we are also positive that the
City is a civil, as well as a market environment. It is not only
the venue where capital plays its game but it is also a home,
a place where numerous people are adapting to each other,
converse, unite, mix and establish their own ways of life. We
are therefore going to repeat that visual environment is the
environment of life. And that the citizens are entitled to
expect from their representatives - the Town Hall, the
Municipal council, the Ombudsman - to protect them, to
defend them and to regulate the conditions of life in this envi-
ronment.

It is the different ways of regulation that we intend to discuss
here.
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Oo6pa3n Ha.rpang,
ob6bpa3n Ha Kanmtana

bosin MaHueB (TeopeTuk Ha nuTepartypa-
Ta, mopeparop): [IHelwHata uckycus e
ObAe OpraHu3upaHa B TpU OTAENHN 3BEHa.
HaweTo xenaHue Gele fa NpUBNEYEM Hsl-
KOW OT 3TbKHATWTE apXMTEKTM Ha HOBUTE
BU3HEC Crpanu, NOSBUIN Ce B LiEHTbpa Ha
Codus, 1 HIKOM OT MHBECTUTOPUTE HA Te-
31 crpagu. B guanor ¢ 14X LWe ce onuTame
[a BUOMM Kak Ce Cny4yBa nosearta Ha Tesu
crpapv B Hawws rpap. Bropara u ueHTpan-
Ha YacT Ha Halarta ANCKycus Lle ce onuta
[a uye MHEHUETO Ha NPeACTaBUTENNTE Ha
rpaga, a umeHHo Ha Coduicka obLumHa.
TpeTaTa YacT Ha ANCKYCUATA LLE BKNHOUM
LUMpOKA NanuTpa oT HawwuTe rocTu. Ha
MbPBO MACTO NPEACTABUTENNTE HA apXuTe-
KTCKaTa 06LLHOCT, @ OCBEH TOBA Ha Buay-
aJHUS CEMMHAP, KAKTO 1 BCUYKMN FOCTN 3a
MOCTaBsHE Ha BLNPOCK MO HALINA CeMU-
Hap. [Aunaxa lMonoBa e pa3sue Temara u
naesTa Ha fHeLHaTa aUcKycus.

[Ounana MonoBa (kpuTuK): BebLUHOCT BCUY-
KO 3amnoyHa 0T QUEBMIHOTO: OT TOBA, Ye B
Codus npe3 nocnesHnTe HAKONKO roauHMN
Ce MosiBUXa MHOTO Crpaay C BHYLINTENHN
pasmepu, Cb3fafieHn Mo YacTHa MHULMATY-
Ba 11 C YacTHW KanuTanu. ToecT Moxe Ja ce
Kaxe, Ye Tean Crpaaym CbCTaBnsiBaT BeYe
TpanHus 06pa3 Ha KanuTana B coguiickara
rpafcka cpena. 3a MeH, Kato YoBeK, KOMTo
npodec1oHanHo ce 3aHumaBa ¢ 06pasu,
GeLle HaKak ecTeCTBEHO fia ce onuTam Aa
aHanuanpam To3u HOB 06pa3 Ha Kanutana,
[a OTKPUSi OCHOBHUTE MY XapaKTepucTUKK,
[a CXBaHa OCHOBHUTE My BHYLLEHUS 1 A
ce OnuTam fa BUAs HAKAKBW TEHAGHLMN Ha
pasBuUTUE, JOKONKOTO BbOGLLE MMa TaKuBa.
B Ta3u nocoka TpbrHax 0THOBO OT QYEBU-
HOTO, a TO e, Ye B MO-ronsmara cu yact
(acaguTe Ha Te3n crpaan ce CbCTosT OT
cTbKN0. GTbKNOTO OLLE Ha MbPBO YETEHE,
KaKTO Ce Ka3Ba, FoBOPY 3a NPO3PayHOCT,
OTKPUTOCT, TO € MPO30peL|, KbM CBETa, TO

TpeTa ny6nuyHa
ANCKyCus

20.man 2004

Codwumicka rpaacka
XyOooXxecTBeHa ranepus

(anekycusATa ce ny6nukysa
CbC 3HaYNTENHN CbKpalueHuns)

MornepbT MMa npaso
Aa auwa

Pywn nn kanutanbt
KanuTtana Ha rpapga?

Kanutan Ha eguH rpapg
ca n HeroBuTe
obpasn

Mpa3Ho neTHO
B rpaga — 6uHro!

Ornepanue, orneparnue,
KOSl € Hal-KpacuBarta
crpapa?

OT oCTbLKNEHOTOo
6asikoH4Ye KbM
CTbKNeHVa GunauHr

0TNpass nocnaxue ot Tuna: ,ETo BuxTe,
BCUYKO € Mpef Bac, HAMaM KakBo [a Kpus,
BCUYKO € YeCTHO 11 nouTeHo". CutyauusTa
06aye KOPEHHO Ce NPOMEHS, KOraTo CTbK-
110TO € OrfedantHo — a npu NoBEYETO OT Te-
31 HOBU CrpagK CTbKnara ca UMEHHO orne-
panHu. OrneaanHoTo CTbKIO BeYe He OTK-
puBa, a ckpuea. To nocTass 3puTens, T.e. B
Hawwns cnyyan M1UHyBaya, B HEPaBHOCTOM-
Ha CMpsAMO crpafata no3uuus, HacTpoinea
r0 HAIKaK CY NOAO3PUTENHO — Ye 3af Tesn
OrnefasnHu CTbKia Ce BbPLUN HeLo TaiiHo,
CKPWUTO, HELLO, KOETO He € 3a HEroBUTE 0uN

Images of the
Images~of the

Boyan Manchev (theory of literature, mod-
erator): Today’s discussion will be orga-
nized in three separate sections. First, we
wanted to involve some of the prominent
architects of the new business buildings in
the centre of Sofia, as well as some of the
investors of those buildings. In a dialogue
with them we will try to investigate how do
such buildings come to being in our city.
The second and central part of our discus-
sion today will attempt to voice out the
opinion of the city, of representatives from
the Sofia Municipal Council. The third part
of the discussion will involve the wide spec-
trum of opinion from our guests - mem-
bers of the architectural community, mem-
bers of the Visual Seminar and of course all
our guests who will question today’s topic.
Diana Popova will elaborate on the theme
and the idea of the today’s discussion.

The public will always find it very difficult to
protect the city from ugly architecture. This
Visual seminar has launched the idea to
make the central areas of the city an archi-
tectural reserve where construction would
be subject to decisions by a specially
appointed municipal committee with a
broad civil representation, and will be pre-
ceded by an even broader public debate.

Diana Popova (art critic): Actually, it all
begins with the obvious, with the multitude
of buildings of impressive size that have
appeared in Sofia in the past few years, on
private initiative and with private money. We
may say that, these buildings have already
become an integral part of the lasting image
of capital in the urban environment if Sofia.
As a person professionally involved with the
interpretation of images, | naturally tried to
analyze this new image of capital, to identify
its major characteristics and its major ideas
in search for a possible trend of develop-
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(exerpts from the discussion)

The eyes are entitled
to rest

Does capital destroy
the capital of the city?

The images of the city
are the city’s capital

A vacant spot
in the city -- bingo!

Mirror, mirror
on the wall,
which building’s the
finest of them all?

From glassed up
balconies to glass
buildings

ment, if indeed there is a trend of develop-
ment. So | started with the obvious, which
comes down to the fact that the majority of
these buildings have glass facades. From
the very onset glass implies transparence —
glass is openness, it is a window to the
world, it conveys messages such as “Here |
am, standing before you, with nothing to
hide, all being honest and respectful with
me”. However, the situation changes drasti-
cally when the facades are made of mirror
glass — and mirror glass is abundant on
those new buildings. Mirror glass hides,

11 KOETO aKo He € HenouyTeHo, To Haii-man-
KOTO € CbMHUTENHO. ETO TyK 3a MeH ce s8N
€[HO OT MbPBUTE BAXHU NPOTUBOPEUUS B
06pasa Ha kanuTana. Tean crpamn caxaL
HE Ce onuTBart Aa CbLLieCTBYBAT CaMi No
cebe cu, a ce peanuaupar npeaumMHo upes
0Tpa3sBaHe Ha OKOMHaTa UM Cpefa, Ha
okonHute um crpagn. (OcobeHo nHTepecHo
€, KOraTo OLLe HsIMa KaKBO fla 0TpassBar,
KaKTo € Mo TPaceTo Hap MeTpoTo.) Toaun
edekT 6ux onpeaenuna karo Aemarepuany-
3alns Ha apxuTekTyparta. A Tasu jemarepu-
anu3aums BNn3a B MHOrO UHTEPECHMN OTHO-
LeHunsa C quHKLLI/IﬂTa Ha BCsAKa OT Te3n
Crpajy U CbOTBETHO C UHCTUTYLMSTA, KOSITO
Cce nomeLLaBa B Hes. 3all0To, ako ¢y
npeacTaBuUM Hanpumep Knacudecka crpaga
Ha 6aHKa, T BbOGLLE He Ce CTPeMN fia ce
Aematepuanuaupa. Hanpotus, ¢ Lenus ci
BUL, C BHYLUMTENTHUTE CU pasmepu, C acHa-
Ta CU CTPYKTYPa, C TeXKaTa ykpaca, BKio-
UUTENHO C MaTepuUannTe, oT KOUTO € U3rpa-
[eHa, T4 Ce OnnTBa Aa HW BHYLUN yCELLlaHE
3a TeXeCT, CTaBUIHOCT, CUTYPHOCT, Hapde-
)KOHOCT, IbNrOTPANHOCT, aXe AbAroBey-
HocT, 61X kasana. 11 Toa ca KayecTea, Ko-
UTO crpapara npexsbpns BbpXy NOMELLABa-
LaTa Ce B HEesl MHCTUTYLMS U HEHUTe Ka-
nutanu. [1okato HOBUTE Crpaal Ha HaHKM
OTNPABAT TOYHO NPOTUBOMONOXHNTE BHY-
weHus. Lianata um cTbknapus rosopu 3a
KPEXKOCT, 32 UynnneocT, 3a ehuUMepHOCT,
3a KpaTkoTpanHocT. A ToBa CNopef MeH ca
[0cTa 06e3MOKOUTENHN KauecTsa, Korato
cTaBa ayma 3a 6aHku v 3a napu. MNpes ug-
N0TO BpeMe, A0KATO MUCIEX 3a U OKOJO
Te3un crpagun, me BbJiHyBalle Hall-BeYe BbM-
POCBT OTKbE Ce NosBABAT NPOTUBOPEYNS-
Ta B TO31 HOB 06pa3 Ha kanuTtana. lickam
[a pasbepa MexaHu3ma, Koo perynupa
nosiBata 11 NpUCLCTBMETO Ha TO3W 06pa3 B
rpaackara cpega. W uckam ocBeH ToBa fia
4ys HAKaKBW MPOrHo3n 3a 6b,l16LLLeTO Ha Te-
31 crpagm.
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rather than opens up. It puts the beholder —
more prosaically, the pedestrian, for such is
our case - in an unequal position to the
building, it gives cause for suspicion, it
implies something secretive and therefore
suspicious, if not directly dishonorable. For
me, this spelt one of the first important
contradictions in the image of capital: those
buildings do not exist by themselves, they
manifest themselves by mirroring their envi-
ronment, their neighboring buildings. (The
case is even more interesting when there is
yet nothing to reflect in the surroundings as
it happens in the area along the Sofia sub-
way). This is an effect, which | would call a
dematerialization of architecture. This
dematerialization enters into a most curious
relationship with the functions of all those
buildings and, of course, with the institu-
tions housed there. If we take the example
of a classic building of a bank there is not
the slightest trace of any intention to dema-
terialize. Just the opposite, its image, its
solid construction, its ornate facade, the
very material of which it is built, are
designed to impress on us a sense of
authority, stability, security, reliability,
longevity, | would even say eternal life. All
these properties the building transfers onto
the institution it houses and its respective
capital. Whereas the new bank buildings
imply just the opposite. All their glass para-
phernalia implies brittleness, tenderness,
and short-lived ephemeral existence. In my
view, these are rather disturbing qualities
where banks and money are concerned.
While | was thinking about and “around”
those buildings | was trying to pinpoint the
source of these contradictions in the new
image of capital. So now | look forward to
hearing more on the mechanism regulating
the emergence and presence of this new
image in the urban environment. | also hope



bosin Manues: LLle Hanpass egHO yTOuUHE-
HWE: HUe cMe abCONKOTHO HAsACHO ¢ dakTa,
ye 6e3 HoBus kanutan Codus e Gbae
ea1H BCE NO-CUBEELL 1 BCE NO-pasnagaly
ce rpap. Hue He nckame ga nponossiasame
HSKaKBa NECHa NABa KPUTUKA CPELLY Ka-
nutana. Hue nckame no-ckopo To3n Kanu-
Tan fa paboTu 3a Kanutana Ha rpaga, na
MUCTAM KaK TO31 KanuTan e paboTty 3a
KYNTYPHOTO HAacNeacTBo, 3a TpapmumsTa
Ha rpaga, Ho Ha NbPBO MACTO 3a HauMHA
Ha XMBOT Ha HeroBuTe rpaxpaHu. iMeHHo
Mo Ta3| NpUYMHA HUE Npeanarame fa onu-
Tame Ja pasbepem KakBw ca upeute, Kou-
TO CTOAT 3af HOBUTE Crpagm, KOMTO HIK-
HaT C eaHa 3allemeTsBalla CKOpocT B
LeHTbpa Ha Codus, 3a fia ocTaHar Tam Be-
POSITHO 3@ [bArY TOANHN.

