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Šejla Kamerić

Šejla Kamerić belongs to the generation of artists from Sarajevo who grew up during the war and siege and experienced the breakup of the construct that was the “multinational state” of Yugoslavia into ethnic separation. Central to her work are the manifestations and mechanisms of exclusion as well as the relation between individual self-perception and being perceived as the “other.” Kamerić uses a variety of media in her work. One of her best-known projects is “Bosnian Girl” (2003), for which she combined sexist and racist graffiti, found in Srebrenica and scrawled by a member of the UN Protection Force (UNPRO-FOR) stationed in Bosnia-Herzegovina, with a self-portrait. The work was then distributed as a postcard, newspaper advertisement, and in a poster campaign in various cities, including Sarajevo, Frankfurt, and Berlin.

Šejla Kamerić was born in 1976 in Sarajevo, where she still lives today. Solo exhibitions include “Close,” National Gallery of Bosnia-Herzegovina, Sarajevo (2005) and “Others and Dreams,” Portikus, Frankfurt (2004). Contributions to group exhibitions include “Another Expo – Beyond the Nation-States,” Gallery Level 1, Kitakyushu (2005); “I am here and you are there,” Galerie für zeitgenössische Kunst, Leipzig (2004); MANIFESTA 3, European Biennial of Contemporary Art, Ljubljana (2000).

Text and graphical material on 
public interventions and installations 
by Šejla Kamerić
1. „Bosnian Girl“, Public project: posters, billboards, magazine ads, postcards, Sarajevo 2003 
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“Bosnian Girl“, Public project, Sarajevo 2003, Black-and-white photography, dimensions variable, photography by Tarik Samarah. Courtesy of Šejla Kamerić. (*)
Graffiti written by an unknown Dutch soldier on a wall of the army barracks in Potočari, Srebrenica, 1994/95. Royal Netherlands Army troops, as part of the UN Protection Force (UNPROFOR) in Bosnia and Herzegovina 1992-95, were responsible for protecting the Srebrenica safe area. 

(*) Please contact us for photographs in high print resolution 
„Merely by changing the context, Kamerićs public actions succeed in unveiling the absurdity of the dominant political discourse and its fixation on the nation as a fetish. Borders are drawn in a process of inclusion and exclusion, by which groups define themselves and distinguish between “us” and “them”. The borders are often drawn in the manner of bodily excretion: what was originally its own thing now becomes excretion, faeces. In about 1994/95 a Dutch UNPROFOR soldier scratched a racist joke onto the wall of his military barracks in Potočari (he was a part of the unit that was to become sadly famous at the unhindered massacre of Srebrenica): “No teeth ...? A mustache [sic] ...? Smel [sic] like shit ...? Bosnian girl!” In a spectacular poster, postcard and advertising campaign Kamerić had herself portrayed as a spotless, beautiful cover-girl with the ugly graffiti from Potočari projected onto her chest, to attack western arrogance towards her compatriots (as well as the half-hearted commitment to protecting them that resulted). Here Kamerić deliberately used the stylistic elements that are traditionally used to make an icon of the female (big dark eyes with a dreamy gaze, ethereal dissolution of the body), to serve as a screen for the projection of male desire, while entangling them with the racist-misogynist projection of the soldier’s joke.“
Šejla Kamerić 

Sarajevo, mon amour
A portrait by Anselm Wagner

From: SPIKE art quarterly (Vienna), no. 03, spring 2005, pp. 56-63. Reproduced with the friendly permission of the author and the publisher.
2. “Eat my heart out”, Public project , Manciano 2002
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“Eat my heart out”, Public project, Manciano 2002. Courtesy of Šejla Kamerić. (*)

Dedicated to the memory of my father who was killed in
Sarajevo on the 16th March, 1993.

An exhibition / public art project was opened on 16 March 2002 in the small town of