Apx. Atanac ManoB: B HemguxumocTuTe,
KaKTo Ce Ka3Ba, IMa TpW Han-BaXHU npa-
BUNA: MbPBOTO € MACTOTO, BTOPOTO € MsiC-
T0TO, TPETOTO € MAcTOTO. OT HEro 3aBucK
LieHaTa, Ha KosTo yTpe, KaTo peanuanpaL
TO3M NPOAYKT, MOXELL [a ro NpofafeLL.
ToecT Tyk AeicTBaT CbBCEM NPOCTM MKO-
HOMUWYECKM 3aKOHW, @ HEe HAKAKBM Jpyru.
[paXpaHuTe No HAKakbB HAuWH yyacTBaT
CbLLO B TO3M npouec. Te CbLLo Taka ro yn-
paBnsgart u perynupat. C gpyru gymn,
rpaxaaHnuTe ca Tean, KouTo npopasar
MSICTOTO, FPXAAHUTE Ca TUS, KOUTO ro Ky-
nyBar, 3a 4a peanuaupar cBos NPOAYKT,
rpaxaaHnTe ca Tus, KOUTO KyrnyBat roTo-
BUsi NPOLYKT. TOECT TOBA He CTaBa Mo Hs-
KakBa Aipyra cuctema 1 no Hsikakea gpyra
CUna, KOSTO € M3BbH rpaXaaHuTe.
ApxuTekTypara e no HsikakbB HauMH oTpa-
XKEHNE HA MKOHOMUYECKNTE OTHOLLEHUS,
Ha HWBOTO HA Pa3BMTWE HA UKOHOMUKATA
11 TEXHONOTMATA, Ha HayKaTa W Ha Bbarne-
ANTE Ha XopaTa 3a U3KYCTBO, 32 HaUWH Ha
XnBoT. TOECT TOBA HE € ANKTAT BbpXy 06-
LLECTBEHOTO MHEHIEe, BIXKAAHE U TakKa Ha-
TaTbK, TO HE & HAAKAKbB LMHU3bM U 13s-
Ba Ha HAKAKBM Cynep NMYHOCTHM XapakTe-
PUCTWKI HA NHBECTUTOPA, Ha apXnTeKTa
UNK Ha HAKOWM [pyr, @ pesynTar oT ToBa Ha
KaKBO HMBO Ha pa3BUTWE CMe B MOMEHTA.
ToBa e eaHa CbBPEMEHHa eCTeTUKa OT
MHOro 6113K0TO MIHANo — CTaBa BbMPOC
3a npean 15-20 roguHu, OT BpEMETO Ha
nocTMOAepHM3Ma 1 T.H. Ho e 0THOCUTENHO
cbBpemeHHa. OCHOBHOTO HELLo, OT KOEeTOo
a3 JINYHO KaTo apXMTEKT BAram, € Knuwe-

to hear a forecast on the future of these
buildings.

Boyan Manchev: Let me make one thing
clear: we are all very much aware that with-
out the new capital Sofia would increasingly
become shabbier and progressively decay-
ing. We do not intend to preach an easy
leftist criticism of capital. Rather, we wish
to make this capital work for the city, for its
cultural heritage, for the tradition of this city
and, above all, for the way of life of its
inhabitants. This is what makes us try and
identify the ideas behind these new build-
ings, which appear with an amazing speed
in the centre of Sofia and most likely to stay
there for a long time to come.

Atanas Panov (architect): In real estate, as
they say, there are three most important
rules: first there is the building plot, second
— the building plot, and third - the building
plot again. The plot, the location, deter-
mines the selling prize of the building,
which after you build you can sell for. In

T0, @ TO € Pe3yNTaT Ha HAKaKBa 3apaBa
Teopus Mo BbNpoca Kak Tpsbsa aa uar-
nexaa apxuTekTypata aHec, kak Tpsi6ea
[a U3rnexma Buepa, kak Tpsa6sa fa uar-
nexna yTpe u T.H. ApxutekTypara e a6co-
NIOTHO abCTPAKTHO N3KYCTBO, KOETO MOXE
[a [IEMOHCTPUPA, KAKTO KasBaTe, 1 npec-
TUX, 11 CKIOHHOCT M BCUYKO, NPOCTO 3a-
LLIOTO B KpaiHa CMeTKa TOBA € HauuH Ha
PELLEHNE Ha HAKAKBA KOHKPETHa 3ajava.
A TOBa, KOETO rOBOPUTE 32 CTEPEOTMNA,
ue BCUYKUTE NOAO3PUTENHO CU NPpURnNYaT —
T€ He CW NpunryaT nogo3puUTenHo, a ab-
COMIOTHO OTKPOBEHO. (CMSX U PbKONASC-
KaHus, 3ano4Ba guanoe c 4oBek om 3ana-
ma) A3 moxe 61 TpAGBaLLE Aa Kaxa, Ye
npuymMHaTa Te fia cu Npunuyar, e B ToBa,
ue 13MoN3BaT eHu MaTepuani, KouTo ca
aKTyanH 3a JHeWHNs AeH.

fipa by6HoBa (kypaTtop): MapuTe pelnxa
[a Ce AEMOHCTpUPAT upes apxuTeKTypa B
MHOTO TpailHU Hella, KoUTo, onacseam ce,
He ca yak TonKoBa abeTpakTHW. W uMeHHo
3apagy ToBa H1e UMame BCSKaKBU Npo6-
NIEMI 1 BbMPOCH KbM apxuTekTypara. bus-
HECbT BEPOSITHO Ce YYBCTBA CTABUNEH U
61 1CKan fa 0CTaBU HELLO, KOETO LLE To
peknamupa u B 6baelle. bux nckana ga
Kaxa Ha apxuTekT aHoB, Ye Npo6nembT,
KOMTO HUe 06CbXaame, TOBa He € Npoob-
NEMbT C OTAENHO B36Ta apXUTEKTYpHA
KOHCTPYKLMS unu crpaga. MpobnemsT e
Cocdus 1 0TOENHO B3eTaTa apXUTEKTYpHa
KOHCTPYKLMS Unu crpafa. He kauectBata
Ha cammus CTPOEeX, He ecTeTuyeckara Gpop-
Ma OT OTLENEH NpuUMep, a No-CKopo KakBo
OTHOLLIEHIE IMAT TE3M Crpadi KbM noruka-
Ta Ha Ipaja, B KOWTO HME BCUUKM XKIBEEM.
B Ta3u no3uums UMa NpomsHa u Ts e, ue
napuTe Beuye Ce NosBSBAT B rpajckara ciu-
Tyauusi. BbnpocbT e B TOBa, Ye B Te3u no-
3UTWUBHW MpoLecH B cdepata Ha HUHAHCO-
BaTa CTPYKTYpa UMa efHa 0CO6GeHa cuTya-
LMSi: BEPOSITHO MHOTO MONOXUTENHO 61
TpsAGBaNo fa ce Bb3npuema npomMsHata Ha
HOpMaTWUBHaTa CTpaHa Ha CTPOUTENCTBOTO
B IPaja, KOSITO 0YEBUAHO € 6una cunHo
KOHTponupaHa npeau 14-uHa roguHu n
0Y€BMOHO B MOMEHTA € TOTaNHO Nnbepa-
nu3upaHa. A3 UMam YCELLAHETO, e T4 e
nubepannaupaHa 4o CTeneHTa, B KOATO He
MOXe Aa Gbie KOHTponMpaHa. Hopmatue-
HaTa CTpaHa Ha CTPOUTESICTBOTO, OrpaHu-
UeHNATa, B3aMMOOTHOLLEHUSTA MEXTY OT-

other words, what we have here are simple
economic laws and nothing else. In a way,
the citizens also participate in the process,
managing and regulating it. To put it slightly
differently, it is the citizens who sell the
plots, it is the citizens who buy the plot in
order to realize the product, which is to be
bought by other citizens. All this takes place
inside a system and because of forces that
are nowhere else but among the citizens.
Architecture reflects the economic relations,
the level of development of economy, tech-
nology and science, people’s ideas of art,
of proper way of living.

In other words we are not dealing with a
dictate on public opinion, neither are we
dealing with particular concepts, cynicism,
personal traits of the investor/architect etc.
We are dealing with the present level of
development of our society. This is a con-
temporary aesthetics from the very recent
past from merely 15 to 20 years ago and
the time of post-modernism, etc. However,
it is relatively contemporary. The main thing
| strive to avoid in my work as an architect

[enHO B3eTaTa crpaga u 06LUeCTBEHOTO
NPOCTPaHCTBO Ha rpag Codus, npocTpaH-
CTBOTO, B KOETO HUE KOHCYMMpaMme crpa-
fata, flaxe Korato He KOHCymupame 6us-
Heca B CTEHUTE Ha 6U3HEC-LieHTbpa — Te-
31 B3aMOOTHOLLIEHIS 32 MEH Ca Hail-Nto-
6oNuUTHU. Ha MeH MU e U3KMIOUYUTENHO UH-
TEPeCHO KakBO MUCNSIT MO TO3M NOBOf, ap-
XutekTute. bepnuH nponssese eanH Tep-
MUH, KOIATO Ce Hapuya KpUTUYHA PeKOH-
CTPYKUMS Ha rpafickara cpefa — B3alumo-
OTHOLLIEHIE MEXAY CTPOUTENCTBOTO, KOETO
He Moaxoxnaa No onpepeneHyn NpUHUMNM
Ha aTMocdepaTa Ha rpaja, Ha xapakTepa,
Ha norukara, Ha GyHKumsTa Ha Tasu
rPAACKa YacT, U KaKBO U Kak MOXe fia ce
Hanpasu ¢ Hes. CMsTaTe niu Bue, Ye B MO-
MEHTa NOHSTUETO KPUTUYHA PEKOHCTPYK-
s uma otHoweHue kbm Codus? He ca-
MO CTPOUTENCTBO, HE CaMO 3anbfiBaHe Ha
npasHu TEPeHU, He CaMo U3rpaxKaaHe Ha
BUAMMN 32 yCNewWwHNs BU3HeC 3Haun 3a
HEroBOTO CbLLECTBYBAHE, HO U KPUTWYHA
PEKOHCTPYKLIMS MO OTHOLLEHNE HA LIEHT-
panHara yact Ha rpag Codus. LieHTbpbT
He € MHOTO ronsiM, paspyLuaBaH e u e

nopnaraH Ha MHOTO Hamecu, U uma nu
CMUCBIT 12 Ce 3anasu B Tasn CBOS UCTO-
puyecka auHamnka ot 20 Bek? 3a cbxa-
neHne 6U3HECHT € HELLo, KOETO & OTHOCH-
TENHO AMHAMWUYHO — TOW UABa, TOM CN
0T1B, TOI ce npomeHs. TpaabT Codua we
octaHe. OcTaBaTt xopata, NOKONEHUs OT
KOUTO BEYE UMart NpeTeHLnn KbM apXuTek-
TUTE U apXMTEKTYpaTa, KOSITO Ce U3rpaxaa
B LEHTPasHara YacT Ha rpaga u atmocde-
pata Ha To3u rpag. He mucnute nu, ue
1IMa OMacHOCT Xoparta, KOUTO XMUBEST B
TE3N Manku crpagu, npeg KouTo uspact-
BaT rofeMi CTbKNEHN BOPLM Ha HOBUS
GU3HEC, ye Te He Guxa MCKanu ToNKoBa
NECHO Jia CMEHST MECTOXWBEEHETO CH, ca-
MO 1 Camo 3aLL0TO M3BEAHbX CbCeaHUAT
TEepeH Ce 0Kka3Ba NpPoaaaeH 3a 6usHec?

Apx. Atanac MaHoB: B ToBa BMXaam He-
L0 MHOTO CTpaLlHo. ToBa Ye HaucTuHa
1IMa Bb3MOXHOCT X0pa, XMBEELLM B TUS
Manku crpagu, 4a npeyar Ha uarpaxpaHe-
TO Ha CbBPEMEHHUS rpag. Tas poMaHTmMKa,
a3 JINYHO B Ka3BaM, TOTANIHO He 91 pas-
Gupam.

anlITe)KaBa JIN HOBUAT Kanutan BN3nn 3a rpaana
1 3a rpagckoTo CblUeCTBYBaHe: -
n 3a rpaga Codusa B 4acTHOCT?

[pu peann3upaHeTo Ha WHBECTUTOPCKN MPOEKT, KaKBU
ca’Kputepuute 3a n360p Ha MACTO Ha HOBaTa crpaga?

ColiecTBYBa Ny NpeaBapuTenHa uaes 3a BbHUIHNS BUA,
Ha crpapara unu.Ts ce npepnara or apxutekra?
Kak e 136upaH apXuTekTbT Ha AafeH NpPoeKT?

Heo6Xooumo n € Npu CTPOUTENCTBOTO Ha HOBU GU3HEC-
crpagu ga ce B3uma nop BHUMAaHUe cneuuduKara Ha
apxuTeKTypHaTa cpefa Ha rpaja, KeapTana, ynuiuara,
HenocpepacTBeHaTa cpefa Ha crpagara?

TpaGBa Ny, AOPM KanuTansbT 4a e ¢ BbHLIEH Ha
cronuLara nponsxoa, Toil ga ce cbobpassBa ¢
onpepeneHa cneundunka u ayx Ha rpapa?

N.ako fa, moXxem Nl Aa’ oco4MM B KaKBO Ce CbCTON

Ta3n cneunduka n 1031 gyx?

Nmat nu npeacTaBUTENnnTe Ha HOBUS KanuTan BU3un 3a
o6Llo 6naro Ha rpajgckarta O6LHOCT?

is the clichin and the clichin is the result of a
sound theory as to what architecture should
be nowadays, what it should have been
yesterday and what it should be tomorrow,
etc. Architecture is an absolutely abstract
art form which, to quote you, could demon-
strate prestige, and inclination, and you
name it, simultaneously, since at the end of
the day architecture is nothing more that a
solution of a specific task. In view of what
has been said here about stereotypes, that
all these buildings suspiciously look alike,
let me tell you: they are not suspiciously
identical, they look alike quite intentionally.
(Laughter, applause, he starts talking to
someone in the audience). Perhaps | should
have mentioned that the reason for them to
look alike is that they use identical materials
that are currently fashionable.

lara Boubnova (curator): Money opted for
architecture, in order to leave its mark in
anything that is lasting and | am afraid this
is far from an abstract phenomenon.
Hence, there are a variety of demands to

flpa by6HoBa: Ha meH M ce cTpyBa, ue
BCE MaK apxuTekTypara e npeaHasHaueHa
3a xopa...

Apx. Aranac MaHoB: [IbpxaBata e 1asu,
KOSITO OMpenens NPUHLMMHO Hellara, T.e.
Cb3faBa HopmaTiBHaTa 6asa. ToecT
TaKbB PErNAMEHT 1 MEXaHW3bM Ma, TOW
CW [eiicTBa, UMa rpagoycTPOCTBO, KOETO
(dyHKuMoHMpa. 11 0THOBO BM Ka3Bam, Ye
TOBA € e4HO eCTECTBEHO PAa3BUTUE HA He-
wara. Tosa e pesyntar, Toa He e abcTpa-
KTHa npuymuua.

Anekcaugbp Kboces (kyntyponor): A3
CbM Pa3Bb/HyBaH OT TOBA, KOETO YyX OT
apx. AtaHac [aHoB. bnarogapux My nuyHo
npeau Masnko B KynoapuTe 1 My Kasax, ye
efiBa NI NO-YNCTO W NO-ACHO MOXeLLe Aa
Ce 13pa3i efHa HOBa apXWUTEKTypHa 1
CbBPEMEHHa JOrKa Ha MICIEHe, KOSTO a3
NaKOHWYHO LLUE Hapeka HeonubepanHa.
Bue uyxTe 3a KakBo CTaBa Jyma — BCUYKO
e ,ecTecTseHo”. [lymara ,ecTecTBeHo" ce
MOBTOPU MHOTO MbTU N OCHOBHATA BPb3ka
Ha flymara ,ecTecTBeHo" 6eLue ymara
,nasap"“. MasapbT & ecTecTBeH, TON € ABU-
raTeN Ha BCWUYKO, BCUYKO, KOETO Ce Cryy-
Ba, € OTFOBOP Ha Masapa, OTroBOp Ha Tbp-
CEHETO W Ha NpeanaraHeTo, 1 Ha AMHaMun-
KaTa, Ha aKTMBHaTa CbBPEMEHHA Cuna Ha
CbBpeMeHHUs nasap. Pasbupa ce, ToBa €
B 99% nctuHa. BbnpocbT e 3a oH3n 1%,
KOWTO BCE OLLE € HesICeH M 3a KOWUTO CMe
rOTOBM [1a FOBOPUM, FOTOBW CMe fia Npero-
BapsiMe. 3allioTo BCE MaK nasapbT He e
HSIKaK cW BCEOOXBATEH, TOW Ma CBOWUTE
orpaHuyeHus. B nasapa ce HamecBar
pasHu perynaTopu, efuH ot TaX 6eLle Be-
ye Ha30BaH OT r-H [1aHoB — T.Hap. Hopma-
TUBHA ypenba. Tean perynatopi ca
BbHLUHW, HEe MPON3TUYaT OT ,,eCTECTBEHO-
cTTa“ Ha nasapa. Pas6upa ce, nasapbT
npomeHs rpaga. Ho ganu nasapbr ce rpu-
n 3a rpaga? Mexay NPOMEHSIHETO, MEX-
Oy HeorpaHn4YeHoTo NasapHo HaxnyBaHe B
rpafa C BCUYKM HEroBW NO3UTUBHU 1 Hera-
TUBHO XapaKTepUCTUKI 1 rpuxaTa 3a rpa-
[a IMa U3BECTHa pasnuka. [puxara e
LPYr, BbHLLUEH 1 XyMaHeH perynatop Ha
nasapa — 3a rpaga He Ce rpuKu nasaper,
TPUXaT ce rpaxaaHnuTe, 3acerHatiute o6u-
TaTenu, a He NPOCTO NasapHUTE KOHCYMa-
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Does the new capital possess a.vision for the city.and
for urban existence, in-particular for the city .of Sofia?

In the:implementation:of investment.projects, what are
the criteria for'selection of the venue for a new building?

Is there a preliminary concept as to how a buildingis
going to look, or'is it the architect that launches the
idea? How is the architect of a specific project selected?

In.-construction of new business buildings, is it neces-
sary to take into consideration the specificity of the urban
environment of the city, the neighborhood, the street, the
buildings immediate surroundings?

Is it necessary for capital, even when it is of non-Sofia
origin, to take into consideration the city’s characteristics
and atmosphere?-If the answer is yes, could we specify
as to what exactly are those characteristics and atmos-

phere?

Do representatives: of the new capital have visions for the
common_ good of the urban community?

and problems we have with architecture. |
guess business feels secure and tries to
leave an indelible mark on the future. |
would like to assure Mr. Panov that the
problem under discussion here is not the
issue of a one-off construction, or a single
building. What we are discussing is the
issue of Sofia AND the one-off construction
or building. Not the properties of the con-
struction, and not the shape of a specific
building, we are discussing the relationship
of all those buildings with the logic of the
city in which we all live. There is a change
in the situation and it is that money has
already begun to manifest itself in the
urban environment. The crux of the matter
is that all those positive processes in the
financial area display a singular trait: while
it would be natural to accept the new legis-
lation in the building trade which, contrary
to the strictly controlled situation of 14 and
more years ago, is nowadays totally liber-
ated, it is my feeling that we have reached
a stage when no control is at all possible.
The legislature in construction works, the

restrictions, the relation between the indi-
vidual building and the public space of the
city of Sofia, the space in which we benefit
from the building even though we do not
benefit from the business behind the walls
of the business centre, are the issues that
give me rich food for thought. | would very
much like to know what architects think of
all that. Berlin has coined the term “critical
reconstruction of the urban environment” -
it conveys the clash between the construc-
tion process and the traditional atmos-
phere, nature, logic and function of the
urban environment, the vision as to what
could be done with this environment, and
how to do it. Do you think that the notion of
“critical reconstruction” can be applied to
Sofia? | mean not simple construction, not
simply filling of vacant plots, not only cre-
ating obvious signs of prosperous busi-
ness development, but a critical recon-
struction of the centre of Sofia. The centre
of Sofia is not very large, it has suffered
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Topu. U TexHuTe npeactaBuTENM — 06LWN-
HaTa, 0BLUMHCKIA CbBET, KMETOBETE,
npefceaaTens Ha OBLNHCKNS CbBET U T.H.
B 1031 cmucbn Ha MeH MK Ce ncka aa
cneyens NPOCTPaHCTBO 3a efHa Apyra
rnegHa Touka, He 3a fia Kaxa, Ye ToBa, Ko-
€T0 UyxMe, He € BSIPHO, a 3a [ia ro uanu-
TaMm, Taka Ja Ce Kaxe, B OHUS TOUKM, B KO-
1TO € Npo6nematiyHo. Tam, KbaeTo To
[0CTUra, Ka3aHo Ha No-CNOXeH e3uK, A0
rpaHULNTE Ha CBOSTA BanuUaHOCT.

[No oTHOLWeHME Ha Nasapa Tps6Ba fa uma
TPKAAHCKN PErynaTtopu — Moxe 61 Mu-
HUMaNHK, HO Cropefs MeH 6e3 TsX He e
Bb3MOXHO. TOYHO 3aTOBa MbPBUSAT MU
BbMPOC KbM r-H Bnagummp Kucbos e no
KakBa CTEMeH TOWM, KaTo PbKOBOAMTEN Ha
CTONMYHNS OBLLMHCKM CbBET, Npuema fe-
MOHCTpUpaHata TyKk ,ecTecTBeHa“ Heonu-
6epanHa ypbaHuctuuHa dunocodus?
KakBu ca Bawute npuoputeTyn, Noagbpxa-
T€ NN Ye ca HeoBX0AUMU 1 He-NasapHu
perynatopu? Cnogensre nn Heonubepan-
HOTO MUCREHe Unin He?

Bnapumup KnucboB (npepceparen Ha
CTonnuynmnga obwmHcKN cbBeT): ToBa, Ko-
eT0 Ka3a apx. [1aHoB, ce BNUCBa B HEONU-
6epanHoTo MUCNeHe, Taka, KakTo BUe ro
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destruction and interventions at various
times, and the question is: is it worth pre-
serving its 20th c. historic dynamics?
Unfortunately, business is relatively dynam-
ic, coming and going, and changing; Sofia
however, will stay. People will stay, the
inhabitants of Sofia, generations of whom
have already claims on this city, its archi-
tects and the architecture in the central part
of the city, claims on its atmosphere. Do
you not suspect that the people used to liv-
ing in their small houses in front of which
the huge glass palaces spring up will not
be easily convinced to change their living
location only because the plot “next door”
turned out to be sold out?

Atanas Panov: | see this as a particular
danger. | agree there will always be people
who would insist on living in small houses
thereby hampering new urban develop-
ments; | do not understand these people. |
simply fail to understand that particular type
of romanticism.

lara Bounova: | think that the purpose of
architecture is supposed to be that it serves
people...

Atanas Panov: The state is the decision
maker in the larger picture - it sets up the
legislation. In other words, where principle
is concerned, the regulations and the
mechanism needed are in place and action,
the process of urban regulations is func-
tioning. Again, this is the natural course of
things. It does not result from any abstract
whim.

Alexander Kiossev (cultural studies): | am
really touched by what Mr. Atanas Panov
has just said. | took the opportunity of
thanking him personally in the interval and
told him that he could not have been clearer
or more concise in defining a new architec-
tural and contemporary logic of thinking,
one that | shall laconically call “neoliberal”.
You all heard what it comes down to: it is
all “natural”. The word “natural” was
repeatedly mentioned and its natural link
was the word “market”. Market is natural, it
is the engine behind all that happens, and

neduHupaxte. A3 He MUCAS, Ye TOBA, KOe-
TO Ce NoKa3Ba Ha CHUMKMUTE 11 TOBA KOETO
rnegame, ce BNMCBa B Tasu feGuHMLMS.
ToBa e HAKakBa HOBa CBO60OAVMA B onpepe-
NEHN MOMEHTH, a3 Taka LLie ce u3pass. A3
CbM Ha MHEHUE, Ye B efMH rPajcKu
LIEHTbP, @ 11 HE CaMO B HEro, a 11 BbB
BCUYKI 30HW 1 YacTyh Ha rpaaa, 0Co6eHo
TaMm, KbeTO CTaBa Ayma 3a OTpeXaaHe Ha
06LLUMHCKA 3eMst 33 HOBU MOCTPOIKN B
rPafoyCcTPOICTBEH NNaH, 61 Tps6Bano Bce
nak To3u HeonubepaneH nasap Aa uma Hs-
KaKBW OrpaHUYMTENHN YCOBUA.

Mwucns, ye 1 cera uma perynatopu, Kouto
[aBart 40CTaTbyHa Bb3MOXHOCT 32 Hana-
raHe Ha U3BECTHU HOPMU Ha NOBEMEHUE
Ha camus nasap, HO CUIypHO He ca f0c-
TaTbyHMU.

Bcsiko Helwo ce rpaau Ha ObnroTpanHu
B3aUMOOTHOLLEeHUs. 1 3aKkoHOBUTE pasno-
pendun ca Teaun, KOUTo Ypexaar Tean OTHO-
LeHns. BTopoTo e BU3MsiTa 3a 6bAELLETO
KaTo eNeMeHT OT HeLlHaTa AMCKycUs — 3a
6baeLueto passutue Ha Codus, KoeTo fa-
Ba OCHOBaHWE 3a YTBbPX[aBaHe Ha [HeLl-
HWUTE rPaioyCTPOICTBEH NNAHOBE 1 HA
OHELLHUTE NOIPO6HU FPafoyCTPOACTBEHU
MNaHoOBE Ha OTAENHUTE PaioHN B KOHTEKC-
Ta Ha BU3usTa 3a 6baeLeto. OCHOBHOTO
HELLI0 BCE NaK, OCHOBHUAT eNEMEHT ca
rpaxaaHuTe Ha ctonuuata. fpaxpaHckoTo

all that happens is a response to
the market, a response to the
demand and supply, to the
dynamics and the active contem-
porary power of the contempo-
rary market. Of course, 99% of
this statement is true. The ques-
tion is about the 1% left, which is
still unclear and about which we are pre-
pared to talk and to negotiate. Because, the
market is not all-inclusive, the market, too,
has its limitations and is subject to regula-
tors, some of which have already been
mentioned by Mr. Panov who spoke of leg-
islation. These are external regulators they
do not originate in the market’s “nature”.
Naturally, the market is changing the city.
But is the market concerned about the city?
But there is a definite difference between
the changes, the market invasion into the
city with all its positive aspects, and market
expansion, which exclude the concern for
the city. Care is another, external and
humane market regulator. It is not the mar-
ket that takes care of the city; it is the citi-
zens, who are affected inhabitants rather
than simply market consumers. Their repre-
sentative too, of course, the municipality,
the municipal council, the mayors, the
chairperson of the municipal council, etc. In
this connection | would like to champion yet
another point of view not because | want to
disapprove of what has been said so far but
because | wish to test what has been said
so far especially where | find it problematic,
where it reaches, to put it more grandly, the
frontiers of its validity. As far as the market
is concerned there must be civic regulators,
perhaps minimal, yet | believe they are
indispensable. Therefore, my first question
to Mr. Vladimir Kissyov is whether he, in his
capacity of a Chairman of the Municipal
Council of Sofia, accepts the “natural”
neoliberal urbanistic philosophy that has
been demonstrated here? What are your
priorities; do you support the need for non-
market regulators as well? Do you share
this type of neo-liberal thinking or not?

Vladimir Kissyov (Chairman of the
Municipal Council of Sofia): What

Mr. Panov said fits the neoliberal thinking
the way you defined it. However, | believe
that what is shown in the projected images

06LUECTBO 1 Heroeara akTBHoOCT. He e
[OCTaTb4HO TOBA, Y€ UMA CTOMNYEH 0BLN-
HCKW CbBET, NMpefceaaren unm KMeT — ako
HSIMA XWBO rpaXXaaHCKo 06LLecTBo. Hskoil
MbT MOXeE Ja Ce U3MafHe B XMNoTesn —
HSIKOIA i 3a6paBs 3a YacT OT pasnopendu-
Te, HAKOIA 4 He Ce BrMCBa B TOBA, KOEBTO
Ha rpaxaaHnTe UM ce ucka. Hue He npa-
BIM [JONUTBAHE, KOraTo u3rpaxmjame, kora-
TO BNMCBAME HELLO, HAKAKBO YyX0 TSNo B
OpraHu3ma Ha fafeH KBapTan, He nuTame
rpaXaaHuTe — He ro MakeTupame, He ro
noka3pame Ja ro NUMHat 1 aa kaxar — To-
Ba HELL, KaTo CTaHe ronsmo, Lue ro npue-
MeLL N1 B cebe Cu UK LLe 3anoyHeLl Aa
Me KpUTUKyBaLLl.

Mo OTHOLLEHWE Ha rPaOYCTPONCTBEHMS
nnaH — TOW He € MPUeT, 3alloTo ToN TPs6-
Ba [la Ce Npueme CbC 3aKOH. 3aKoHOMpo-
eKTbT € BHeCEH B MUHNCTEPCKM CbBET M
ce BbpTu Mexay MuHucTepckus CbeeT 1
HapogHoTo cbbpaHue.

Apx. boiiko Kapunos: QueBugHo cme B
CbCTOSIHMETO Ha anc6eprute. TOECT BUX-
[lame OHOBA, KOETO e Haj BOAaTa, a KakKTo
3Haem, To e camo 1/7 unu 1/8, a nop Bop-
HaTta NOBbPXHOCT CE KPUAT CbLLHOCTHUTE
Helwa. B T031 cMUCbN OCHOBHUTE Npo6e-
MU, KOUTO CTOST, KOraTo roBOpUM 3a Ka-
nuTana u rpaga, He ca camo 6U3Hec crpa-
ANTE B NIbCKaBMTE OMakoBKu. CbC curyp-
HOCT TYK CTOU OCHOBHUSIT BbIPOC:

KON € BU3HECHT, KaK Ce NEernTumm-

pa, KaKBo Ce BKMioYBa B HETOBOTO
NOHsTIE 1, pa3bupa ce, Kakbs e

and what we see does not fit this definition.
Let me put it this way: we are dealing with a
kind of new unrestrained freedom that is
demonstrated at certain moments only. |
am of the opinion that in a city centre, and
not only in the centre but in all zones and
parts of the city especially where it comes
to allotting municipal land to new construc-
tion within the urban plan, this neoliberal
market ought to be subject to some restric-
tive conditions. | believe that even at pre-
sent we have regulators that provide
enough possibilities to impose certain
norms of behavior on the market itself yet
they are obviously far from sufficient.
Everything is based on long-term relations
and these relations are regulated by the leg-
islation. In addition, they are regulated by
the vision for the future, as an element of
today’s discussion, for the future develop-
ment of Sofia that creates a base to affirm
today’s urban planning and do the same for
the urban planning for the specific city dis-
tricts in the contexts of this vision for the
future. However, the most important ele-
ment is the citizens of the capital city; the
civil society and its activities. Having a City
Council, a chairman or a mayor is not
enough if there is no living civil society.
Municipal council, chairpersons, or mayor
notwithstanding, the absence of active and
motivated civil society would lead to negli-
gence: someone would forget about legisla-
tion, someone would not put the will of the
citizens on record. We do not approach the
people and when we build, or fit in a new
building, we do not prepare a scale model,
to show to the people. We just create a for-
eign body in the organism of any area and

AManoroT B T0311 bepmyacku [BYbIbIHUK,
61X kasan. 3aLioTo TpeTaTa TouKa, BCbL-
HOCT TpeTaTa cTpaHa — rpaxaaHcKoTo 06-
LLieCTBO, ro HAMa. W cn mucns, Ye Han-Cb-
LLIECTBEHUSAT BbMPOC € o6Luara cTparerus
3a rpaga. Tyk cuuTam, Ye HenpuemaHeTo
Ha e[WH rPafioyCTPONCTBEH NNaH UNK bn-
roTo My BNlayeHe rOfMHN Hapep He e pe-
3ynTaT camo Ha 06CTOATENCTBA, a 6UX Ka-
3an 11 Ha TOBa, Ye OOLLECTBOTO He MOXe
[a N3BbPBM MbTS 40 TOBA fia NOMCKA eANH
rPafoyCTPOCTBEH MNaH, fia KOHCTpympa
CBOSATa BU3us. B T031 cmucbn mucns, ye
Codus 3ary6u Temno. Hama peaneH xopu-
30HT, HE KOHCTPYMpa XOPU30HTH, B KOUTO
fa yyacTBa. Helyara ce npassT Ha napue —
TOBA 0 BUXOAT BCUYKM. bux Hapekbn ap-
XUTEKTypaTa oT NOCNENHUTE FOANHN KOM-
neHcaTopHa.

CurypHo e 61no ecTecTBEHO Aa U3Kynum
cTapute aBTomMo6unu npes 90-Te roanHn
Ha 3anagHa EBpona. CurypHo e ectecTse-
HO [a NpaBMM eMOANPaH 6U3HEC NapK B
MnagocT 4 v pa kasBame, Ye ToBa e bbpe-
LLETO 1 Ye TOBA € CBETOBHATA apXMTEKTY-
pa. Ho a3 mucns, ye Hue BCbLUHOCT Kyny-
Bame danupann mogenu. Yact ot Hawara
no3uums € aa U3BbPBUM MbTS KbM
cobCTBEHATA CU WAEHTNYHOCT B Ta3M
KOHCTpyKLUKSA. Pasbupa ce, Toraea i Kb-
KUTe 6rxa U3rNexaanu no fpyr HaumH, u
6GU3HECHT O U3rMEXAan no Apyr HauuH, a
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cannot be sure therefore whether what we
are doing will be accepted, or rejected by
the citizens.

As for the general urban plan of Sofia, it has
not been accepted because it needs to be
voted in as a legislative act. The bill has
already been introduced into the Council of
Ministers and is now alternating between
the Council of Ministers and the Parliament.

Boyko Kadinov (architect): We are obvi-
ously contemplating the tip of the iceberg.
What you see on the surface is only 1/7 or
1/8 of what is hidden in the water and
that's the substantial thing. In this connec-
tion, when discussing capital and the city
we should not discuss the shiny wrappings
alone. We should discuss the main issue,
which is what business are we dealing with,
how has it become legal, what does the
very concept of business incorporate and,
of course, what dialogue can we hope for in
this Bermuda... shall | say “bi-angle” issue?
Why “bi-angle”? The third angle, the civil
society, is missing. | think that the most rel-
evant question concerns the general strate-
gy of the city. | believe that the fact that the
general urban plan of Sofia has not yet
been approved and has been delayed for
years on end, is not only due to adverse cir-
cumstances but to the fact that society has
not been able to realize the need for such a
plan, has not been able to construct its
vision. | am afraid that Sofia slackened its
pace. It has no realistic goal, no purpose or
horizons to reach. Sofia is being-construct-
ed piece-meal, this is.clearto everybody. |
would call thesarchitecture of the recent
yeas “compensatory”.

He Ha NOCNENHO MACTO U XUNULLHUTE
kBapTanu. 11 n3sepgHbLX, camo 3apam npe-
TEKCTa, Ye pasmuLLInsABame BbpXy anymu-
HUS 11 CTbKNOTO, N30CTABUXME U3BbH GOp-
[ia efHa MHOTO BaXHa, CMes fia Kaxa, 1
€CTECTBEHA YacT 0T kanuTtana — Tam, Kb-
[LETO XuBeST Xopara. Cuutam, ye Hait-
BaXHOTO € Ja Obae KOHCTpyMpaHa Gbae-
LaTa Bu3us 3a rpaga. Tosa He e no cunn-
T€ Camo Ha eauH OBLLMHCKN CbBET, HUTO
Camo Ha enHa apxutexTypHa konerus. U
Mucns, ye hopymn Kato TO3u ca 3HauMmu
B CTbMKMTE KbM TOBA. A3 CbM Cogensn
CbC CBOM KOMEriA U Ha [pyriA CPeLLm: cum-
Tam, ye B Codus Tps6Ba aa bbae NaHcu-
paH eouH eBPONERCKM Ui CBETOBEH KOH-
Kypc 3a 6bIeLLETO Ha TO3U rpag.

Bnapumup Kucbos: B Codus uma mHoro
Oyx. BbnpocbT e Aa cbbyaum To3n ayx, 3a
KOWTO roOBOPUM [HEC, KOWTO 06CbXAa BU-
3usaTa Ha Codund. ToBa, KOETO 06CHXAAX-
Me ¢ MouTe Konern B OBLUMHCKIS CbBET I
“Mame egMHOMICINE MO TO3U BbMPOC, €,
e H1e 3a MHOTO CTpaTeriyeckn mecra
Tpsi6Ba Aa NOATOTBIM NPeNBapuTenHO BI-
3usTa C1 3a pasBuTUE, KOBTO CTaBa C
o6cbxpaHe. [la npeanoXum ToBa Ha
rPaXHAHCKOTO 06LLIECTBO Aa 06CHXAA, Aa
ro Xapeca, 4a Kaxe — fia, ToBa & 06eKTbT,
KOWTO MCKaM fia MMaM, KOEeTo CODMAHLM
uckart fa umart. Tpsbsa ja Hamepum ToBa
061110, KOETO Ce BMIICBA BbB BUXKMA-
HETO Ha BCUYKM rpaXpaHu, fa ro ma-

-~ KeTupame, fia My 1o Npeanoxum aa

ro BUAM W TOraBa ro Bb3narame Ha
T3, KOUTO MOrar Aa ro U3MbJHAT.

3 HAKON HeLla 3abKMTENHO TPA6-
Ba fa ce npaBu ob6cbxpare. Ocobe-

It may have been normal to buy all second-
hand cars of Western Europe in the 1990s.
It may have appeared normal to construct
an outdated business park in “Mladost” 4
and maintain that we have made wonderful
world-level architecture and have material-
ized the future. However, | think we have
actually been buying off bankrupted mod-
els. It is part of our position to walk all the
way to our own identity within such con-
structions. Only when we have done that
things would change: houses would look
different, business would look different,
housing developments would be completely
different. What we do now is nowhere near.
Only because we suddenly decided to give
precedence to aluminum and glass, we
dropped a major, | would even call it a nat-
ural part of capital - the place where peo-
ple live. | consider the production of a vision
for the future of the city to be most impor-
tant. Such vision is a burden that cannot be
shouldered by the municipal council alone,
or by the community of architectures. |
therefore consider forums like this an
important step toward this goal.

| have discussed it with my colleagues on
other occasions: | think a Europe or world-
wide competition about the future of this
city should be launched in Sofia.

Vladimir Kissyov: There is a great spirit in
Sofia. Our task is to activate this spirit in the
present discussion about the vision of
Sofia. Together with my colleagues in the
Municipal Council we have unanimously
decided that we have to prepare our vision
for the development of many strategic
places in Sofia, and for this, we need a dis-
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HO KOraTo cTaBa fyma 3a CTpaTeruyecki
MeCTa, 3a MecTa, KoUTO ca 0BLUMHCKA
COBCTBEHOCT — Te Ca COBCTBEHOCT Ha
rpaxaaHnTe, U N3BeHbX peLlaBaT camo
50-60 rpaxpaHu, KakBUTO Ca OBLUMHCKUTE
CbBETHULM, KAKBO CE CMy4Ba B AAPOTO Ha
Codus...

Apx. Bacun Bunues: /ima eanH fpyr 06-
pa3 Ha kanuTana, KOiTo Crnoper MeH e
MHOr0 No-CTPaLLeH, OTKOMKOTO Te3n 613-
HeC crpaau, KouTo cTe BU3Mpany BbB Ba-
LKTE PasChXaeHus U B Te3ata, KosTo
pa3paboTBarte, KOUTO ca TyK-Tame B rpa-
pa. Tosn 06pas Ha kanuTana nocTeneHHo
06xBalla rpaga no eanH HeBeposTEH Ha-
unH — ToBa ca 6undopposete. Moxe 61
Tps6Ba fa HanpaBuUM eanH CbBMECTEH Ce-
MUHap, KOHdEpeHuns cbe 3arnasue ,3a
rpagmyHata unctora Ha Cogpus“. Copus
3aTbBa B 6G1UN6GOPAOBE 1 peknamu, 1 no-
MankoTo Yyno e TOBa 06NenBaHe Ha BCUY-
K1 Bb3MOXHM MecTa B rpaga. Tosn nenex,
TOBa Tanuumpaxe Ha Codus, To 3acTpa-
LluaBa camara apxutekTtypa. U Hue kato
apXUTEKTI NpOTecTMpamMe 3a TOBA, Ye He
Ce 0Mas3Ba apxuTekTypata.

Nopnan Netpos (xynoxuuk): OyHkumuTe
Ha rmaBHUA XYAOXHUK 6sXa Aa Ce 3aHuMa-
Ba C NpoGnemMuTe Ha rpafckara KOMyHuKka-
Lms, C Npo6nemuTe Ha rpaguyHUa [usaH
B Hai-LUMPOK CMUCBA, C NPOBAEMUTE HA
NPOCTPAHCTBEHOTO 0OPMAEHME, C NPO6-
NEMUTE Ha OBNAAABAHETO HA eQHO NPOCT-
PaHCTBO, C NpobnemuTe fa He Ce Cb3fane
BU3yaneH LUyM — TOBQ, 3a KOETO Nnpeayn-
pexpaBaxme 1 KOeTo, 3a ChxaneHue, ce
nonyyu. HecnyuaiiHo apx. Bbnues kasa —
Ha efHO KpbcToBULLE MMa no 8, no 10
6unbopaa. KonkoTo u ga Bu € CTpaHHo, 1
Te3u 6un6opLoBe MUHABAT NPe3 HacTos-

cussion. To put up all of that to public
debate by the civic society, where the
inhabitants of Sofia could study and dis-
cuss, possibly like and accept. We need to
find the possible consensus in the visions
and wishes of all citizens and then to pre-
pare a scale model to be seen by all, and
only then to commission the project to
whoever will be able to realize it. Some
things are impossible without discussion,
especially when strategic places are at
stake, such as municipal property (actually,
property of the citizens) on which the
municipal counselors should not take deci-
sions alone. 50 or 60 inhabitants of Sofia,
the actual number of councilors, should not
decide alone what happens in the heart of
the city.

Vassil Vulchev (architect): There is yet
another image of the capital which is, in my
view, much more dangerous than the busi-
ness buildings that you have made subject
of your discussions. Their number is not
that big, after all. The image | have in mind
is the image of capital engulfing the city at
an incredible speed. | have in mind the bill-
boards. Perhaps we should convene a sem-
inar, a conference, under the motto of “For
the graphic purity of Sofia”. Sofia is
swamped in billboards and ads put every-
where, at most unlikely places. The bill-
boards simply pad Sofia exposing architec-
ture itself to danger. As architects, we
protest against this contempt for architec-
ture.

Yordan Petrov (artist): The task of the
Chief Artist of Sofia used to be urban com-
munication and its problems, graphic

LUMS XYAOXECTBEH CbBET, KOWTO C€ BOAM
cbLLo B YAT. KakTo apxuTekTsT Ce 3aHu-
MaBa C apXMTEKTYPHUTE CU Npo6nemu, Ta-
Ka 1 XyBOXHUKbT Ce 3aHNMaBa C Te3u
cneunduyH XynoxXecTBeHN JENHOCTN.
Bunu Te Hapuyann rpaduyeH ausaii,
NPOCTPAHCTBEH [W3aliH, NPEAMETEH M-
3aifH, OBNaasBaHe Ha rpaackara cpeaa,
rpafckara 3eneHnHa, ako LLeTe — BbB
BCMYKOTO TOBA MO HAKAKbB HAUMH Ce
CTpeMsixme Aa Cb3[afieM HOPMATUB, Hs-
KaKbB HauuMH 32 CbbnogasaHe. EqnHcTae-
HOTO HeLLo, C KOeTo 136sArBaxme Aa ce 3a-
HUMaBame 1 ro BbBELOXME KaTo NpaBuno,
€ Aa He ce 3aHnmaBame ¢ GpuHaHcK. Toect
HE EKMMbT Ha rNaBHMsA XYAOXHUK Aa Ce 3a-
HWMaBa C paspeLunTenHu, 3a aa uma tam
UMW Ha Jpyro MACTo 6unbopa, Konko Aa
CTpyBa — C TOBA Aa Ce 3aHUMaBar apyru
Xopa. 3a MeH e NECHO fia Kaxa, ye Tasu
ANBXHOCT GeLLe 3annyeHa Kato MHCTUTY-
Lsi No npocTara npuymHa, Ye Hama mepa-
Ly 3a ToBa. Ho 6eLue HanpaBeHa eaHa ce-
prUO3Ha rpeLuka.

Apx. Topop bynes: Apxutektypata no ca-
mara c1 Npupopaa e TPaiHO M3KYCTBO 1
3aT0Ba apXMTEKTLT 61 TPABBANO MaNKo
WK MHOTO Aa CW 3afasa Bbnpoca 3a noc-
NeguumMTe B EANH NO-LUMPOK 0BLLECTBEH
MnaH 3a T0Ba, KOETO NpaBu MoA AaBNeHU-
€T0 Ha eguH unu apyr uHeectutop. Ctpysa
MW Ce, Ye HelaTa He 6uxa 6unm Taka, ako
B CaMOTO 06LLECTBO NMALLE eAHO MO-Abf-
GOKO OTHOLLEHME KbM Camata apXuTekTypa
1 KbM rpaga. /1 B T031 cMucbn TO31 cemu-
Hap Ce SBABA eOMH CUMNTOM, Ye BCE NaK
06LLECTBOTO MM HYX[a OT TOBA HELLO 1
ye MOXe fia Ce 3apoaAT UK fia ce CTUMY-

design in the widest meaning of this word,
spatial design, noise and what we call visu-
al noise; the idea was to deal with all relat-
ed problems and to warn the city against
possible complications - that’s what we
were warning against and what in fact hap-
pened. To quote Mr. Vulchev, we some-
times witness between 8 and 10 billboards
at one intersection. It may sound strange
but the same artistic council at the Direction
of Urbanism and Architecture approves the
billboards. Just as architects deal with the
problems of architecture, the artists deal
with specific artistic tasks. Whether we
called it graphic design, spatial design, 3D
design, whatever, our purpose was to regu-
late urban environment. The only thing that
we aimed to avoid was dealing with finance
and made this into a rule. In other words, it
was not for the team of the Chief Artist to
deal with licenses and to decide where to
install a billboard and how much this will
cost - this is someone else’s business. |
regret to say that as a specific job it was
taken out of the list for the simple reason
that no one wanted to take it. Yet | believe
this was a serious mistake.

Todor Bulev (architect): In its nature archi-
tecture is a lasting art. That is why archi-
tects should ask themselves about the con-
sequences, for society, of what they are
doing on commission by one investor or
another. Things would not have reached the
state they are in now, had society felt about
architecture and the city in a different man-

NPT HAKAKBM KblIHOBE Ha 0BLLECTBEHI
OTHOLLIEHVS! KbM LANOCTHATA apXUTEKTypHa
11 Xy[OXECTBeHa cpeaa Ha rpaga. As ce
nUTam Janu He CU4 3acryXasa aa ce onu-
Tame fia M3cnefsame Manko no-ChlHOCT-
HO peaKuUNATa Ha rpaXxaaHuTe KbM TOBA,
KOETO CTaBa.

(DaKTuecku cTaBa iyma He camo 3a ydac-
TUETO Ha rPpaXIaHunTe, a 3a 06LMA Npo-
LIeC, 3a HEroBara OpraHM3auys, Taka ye u
TPaXIAHUTE, U LWAPOKNAT OBLLECTBEH UH-
TEpec fa 6baar 4OCTaTbYHO 3alumMTeHu. Ha
NbPBO MSACTO TOBA 03HAUaBa U3AUraHe Ha
MPECTVXa Ha camara apxuTeKTypa 1 Ha
CamuTe apXUTEKTH, 3aLLi0TO — MOXE 61 He
BV € Hanpasuno BreyatneHue, Ho ToBa
MUHUCTEPCTBO, KOBTO KOCBEHO Ui NPAKO
TPA6Ba f1a perynupa apxuTexTypara, ce
peopraH13npa feceTHa-neTHanceT bt
npes CBOETO CbLUECTBYBaHe Npes nocneq-
HUTE TOANHN, a lymMaTa ,apxuTeKTypa“ Ha
MpaKTKa U306LL0 HE CbLLECTBYBA B 3aK0-
HOJATESHUTE UHCTPYMEHTI, KaKTO U B Cb-
OTBETHUTE MHCTUTYLIW. He camo rnasHuaT
XYIOXHUK, HO 11 TNABHUAT apXUTEKT B MO-
MEHTa NPEeCTaBNABa eaHa 10 roNnsma cre-
neH dekopaTueHa durypa

flpa by6HoBa: Hue Gopmynupaxme 3a ce-
6e c1 npesTa oa 3anoyvHem egHa AUCKycus
¢ 06LUMHATA 1 C MO-LUMPOKO y4YacTue Ha
coduAHLN 33 06ABABAHE HA HAKOM YacTy
0T rpafia 3a apXMTEKTYpHU pe3epBarut.
CTpouTencTBoTo B TAX, NPOMSAHATA U BU-
3yafHata Hameca 0T BCAKaKbB BUA 1 Xa-
pakTep, B TOBa UMCNO 6UN6OPAOBE U PeK-
namu, 6u Tps6Bano fa ca 06CbaeHN 1 61
TpAGBano 3a TAX Aa Ma 0610 CTaHOBM-
Lue, 0TpassBaLLo UHTEpeca 3a 3anaspaHe

ner. In this connection | believe the present
seminar is a sign that society has already
felt the need for something different, that
the first vestiges emerge of social attitude
to the architectural and artistic ensemble of
the city. | wonder whether we should not try
and study in depth the attitudes of the citi-
zens to what is going on.

It is not simply about the participation of the
citizens, it is about the allover process, its
organization, and it is about protecting pub-
lic interest as well as the interests of the
citizens. It translates into raising the image
of architecture and architects. You may not
have noticed but the Ministry whose busi-
ness it is to regulate architecture directly or
indirectly, has undergone 10 to 15 reorga-
nizations for the past few years, while the
word “architecture” does not appear in the
legislation or in the vocabulary of the related
institutions. Just as the Chief Artist of the
City, at present the Chief Architect is but a
decoration, a figurehead.

lara Boubnova: We formulated for our-
selves the idea to launch a discussion with
the municipality, and with a broader partici-
pation of Sofianites, setting the goal of
declaring some parts of Sofia architectural
reserves. Any construction, change, or visu-
al intervention, including billboards and ads
should be subject to discussion and the
agreement reached should reflect the
efforts to preserve the existing atmosphere
of Sofia. The discussion should also focus
on the possibilities of building new busi-

Ha Tasu aTmocdepa, kosto Copus npute-
XaBa. Bb3aMoXHOCTTa fia ce uarpaxaar
HOBM GU3HEC LIEHTPOBE M HOBM NOTUKN Ha
rPaACcKoTo PasBUTME fia Ce U3HEecaT U3BbH
nctopuyeckara yact Ha Codusi. OCHOBHO-
TO € N0 KaKbB HaulH 3a 3afbpXiM TOBA,
KOETO MpuTexaBame B MOMEHTa, 1 No
KaKbB HauWH apXUTEKTbT, ypHaHUCTBT, 06-
LMHATa ¥ NONUTULMTE Aa MoraT Aa npome-
HaT Codus ¢ nepcnexkTusa 3a GbaeLLeTo,
32 KOETO He HOCUM OTFOBOPHOCT.

AuToaHeta LioneBa (oméypcman): Tosa e
MHOr0 WHTepecHa uges. HanbnHo Hopman-
HO € MecTHaTa OBLIHOCT fia Moucka HeilHa-
Ta Cpefa a usrnexnaa no eanH unu no
Opyr HaumH. Cmsatam, ye Codus pasnonara
C U3KMIOUMTENEH NOTEHLMAn OT eKCrepTy,
0T X0pa, KOMTO MOrart fia CeHar Ha eHa
maca 1 fia ce CropasymesT KakBo fa npep-
noxar Ha MecTHaTa BnacT, Aa BbBMeKar 1
Hes B TO3u. [lma HAKonKo uaeun, Kouto
Bb3HUKHAXa U 65Xa NPOBOKMPaHN OT aeba-
Ta. bux ce o6bpHana kbm npodecnoHan-
HaTa OGLUHOCT Ha apXUTEKTUTE: rocnoaa
APXUTEKTUN, HE YaKaiTe HAKON 4a BU KaHN 1
pa uagura ctatyta Bu. Mucns, ye morat Aa
Ce HanpaesT peanHu CTbMKK MO OTHOLLE-
HWe Ha NPeACTaBUTENCTBOTO Ha Tasu Npo-
(hecnoHanHa obLHocT. Mpeanaram cneg-
HOTO: TO31 OBLUNHCKN eKCMEePTEH CbBET 3a
YCTPONCTBO Ha TEpUTOpUATA, KONTO Ce
KOHCTUTYMpa OT KMeTa Ha 06LuMHaTa, aa
paboTh No emHN onpeaeneHu npasuna, Ko-
1TO Aa 6baat ny6nnyHK. Mo HaKakbB Ha-
UWH TpsIBBa [1a Ce YTBbPAN HEroBUST CbC-
TaB. 3Haum CbBETBT He TpsibBa fia 6bae Ao-
MUHWPAH OT X0pa, KOUTO Ca B CAyXebHa
3aBMCUMOCT NPUMEPHO OT FNaBHUS apXu-
TEKT UNK fia ca U3LAN0 CRYXUTENN Ha 06-
LmHata. ToecT TpsbBa fa UMa KBOTHI
NpenCTaBNUTENCTBA HA BCUYKNA
3aMHTEPEcOBaHN cTpaHu.
TOraBa apxXuTekTUTe — BUe,
KOWUTO TYK YyX, uckate fa us-
pasuTe CBOETO MHEHIe — Lie
ro MpaBuTe Ha TOBA MSCTO.
Cera kato 4e N KOMyHNKaLW-
ATa ce e Hapywwuna. / egHa
BICOKOMOATOTBEHA 06LIHOCT
KaTo apxuTeKTUTe He 61 Tps6-
Baso Ja Ce cbrnacssa ¢ no-

ness centers outside the historic part of
Sofia. What we see as our major task is to
take stock of what we have at the moment,
and to convince the architects, urban devel-
opers, the municipality and the politicians
that they should act for the future of Sofia
for which we are all responsible.

Antoaneta Tsoneva (Ombudsman): This is
all very interesting. It is only normal that the
local community should have claims to its
environment. | believe Sofia possesses an
exceptional potential in that its experts are
all people capable of sitting together around
a table and agreeing as to what to offer to
the local authorities and how to involve
them into this activity. Several ideas have
been floated in the debate. | would ask the
architectural profession to stop waiting for
someone to invite them and attempt to
raise their status themselves. In my opinion,
steps could be taken immediately to
enhance the representation of the architec-
tural profession. | would suggest that the
municipal expert council on urban regula-
tion of the territory that is set up by the
mayor should accept rules, which are to be
made public. A way must be found to
define and legitimate its composition.
People accountable to the municipality, say
the Chief Architect, or municipality staff
should not dominate this council. This
council should have representative quotas
for all interested parties. Only then the
architects, including those present here, will
find an adequate space to voice out their
opinion. It seems to me that communica-
tion has been disrupted now. Your profes-
sion, which enjoys the high esteem of the
public, should not agree to such state of
things, it should seek representation in
such an important council on its own. Quite
a few other steps could be taken to let
more people know what this council is
involved with. It would be normal to
announce the dates and.venties of its ses-
sions publicly,-so'that if anyone outside the
councilis interested, they could be present
at a specific session, or call for a session.

106HO nonoxeHue. bu Tps6eano cama pa
noncka CBOETO MPELCTABUTENCTBO B TO3N
U3KNIOYNTENHO BaxkeH opraH. OcBeH ToBa
61Xa MOTNIN [1a Ce HanpaBsT MHOTO Helya,
32 [ia Morar noBeye Xopa fia Ca NoCBeTEHN
B TOBA KaKBO Mpasin T03u opraH. Hopman-
HO € HeroBuTE 3aceaaHuns fa ce 06sBsBaT,
Taka ye ako HAKOWN OT BaC UMa UHTEPEC
MPOCTO fia NPUCHCTBA MW MbK fa NPeauns-
BIKA B PaMKTE Ha HAKAKBO 3acefaHue
1AM NOCneaBaLlo TakoBa fe6ar 0KOo He-
1110, 3HauM Tps6BA fia 3HaeM Kora CbBETbT
Ma TakuBa 3acefanus. 1 HeroBusT apxus
Tpsi6Ba fia 6bae abCoNtoTHO NybnnyeH. To-
Ba, C KOETO MCKaM [ja 3aBbplla — 11 TO € B
pe3ynTar Ha aebata — e, Ye MHOrO Helua
MorarT fa ce HanpaBsT W Te Ca Ha NbT fia
ce cnyyar. OBLMHCKINST CbBET € TO3N,
KOWTO TPAGBA Aa NMpUEMe 1 Beye e 3anou-
Han paboTa no HoBa Hapeaota 3a peknam-
HaTa [ieiHOCT M NPeMeCTBaeMUTE CbOPb-
XeHusi. Ho, nak Kaseam, Toi uma Hyxaa oT
Ballara ekcrnepTusa. Tosa, eHO UK Apyro
[a Ce Cnyyu, Npu HaNMUCBAHETO Ha TO3M
MoA3aKOHOB HOPMATMBEH aKT, LLe CTaHe,
aKo BUe [jaBaTe BalUMTe NPeanoXeHus, Ha-
MNCaHM Ha XapTus, ako Ce CpeLuaTe ¢
npenceaarens Ha BodeLlaTa KoMUCHKs, ako
BNM3aTe B 3aCeAaHmATa, ako HacTosiBare
BALLETO MHeHNe aa 6bae uyTo. Tps6Ba aa
1va pebar 3a ToBa. W Bceku, KOMTo 1cka
[a yyacTBa, TpsbBa fAa MaTepuanuamupa To-
Ba CBOE Y4acTue 4pe3 aKTMBHOCT.

bosin Manues: Llle ce onutam fa npuk-
noya Tasu TpIUYAcoBa ANCKYCUS, KOSATO
0YEBMIHO NUMHA eAHO JOCTa BOMHO MACTO
Ha 1031 rpaa. OpopmAT Ce HAKONKO Te3un
11 CTPYBa MW Ce, He BUX 1CKan Aa Bin3am
B SiCHa ono3uums ¢ apX. AtaHac aHos,
HO T€ KaTo Ye N ce NpOTUBONOCTaBMXa
Ha Heroeata HeonmbepanHa noruka. Toea
ca TeauTe, Ye 6U3HECHT He e CYOeKT Ha
NPOMEHNTE B rpaaa, [LOKONKOTO TOi €
MHOr0 XeTeporeHeH cybekT. [pagbT npu-
HaaneXu Ha xopara, KOUTO XUBEST B He-
ro. Xopata, KOUTO XMBEST B HEro, ce
npeacTaBnsBat ot obwmHarta. W obwwmHara
TpeTupa 3a 6naroTo Ha CBOUTE rpaXhaHu
6u3Heca Kato 06eKT. ToBa e 0YeBMOHO
HOpManHata nonuTYecka | rpaxpaHcka
noruka.

In other words, it will be advisable to let us
know when the council will be in session.
The minutes of those sessions should also
be available to the public.

To finish, the present debate has made it
clear to me that quite a few positive things
are within our reach and it is for the munici-
pal council to adopt a new regulation on
advertising and transferable equipment of
visual communication. | understand that the
work on this regulation has already started.
However, | repeat that this document should
be helped by your expertise. The regulation
will work adequately only if you supply your
proposals in writing, if you meet the chair of
this council on a regular basis, if you are
present at the sessions, if you insist on
your opinion being heard. There should be a
public debate and all those who want to
participate should prove this by acting.

Boyan Manchev: | will try to wind up our
discussion of the past three hours. It has
obviously put its finger where it hurts in this
city. A couple of positions have been
launched. | would not like to argue with
architect Atanas Panov yet these positions
seem to have shaped in opposition of his
theory of the neo-liberal logic. We wit-
nessed positions stating that the business
is not a subject of the changes in the city
because of its quite heterogeneous nature;
the city belongs to the people who live in it;
the municipality represents the people who
live in it. For their benefit, the municipality
considers the business as an object. This is
obviously the normal political and civil logic.

VA
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*k*

Mpe3 M. MapT:#3ne3e ot neyar nybaukaunsta ,Codus
karo.miegka”, C. 2004 (ISBN 3-937577-23-8), kosTo
npefcTass pabortara Ha MbpBUTE ABaMa CTUMEHAUAHTY
Ha BusyanHus cemuHap Muna Munesa n Jlbuesap bosga-
XWeB. B npouec Ha NofrotoBka e BTOPOTO M3AaHMe,
MOCBETEHO Ha npoekTuTe Ha Kpacummup Tepaues u rpyna
X-tendo.

* %k

Ha 5 mapt B ATA ueHTbp / UCK-Codus 6e o6cbaeH
TekcTa Ha AnekcaHgbp Kooces ,MeTamopdosu: nasap,
eKCLIEC 1 TeNa Ha cleHata Ha npexopa“. C ToBa ce noc-
TaBW HauanoTo Ha [lMcKycuoHeH Kny6. Tema 3a
cnepaBallara uMckycus e npeanoxeHa or AHren AHrenos.

* k%

B pamkuTe Ha IMCKyCMOHHWS KNyG B NPUCHCTBUETO Ha
CTYAEHTN N0 M3KyCTBaTa, XYAOKHNLM, COLMONO3N 1 [p.
6sxa nposegeHu auckycuute ,Koii 3acnyxasa 1 Kom uc-
Ka nametHuum B Codus“ ¢ BbBeaeHMe Ha fpa by6Hosa
(m. anpun) u ,Moxe nu U3KYCTBOTO 1 XYROXHULNTE
[HEeC fa 6bfaT aHraXupaHu 1 Kak ce cryysa ToBa“ C Bb-
BefeHne ot Mapus Bacunesa (M. man).

* k%

Ha 7 anpun B ATA ueHTbp / UICU-Codus ce
OTKpM 13n0X6aTa Ha CToNeHAnaHTa Ha Bu-
3yanHna cemuHap Kpacumup Tepanes , 13-
BUHETE, KOil € To3un rpaa?”

Kk %k

Ha 30-Tv anpun cerawiHnTe CTUNEHANAHTM
Ha Buayanuus cemuHap leoprv focnogu-
HOB (B CbTPYAHWYECTBO C fHa leHOoBa) 1
bopuc Mucupkos/Teopri bornaHos npefc-
TaBuxa CBOWTE M3CNeaBaHNs B PaMKNUTE Ha
npoekTa Ha LleHTbpa 3a akagemMuyHm nsc-
nensanus Codusa ,Ponun, naeHtnyHocT 1
xnépuon®.

* k%

fipa by6HoBa npencTaBu npoekTa Buaya-

NeH cemuHap Ha cnepgHute dopymu: Schnittpunkt net-
work B bbnrapus (M. mait B ATA ueHTbp), Shake
Academy B pamkute Ha npoekTta Re: Location 1-7/
Shake (M. toHn B KasuHo Jltokcembypr); Trans:it. Moving
Culture Through Europe, npoekT Ha Fondazione Adriano
Olivetti, Pum (m. 1o B ATA LeHTBP).

*k*k

Mpe3 M. Mail cTUNEeHAnaHTUTe Ha BuayaneH cemmHap
CapyxeHue 3a rpafcku M3cneaBaHns CbC CpefcTeara Ha
u3kycTBoTo X-tendo npeacrasuxa B ATA ueHTbp / UCK-
Codus npoekta cu ,0T KbM 3a Hacam".

*kk

B HauanoTo Ha M. toHI Ce CbCTOS CpeLua 3a MHULMUpaHe
Ha My3eil Ha CbBPEMEHHOTO U3KYCTBO B bbnrapus. Ha
Hes npucbeTeaxa fApa bybHosa (ICU-Codus), de-
cucnasa laspunosa (LieHTbp 3a kynTypa u ge6art ,Yep-
BeHara kbLia“), Becena Xpuctosa-Papoesa (Coduiicka
rpagcka XynoxectseHa ranepus), Amenns flnuesa (06-
LmHekn coeeTHuk), Heako Conakos (CK-Codus) n Ku-
pun Mpauwkos (MCK-Codus).
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CERMUHAR

M3paHve Ha MiHCcTUTyTa 32 CbBPEMEHHO U3KYCTBO
B NapTHbOPCTBO C LleHTbpa 3a akagemMnyHu
nacnensaHuns — Codus u relations

PepakunoHeH ekun: Mapus Bacunesa,

Knpun Mpalukos

Mpepnevar: MonuTex EOO

Meuat: UMK PognHa

A publication of the Institute of Contemporary Art
in partnership with the Center for Academic
Study — Sofia and relations

Editorial unit: Maria Vassileva, Kiril Prashkov
Pre-print: PolyTech Ltd

Printing: IPK Rodina Plc

*k*k

This March saw the coming out of “Sofia as a Sight”,
C.2004 (ISBN 3-937577-23-8), a publication presenting
the work of the first Resident Fellows of the Visual
Seminar, Milla Mineva and Luchezar Boyadjiev. Under
preparation is the second volume, which will deal with
the projects of Krassimir Terziev and the X-tendo group.
*kk

On March 5th, the text by Alexander Kiossev
(“Metamorphosis: markets, excesses and bodies on
stage during the transition period”) was brought to dis-
cussion organised in the ATA Centre / ICA - Sofia. This
launched the Discussion Club. The next subject to be
discussed will be suggested by Angel Angelov.

* kK

At the Discussion Club, in the presence of university
students of visual arts, artists, sociologists and others,
a discussion was held in April on “Who deserves to
have monuments in Sofia and who wants them”. The
topic was introduced by lara Boubnova. This was fol-
lowed, in May, by another topic, “Can art and artists be
committed to a cause and how this happens” intro-
duced by Maria Vassileva.

*k*k

On April 6th in ATA Center / ICA-Sofia was the opening
of the exhibition of Krassimir Terziev “Excuse me,
Which is This City?”. Krassimir Terziev is a resident fel-
low of the Visual Seminar.

* k%

On April 30th the current Resident Fellows of the Visual
seminar, Georgi Gospodinov (in association with Yana
Genova) and Boris Missirkov / Georgi Bogdanov pre-
sented their projects under the “Roles, identities and
hybrids” project launched by the Centre for Advanced
Studies in Sofia.

*k*k

lara Boubnova presented the “Visual
Seminar” project at the following
forums: Schnittpunkt network in
Bulgaria (in May, at the ATA Centre);
Shake Academy concurrently with
the Re-Location 1-7/Shake project
(in June, at Casino Luxembourg);
“Trans:it. Moving Culture Through
Europe”, a project of Fondazione
Adriano Olivetti in Rome (in July, at
the ATA Centre).

*k*k

In May at ATA Center / ICA-Sofia the
resident fellows of the Visual Seminar X-tendo associa-
tion for urban studies with artistic means presented the
results of their project “From Towards to Here”.

*k*

At the beginning of June a meeting took place to dis-
cuss the possibilities of setting up of a Museum of
Contemporary Art in Bulgaria. Participating were lara
Bounova (ICA-Sofia), Dessislava Gavrilova (The Centre
for Culture and Debate “Red House”), Vessela
Christova-Radoeva (The Sofia Art Gallery), Amelia
Licheva (Sofia City Counsellor), Nedko Solakov (ICA -
Sofia) and Kiril Prashkov (ICA — Sofia).

this project takes place in the framework of relations

relations is a project initiated by kulturstiftung des bundes
(Federal Cultural Foundation, Germany)

www.projekt-relations.de
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NHcTuTyT 32 CbBpEMEeHHO N3KycTBo - Codpuns

Institute of Contemporary Art - Sofia

6yn. Bacun lesckun 82 b / 82 B Vassil Levsky Boulevard

1000 Codusi/Sofia

Ten./tel. +359 2 846 6433 dakc/fax: +359 2 944 0012

e-mail: ata_ica@yahoo.com

http://ica.cult.bg

LleHTbp 3a ak {HN n3cnegBa
Centre for Advanced Study Sofia
yn. Heodut Puncku 70 / 70, Neofit Rilski Str.

1000 Codus/Sofia, Bulgaria

Ten./tel. +359 2 980 3704. dparc/fax +359 2 980 3662
e-mail: cas@cas.bg

www.cas.bg

Coodus

BusyaneH cemuHap / MNporpama 3a cTuneHanaHT

0O6siBa 3a KOHKypC

WNHCTUTYTBLT 32 CbBPEMEHHO M3KycTBO-Coduns n
LleHTbpbT 32 akanemuyHu nscnensaqua-Codus 064-
BABAT YeTBbpTATa Cecus Ha lporpamara 3a cTuneH-
AMaHTK 3a nepuoga oktomepu 2004 — mapt 2005.
36paHuTe CTMNEHANAHTN NofyyYaBaT MeceyHa
crunenpnsa B pasmep Ha 500 Espo. Mpoabmku-
TEJIHOCTTa Ha cTuneHgmuaTa e wect meceua. Ctu-
neHguanHTuTe xueeat B Codus n peannaupar npo-
€KT, CBbP3aH C npobnemarukara Ha BusyaneH ce-
MUHap.

Koit moxe pa kaHpmparcrea:
XynoXHuuw, ausaintHepn, apxutekTn, ypoaHucTy,
dotorpadu, MeANitHN CNeLManucT U CreuuanucTm
Mo BU3yanHa KynTtypa, n3cnenoBatenu, TeopeTuum n
KpUTULM Ha 3KYCTBATa M Ha BU3yanHata Kyntypa,
KaKTO 1 NPEACTABMTENN OT APYIN XYAOXECTBEHN 1
KyNTYpHN cdepn, YnATo NPOEKTHA NAER UMA OTHO-
LLIEHNe KbM 06siBEHATa TeEMaTiKa Ha BuayanHus ce-
MUHaPp.
HannuneTto Ha JOKTOpCKA CTEMEH 3a KaHauaatn-
Te-TEOPETULY € NPeanMCTBO.
Kanaupatute TpsAGBA fia MMAT JOKa3aH Npogecmo-
HaneH ONUT 1 MOCTVKEHMS, KAKTO 1 TPAEH UHTEPEC
KbM Mpobnemarnkata Ha BusyaneH cemuHap.
PaboTHUTE e3uL Ha NPOEKT ca GbArapcku I aHr-
nuickn (MpencTaBsHETo Ha CBUAETENCTBO € Xe-
naTenHo).

JloKymeHTN 3a KaHaUpATCTBaHe:
NHamBupoyanHa npoekTHa upes, cbetosia ce ot
cnosecHo onucaxue (1000-1500 aymu, Ha 6bAra-
PCKY 31K 11 QHTAIMACKM €3UK) 1/unin BU3yanHo
npencTaBsHe Ha MaesiTa, CBbp3aHa ¢ npobnema-
TIKaTa Ha KONEKTUBHIS MIPOEKT BuayaneH cemu-
Hap

AsTOGMOrPadus

JlokymeHTauus, CBUAETENCTBYBALLA 32 Mpodec-
OHAJTHN MOCTIDKEHNS — CMUCHK HA My6GAMKaLu-
uTe, NPUMEPY OT NPEAVLUHM BU3YaHIN MPOEKTH,
yyacTie B U3N0X6U, a CbLO 1 APYIM AOKYMEH-
W, NPENOPbYBALLM KaHANAATA

Jexnapauus, ye KaHAUAATLT He MoJ3Ba apyra
CTUMEHOWS B CbLLMSI NEPUOL

CBUELETENCTBO 3@ HAayyHa CTerneH

(aKo uma TakaBa).

KpaeH cpok 3a kaHanpatcTBaHe —
1 centemspu 2004

06sBsABaHe Ha pesynTaTuTe -

20 centemspn 2004

3a noseue nHdopmauus: Mapus Bacunesa,
Ten.: 831 91 36, 0898 419 003,
mariaart@vmail.bol.bg

3a nactoswara cecns ExcnepTHnaT cbBet 061-
BfiBa C/leAHNTE TEMATUYHN NPUOPNTETN:

lpanbT npes npo3opeua Ha myses

My3esT e HaunH Ha rnegaHe. My3elHUST nornes Bb-
BEX[a AUCTaHLMM, TON 0TNpaLla NpeamMeTa B 6e3K-
pasi Ha BEYHOCTTa, TOraBa, Korato BCUYKM Opyrit He-
LA LLe ca 3ariHanu 1 camo TOiA Lie CBUAETENCTBa.
Moxe 61 fia nornefHeLl Npes npo3opeLa Ha My3aes
e [ia y6ueLl XMBOTO, MbITISIBOTO, CTABALLOTO U A
Ce MocTaBuLL Ha mpecTona Ha bora.

Ot fpyra cTpaHa My3esT e pamka, 60ne3HeHa, arpe-
CVBHa OMepaums no M3psA3BaHe Ha HEHYXHOTO 1
duKcupaHe Ha norneaa camo BbpXy OHOBA, KOETO
CMe Onpeaenuni 3a 3HauMmo. 3allo NpaBuM TOBa,
[anu psi3aHeTo Ha XMBO He HOCW HsKakBa 0COGeHa
Hacnaga?

Codms — emnH yXacHo XMB, MbPAALL, XaoTUYEH,
aHTU-My3€eeH rpaf, KoiTo HenpecTaHHO U3TpMBaA Nna-
METOBUTE CU crean. Kakeo Le CTaHe ako cu Hanpa-
BIM TO3M EKCMEPUMEHT: a ro MorneaHeM npes
pamkata Ha my3es? pe3 npo3opeLa Ha eanH Bce
OLLIE HECbLUECTBYBALL, Y HAaC My3eil Ha CbBPEMUETO
11 HETOBOTO M3KYCTBO?

Bu3yaneH akTuBn3bm: npumMepn 1 npeLeseHT

Bb3MOXHO N1 € C 06pasn 4a ce ynpaxHu rpaxma-
HCKO 1 MONUTUYECKO Bb3AENCTBUE B EHA KOHK-
peTHa rpaacka cpega? B cbCTosiHME K € CbBpE-
MEHHOTO BU3YanHO U3KYCTBO Aa 6bae akTUBHO, Ad
yyacTBa No TakbB HaYuH BbB BU3yanHata cpeaa
Ha Codns, ye edekTbT Aa 6bae pasdupaem u cu-
feH, a Cb3fgafeHara Bu3yanHa Hameca — TpaiHa?
KakBa noauuus/nosuumun Tps6ea fa uma Buayan-
HUAT aKTMBUCT?

Temara gonycka Kakto pa3paboTku Ha KOHKPETHU
NpUMEpU Ha BU3yanHa Hameca B rpagckara cpega
Ha Codms (MHcTanawuuu, nbpdopMaHcy, HANBUAY-
ATHW AN TPYMOBW BU3YaHW NPOEKTU 1 Mp.), Taka 1
pa3paboTBaHe Ha NPaKTMYECKN UK TEOPETUYECKM
MOJENN Ha BU3yaneH akTUBMU3bM, KOUTO Aa Morat
[la 6baaT CreaBaHn /Ui U3non3yBaHu ot apyru.

OuakBaH NpoayKT:

OT n36bpaHnTe CTUNEHAMAHTYN Ce 0YaKBa Aa paspa-
60TAT B TEUEHME Ha 6 MeceLa CBOS XyLOXECTBEH
UNN TEOPETMYEH NPOEKT 1 Aa NPencTaBsT Ha Exc-
NepTHMS CbBET 32 0406PEHIME PE3YNTaTUTE OT CBOS
TPYA noa dopmara Ha u3cneasaHe, rotoBo 3a ny6-
NINKALWS; BU3yaneH NpoeKT, roToB 3a ny6anmyHo
npeacTaBAHe Unn Apyr NpopyKT, YMiTo Gopmar e
6un npefBapuTenHo ofo6peH oT EkcnepTHUA Cb-
BET B MPOLieca Ha NbpPBOHAYANHO 06CHXAAaHe Ha
MPOEKTUTE.

Visual Seminar / The Resident Fellows Program

Call for applications

The Institute of Contemporary Art-Sofia and the
Center for Advanced Study-Sofia are announcing a
competition for two Fellowships with the Visual
Seminar project for the period September 2004-
March 2005. The selected fellows receive a stipend
of 500 Euro per month. The fellowship is for six
months. The Fellows are residing in Sofia and are
required to complete a project relevant to the objec-
tives of the Visual Seminar.

Eligibility:

Artists, designers, architects, expert in urbanism,

photographers, media experts and experts in visual

culture, researchers, critics and theoreticians of art
and visual culture, as well as applicants from other
artistic and cultural fields whose project idea is relat-
ed to the announced theme of the Visual Seminar.

Good knowledge of oral and written English (certifi-

cate of English language proficiency is suggested).

A PhD degree is an advantage for the applicants

from the field of theory.

Applicants should have proven record of professional

achievement and experience, as well as a long term

interest in the thematic objectives of the Visual

Seminar;

The working languages of the Visual Seminar are

Bulgarian and English (submitting a certificate of that

is suggested).

The application-package consists of:

Individual project/research idea proposed in written
form (1000-1500 words in Bulgarian and English)
and/or a visual presentation of the project idea.
The project idea should be related to the thematic
objectives and problematic of the collective pro-
ject Visual Seminar.

Curriculum Vitae (CV)

Portfolio with documentation of professional achieve-
ment — list of publications, files of previous visual
projects, participation in exhibitions, as well as
other documentation that is to recommend the
applicant.

Declaration that the applicant is not supported by
another fellowship during the same period.

Certificate of scientific degree (when available).

Deadline for application -
September 15t, 2004
Announcement of results
September 20th, 2004

For more information:
Maria Vassileva - t. 8319136, 0898419003
mariaart@vmail.bol.bg

The Advisory Board is announcing
the following thematic agenda for this session:

The City through the Window of the Museum

The museum provides a different way of looking at
things. The point of view offered by the museum
introduces a distance; it guarantees eternity for the
exhibits while all other things are doomed to perish.
To look through the museum window may mean to
kill the living, the vague, the thing that happens, and
to present yourself at the altar of God.

The museum is also a framewaork, a poignant,
aggressive operation to remove the unnecessary and
to fix your gaze only on what you have deemed sig-
nificant. Why do we do that, is it not because we find
a particular delight in removing living tissue?

Sofia is a delightfully alive, moving, chaotic, anti-
museum city, which constantly erases its memory.
What will happen if we decide to experimentally look
at it through the window frame of the museum? Of
the museum that does not exist, our museum of our
times and art?

Visual Activism: Examples and Precedents.

Is it possible to use images in order to exert civil and
political pressure on the urban environment? Is mod-
ern visual art capable of being pro-active, of partici-
pating in the visual environment of Sofia in a way
which will create an understandable and strong
effect and will make visual interference last? What
should be the position, or positions, of the visual
activist?

This subject allows for wing on specific examples of
visual interference in the urban environment of Sofia
(installations, performances, individual or collective
visual projects etc.), and on practical or theoretical
models of visual activity to be copied, or used, by
the others.

Expected results:

The selected fellows are expected to work on their
artistic or research projects for 6 months after which
they are presenting the results of their work for
approval to the Advisory Board. The results are pre-
sented in the form of: a/ publishable research paper;
b/ visual project ready for public presentation; ¢/
other product the format of which has already been
confirmed by the Advisory Board within the initial
debate on the project ideas.



Vistlal Seminar
B H CeMUHap

[

Guest Program
Mporpama 3a roctun

MpoeKT no nages Ha XxyaoXHuka Jibuesap bosapxunes

LHdepBeHarta PuBnepa“ 6elle Nnpo3BuLLETO
Ha 6barapckoTo YepHOMOPCKO Kpanbpexme
npes nocrnegHuTe 4eceTnneTs oT CbLLeCT-
BYBAHETO Ha coLManMCTNYECKns narep Ha
BepHuTe Ha CCCP gbpxasu. Kpanbpexue
Ha edMHCTBEHOTO TOM/I0 MOPE, OOCTLMHO 3a
HapoauTe OT 6uBLUIATa coLmanucTmyecka
NsTtouHa EBpona, npes netHuTe meceun To
rbM>KeLLe OT KypopTucTu. Besiko nato kep-
BaHW OT TPabaHTn, BapTOYpry, LUKOAM 1 na-
an - Bce konu ot 6uswute AP, YHP, NMHP
n YCCP - npecunyaxa PymbHusa 1 Bnnsaxa B
Bvnrapws, 3a ga gocturHar B KpavHa cMeT-
Ka MHOro6poNHNUTE KbMMNKHIX No 6pera. Lie-
N cemencTBa ce peluaBaxa Ha MbTyBaHETo,
3a fa npekapart MoHe MeceL, B pOMaHTUYHU-
Te, Makap 1 He Tbil AO6pPe OpraHn3npaHn
nony-4acTHW, NONy-AbPXaBHU YCNOBUSA Ha
neTyBaHe OT COLMAaNUCTNYECKMN TUM: MeceL,
3alloTo MbTyBaHETO 6eLle AbAro U TPYAHO.
Mo oHoBa Bpeme He MoXkelle Aa ce MUHe
no no-kpatkusa MbT nNpes KOrocnasus, 3awo-
To IOrocnaBsus 6elle Abp)kasa nony-kanura-
NUCTNYECKa 1 3aTBOPEHa 3a U3TOYHOEBPO-
nenumTe.

KpanépexxmeTto n KbMnNuHr1te 6sxa, noHe
npes nocriedHoOTO coLManMcTUYecKo aece-
TUneTne Ha ocempeceTTe rogmHn Ha XX B.,
CBO6GOAHO NPOCTPAHCTBO, B KOETO MOYTY OT-
nagaxa BCUYKM CTPOru pasnopexxaaHus u
npasuna 3a nosegeHune. MNpuatHK Henpe-
TEHUMO3HN KPbYMMW, HOLLHUN ANCKOTEKU C
rbpmsLa 3anagHa Mysumka rnog MMnposusu-
paHu TEHTW, e KUIOMETPU HYAUCTKN nna-
)KOBEe, POMaHTUYHU BeYepun nped nanatkurte
B KbMMUHIUTE, MUMOSIETHU NMIOGOBHU MPEXK-
BABaHMSA 3a Xopa OT BCUYKWN Bb3PaCTU 1 Ha-
POAHOCTUN, MHOTOKYTYPHU 1 TPAHCKYNTYPHM
no6paTnMsaBaHuns, Hanarawy eaMHCTBEHO
NpaBunoTo Aa ce OTNyCcHeLl, 3a6paBanku
Texxkara 3uma. MHoro feua ca nnop Ha To-
31 KbCHOCOLIMANMCTMYECKN pan Ha cBo60os-
HaTa Nto60oB — MOXe 61 Hal-TACHOTO Npu6-
nuwkeHne Ha N3Touna EBpona kbm yTonuata
Ha xunuTaTta... MHOro n3To4HoeBponencku
Madexu Bns3oxa B 3psnara cu Bb3pacT
npes Tesu neta. Bcuuko ToBa - Ha doHa Ha
HenpeTeHUMo3H1Te, Makap 1 HeaBycMuchne-
HO KbCHOCOLIManMCTUYeCKN maTepuasniu yc-
nosus B bvarapus, ¢ pywatm ce 6yHrana,
BOOONPOBOAM, enekTpudnKaumsa 1 naBku 3a
XpaHa no KbMMUHIUTE, C TECHU, Makap Ha-
TOBapeHy NbTuLa, C NpaLlHu CUBK rpagose,
npe3 KoUTo YoBEK NpemuHaBsalle 6bp30,
YCTPEMEH KbM MACbKa, CbHLETO U MOPETO.

TpyaHo e aa ce U3UNCIU KOMKo Aywu ca
npeanpueny NbTyBaHETO MEXAY LWenceTTe 1

3aBpbllaHe
B
YepBeHama
PuBuepa

Kpas Ha ocempeceTTe roguHu Ha XX B.
Mpe3 rognHuTe MUIMOHN XOpa Npekapaxa
N3BECTHO Bpeme Ha YepHoMopueTo, no-ro-

nsmara 4yacT oT TaxX — oT 6uBlwara [[P. Bb3-

MO>XHO € cefleM OT [eceT ayLumn, n3pacrtHa-
v B [P n B MOMeEHTa Ha no TpuaeceT oo
yeTMpMAeceT roavHN fa ce npekapanm ns-
BECTHO Bpeme B Bbnrapus, rnasHo no Yep-
HOMOPWETO, HO U B NNAHNHNUTE, U NO Uanata
cTtpaHa. CtaBa gyma 3a egHO OT Han-MHo-
ro6pPONHNTE NPEXBbPSHNA Ha Xopa BCsAKa
roaMHa, paBHa Ha KOeTO No 6poi, NoHe B
HaluMa panoH, e CaMmo Ce30HHaTa Murpaums
Ha TypuMTe-racTapbantepu OT WenceTre Ao
Kpas Ha ocempaeceTTe roanHu Ha XX B. lNMpu-
nmKarta e camo B TOBa, Y€ BCUYKN Te npecu-
yaxa bvnrapus, 3a ga otTvaaT Ha netyBaHe
1 pa cu otnounHart. Pasnukarta e B TOBa, ye
ractap6arepute cu oTiBaxa y goma, 3a ga
JOnpuHecaT HeLo Ha cemencTeaTa cu, a
M3TOYHOEBpPOMenLmMTe oTMBaxa A06POBOHO
Ja NoXuBesT Manko B pas Ha cBo6ogara.
Tbl, BbAPEKN OTBPaATUTENHUTE GUINYECKN
YCIOBUS, MbTyBaHUATA HEN3MEHHO 6sxa
CBbP3aHU C MONIOXUTENTHN N3XKUBSABAHNSA 1
CMOMEHMN.

B KoHTekcTa Ha BusyanHus cemnHap tesu

NpeXnBsiBaHNa ca MHOro 6narogapHa pa6oT-
Ha ocHoBa. MHOro ot cnomeHaTuTe Mnagexu

cTaHaxa XyaoXXHuum, kouto cnen 1989 r.
N306LL0 He ca ce Bpbluanu B buarapus. Ho

BU3yanHuUTe MM CrnomeHun sa Ebnrapvm cace

3anasunu. B cblioTo Bpeme Hawara cTpa-

Ha, HalweTo YepHomMopue 1 HawuTe rpagose

NpoMeHuxa 3HauMTeNHo CBOATa coumanHa
CTPYKTYpa 1 N306LLO HauMHa C1 Ha >XMBOT.
BusyanHuar nHtepdenc Ha ctpaHarta CbLlo
ce e NPOMeHWN 1 Henpeay6eneHoTo OKO Ha
yy)xaeHeLia He MOXXe Ja He e cTaHaso no-
YyBCTBUTENHO BbB Bb3MPUEMaHETo Ha Npo-
MeHuTe, KOUTo BuayanHuat cemuHap ce
cTapae ja npoyuun. bearapckoto YepHomo-

pue no-cneunanHo € oHa3un 4acT OT CTpaHa-

Ta, B KOAITO Ca Han-rbCTO CTPyMNaHy HOBUTE
WHTEpecy Ha Kanutana u KopnopaTtuBHUTe
nHBecTUUMU. B pesynTtaT nonoxxeHneTo ¢
HeOBWKMMUTE UMOTY Ce onpepens Ypes
napuenMpaHeTo Ha aneTuTHY napyeta 3ems
OT Abp)Kasara, MECTHUTE UK Yy)KAeCTpaH-
HVTe Koprnopauuy ¢ Nogo3puTenHa neru-
TUMHOCT, KaKTO 1 OT APEe6HUN YacTHU
COBCTBEHWLN, XXNBEMU TaM roanHn Hapeg.
Mo To3n HaunH BU3yanHata okonHa cpena
Tam ce onpeaens oT KOMMAEKCHU GpakTopw,
B CBOfiTa LANOCT — NpeacTaBuUTeNHN 3a Ls-
nata gbp)<kasa.

»,3aBpblUuaHe B YepeeHaTa PuBuepa“ e mo-
[yNn C KOHKPETEH KOHTEKCT, NPOEKT, LensLL,

Ja aHanuaupa 4ypes Npou3BedeHns Ha N3Ky-
CTBOTO NMPOMEHWTE BbB BU3yanHarta cpega,
NPOMEHM, BUAEHN OT XyOOXHULN, KOUTO
HaBpemeTo ca nocellasany cTpaHara u
3HanAT kakBa e 6una npeaun 1989 r. MNpoekTbT
npenBwkaa ono3HaBaTeNHy NbTyBaHUs 00
Codus (ot no 3 gHK) 1 0o YepHomopmeTo
(oT no 5 gHK, o pasnuuHK mMecTa); paboTa
MO KOHKPETHW BMU3YasHW NPOeKTW, nog, ¢pop-
mMara Ha ,JHEBHVK 3a 3aBPbLUAHETO KbM Be-
ye BUOEHN MecTa“; 3061 Ha ocHoBaTa
Ha Teaun ,AHeBHUUM; Ny6MKyBaHe Ha KaTa-
5ior; o6LecTBeHN anckycun. lMokaHeHuTe
XygoxHuum ca: Onad Hukonan, KpuctsH
AxkoBcku, Bua JleBanaoscku, buprut Bpe-
Hep, Poman OHpak, LWoH CHangbp, TyuH
Fenépubn.

»3aBpbllaHe B YepeeHaTa PuBnepa“ nva 3a
Len ga gonpuHece KbM LANocTHaTa paboTa
Ha BusyanHua cemmHap no HAKONKO HauuHa:
a) Ja npencTaBy norfen OTBbH KbM NMPOMEHS-
LLUMA ce BU3yaneH nHtepdenc Ha ctpaHaTta,;
6) na cb3page Bpb3Ka C M3cnegosaresncka-
Ta AeVHOCT, U3BbpLUBaHa MOHACTOALEM OT
XYAOXHWLUM, paboTewm B apyra pusmyecka
cpena;

B) Aa BHece B paboTtara Ha ceMmuHapa n B
OYaKBaHWNTE PE3yNTaTh BbHLUEH ONUT 1
TBOPYECKMN MPUHOC;

r) 4a ocurypu mMsicTo 3a ,M3Hoc” 1 pasnpo-
CTpaHeHWe Ha pe3ynTaTnTe OT CeMuHapa
cpepn no-LuMpokKa MexgyHapogHa ayauTo-
pus, rnaeHo B lepmaHus.

Project Initiator: Luchezar Boyadjiev, artist

viera

evisited

The Red Riviera was the nickname given to
the Bulgarian Black Sea Coast during the last
decades of the existence of the Socialist
camp of countries loyal to the USSR. Being
the only accessible warm sea for the people
living in the formerly socialist Eastern Europe,
this coast was full of vacationers during the
summer months. Each summer caravans of
cars, Trabants, Wartburgs, Skodas, Ladas,
etc. from the former GDR, Poland, Hungary,
and the CSSR crossed Romania and went
into Bulgaria eventually making their way to
the numerous campsites along the seashore.
Whole families took the journey to spent at
least one month under the romantic but not
so well organized conditions of the socialist
type of semi-private / semi-official tourism; a
month because the trip was so hard and
long. At that time one couldn’t go via the
shorter way across Yugoslavia because it
was a closed for Eastern Europeans, semi-
capitalist country.

The shore and its campsites was, at least
during the last socialist decade of the
1980s, a space of freedom where all strict
rules and codes of behavior were quite
relaxed. Pleasant and simple pubs, late
night discos with loud Western music
under improvised tents, nudist beach-
es stretching kilometers, romantic
evenings around the tents in the
campsite, quick love affairs for peo-
ple of all ages and origins, multicul-
tural and cross cultural fraternization
that new only one rule - to relax from
the hard winters and to have fun.
Many children were born of this late
socialist paradise of free love; maybe
the nearest Eastern Europe ever came
to the hippie utopia... Many teenagers
from Eastern Europe started their adult
lives during those summers. And all of this
against the backdrop of the simple yet quite
visibly late socialist material surroundings in
Bulgaria with the collapsing bungalows, water
and electrical facilities, food outlets in the
campsites, the narrow yet crowded roads, the
dusty gray cities one went through while
pushing to get to the sand, the sun and the
sea.

It is hard to overestimate how many people
made the trip between the 1960s and the end
of the 1980s. Millions over the years spent
time on the Black Sea cost, large part of them
from the former GDR. Chances are that 7 out
of 10 people who grew up in the GDR and are
now in their thirties to late forties have spent

time in Bulgaria, mainly on the sea cost but
also in the mountains, and all over the coun-
try. It's one of the most massive movements
of people back and forth each year that is
equaled in numbers, at least in this region,
only by the seasonal migrations of the Turkish
gastarbeiters in the 1960s to late 1980s. The
similarity is that they all crossed Bulgaria in
order to go to vacation and have some rest.
The difference is that the workers went
“home” to deliver goods to their relatives,
while the Eastern Europeans went voluntarily
to a little heaven of freedom. So, invariably
these trips are linked to positive experiences
and memories in spite of the dismal physical
conditions around.

Within the context of the Visual Seminar this
pool of experiences is a vast resource to work
with. Many of those youngsters became
artists who never went back to Bulgaria after
1989. Their visual memories of the country
have stayed in that time. Yet, the country, its
sea cost and cities have undergone signifi-
cant changes in its social structure and
allover way of life. The visual interface of the
country has changed and the fresh eye of the
foreigner is bound to be more receptive when
detecting the changes that the Visual Seminar
aims to investigate. The Bulgarian Black Sea
Coast in particular is the part of the country
where the new interests of capital and corpo-
rate investment are most saturated. As a
result, the real estate situation there is defined
by parceling out of juicy slots of land between
the state, the large local or foreign corpora-
tions with suspicious legitimacy, as well as by
small private owners who have been there for
years. Thus, the visual environment there is
defined by complex factors that are represen-
tative of the whole country when taken in their
entirety.

The Red Riviera Revisited is a context specific
project aimed to analyze in art works the
transformations in the visual environment of
the country through the eyes of artists who
have once in the past visited the country and
have seen it as it was before 1989. It consists
of exploratory trips to Sofia (3 days) and to
the sea cost (5 days, various locations); work
on concrete visual projects that would take
the form of a “diary from a trip to places re-
visited”; an exhibition of the “diaries”; a cata-
logue publication; public discussions. The
invited artists are: Olaf Nicolai, Christian
Jankowski, Via Lewandowsky, Birgit Brenner,
Roman Ondak, Sean Snyder, Twin Gabriel.

The Red Riviera Revisited project is meant to
contribute to the allover Visual Seminar in
several ways:

a/ to provide an external look at the changing
visual interface of the country;

b/ to provide a link to research and work
being done at present time by artists
engaged with other physical environments;
¢/ to involve in the workings and the produc-
tion of the seminar external expertise and
creative input;

d/ to provide a venue for “exporting” and dis-
tributing the results of the seminar across a
wider international audience, mainly in
Germany.
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TaxHaTa npopyKums 1
BbBJIEYEHOCTTA 1M B MPOCTPAHCTBA HA CbBPEMEHHATA
KynTypa ce NpocTupart OT NPEACTaBEHMS B HOLLHYM KNy6OBE

[0 Haii-NyKCO3HW ranepuu 3a CbBPEMEHHO M3KYCTBO M NMPOEKTM B rPajcka cpeaa.

JKenatuH NpoBOKMpa 1 HapyLliaBa 3akoHu 1 pa3nopeadu — npes 2001 r. T9 u3rpaan HeneraneH
6anKkoH Ha 91-1 eTax Ha CBETOBHWS THProBCKM LgHTbD B Hio Mopk, 3a6natv HaumoHanHus

1 g naBWiMOH Ha ABCTPUS KaTo yyacTue BbB BeHeunaHCKoTo GueHane npes cblyarta roguHa, a npes
— - 2003 r. HanpaBu MOHYMEHTasHa apka, NPeAcTBansABaLLa rona Mbxka ¢urypa ¢ epektipan
MeHWUC, 0T KOWTO BOfA CTPYM HanpaBso B ycTaTa i npep LeHTpanHara 3ana Ha OnepHus
dectusan B 3anubypr. M3noxeute Ha XenatuH pyliat CbBbpLUEHCTBOTO Ha ,6enuTe Ky6ose*
Ha ranepuuTe 1 OTMEHST 3afb/KMTENHOCTTA HA ,YePHUTE KYTUN® HA BUAEO-NPOXEKLMUTE.
HesaBncumo 0T pa3HO06pa3MeTo Ha CUTyauMnTe, B KOUTO Ce peannanpa rpynara, T8 Cbymssa
[a Hanara atmocdepara Ha aHTU-eCTabNNLLIMBbHT, OTBOPEHOCT 1 BECENNE, NEMOHCTPUPAIKN
YAMBUTENHA CMOCOGHOCT fia Cb3faBa M3KYCTBO M ja NPOU3BEXAA XYAOXKECTBEH NPOMAYKT OT
BCUYKO, KOETO Nonaga B Mone3peHneTo i.

lpoekTsbT M 32 BusyanHus cemmHap ce cbeTos 0T ABe yacTu. Mbpeata — ,XKenatnH Ha mbT 3a
Codus“ e HeBeposTHO nbTyBaHe oT 900 kM ¢ TpU Manku MoTopeTki Puch u egHa Vespa ot
BueHa, KoeTo peanHocTTa Ha GankaHCKuUTe TepeHN 1 rpaHuumM npeebpHa B 1600 K.

Bropara yact e nbpdopmaHc-nexums Ha nnowan ,Moax Nasen I 8 Codus u n3noxéa
,MoKpusiT 6oKnyK Ha XKenatus“ B ranepust ATA/VIHCTUTYT 3a CbBPEMEHHO M3KYCTBO. Tasu yact
0T NpoeKTa Ha YKenaTuH, HeLo KaTo MUHU-apT-pPeTPOCNeKTMBA Ce pa3su nof dpopmara Ha
WHTEPAKTUBHA aKLKsi OT BbNPOCK Ha My6nnkata u oTroBopu Ha Anu, BondraHr, GnopuaH u
To6uac — pUCYHKN NO CTEHUTE, BULEO AEMOHCTPALMM, NPOHMYHO N3MOBSABAHE Ha cTpaTerin u
TaKTWK, MPEBbPHANM CE 3aeHO B YHMKANHA rpynosa Teopba.
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KOHCepBaTUBHA My6nuka.

fipa by6HoBa

The group Gelatin with members Ali"Janka, Wolfgang Gantner, Florian Reither and Tobias
Urban, is the first‘participant in the Guest Program/Visual Statement module of the Visual
Seminar.

The group Gelatin work with found objects that often fall in the description “garbage”, they
draw, they make sculptures, they make video works and installations as space design, they
organize performances where the group appears in the nude while challenging even the not so
conservative audience. Their work and their involvement in the spaces of contemporary culture
expand from events in nightclubs to the most luxurious galleries of contemporary art and pro-
jects in the urban environment.

Gelatin provokes and brakes laws and regulations. In 2001 the group constructed an illegal bal-
cony on the 91st floor of the then still existing World Trade Center in New York; the same year
the group swamped the Austrian national pavilion at the Venice Biennial; and in 2003 they con-
structed a monumental arch — a nude male figure with an erected penis springing water
straight into its own mouth, in front of the central hall of the Opera Festival in Salzburg. The
Gelatin shows demolish the perfection of the “white cubes” of the galleries and negate the
necessity of the “black boxes” for video projections. In spite of the variety of situations where
the group is realizing its works, Gelatin is able to impose the atmosphere of anti-establishment,
openness and enjoyment while demonstrating the astonishing ability to create art and to pro-
duce artifacts from everything that they come across.

The Gelatin project for the Visual Seminar consisted of two parts. The first one, “Gelatin going
Sofia” is an unbelievable journey with three Puch and one Vespa small scooters from Vienna.
The journey was planned to be 900 km but the reality of the Balkan terrain and borders turned
into 1600 km.

The second part was the performance-lecture on Pope John Paul Il Sq. in Sofia and the show
“Gelatin’s Wet Garbage” in the gallery ATA Center/Institute of Contemporary Art. This part of the
project, something of a mini-art-retrospective, developed in the form of an interactive action of
questions from the audience and answers from Ali, Wolfgang, Florian and Tobias — drawings
on the walls, video demonstration, an ironical confession of strategies and tactics, alltogether
becoming a unique group art work.
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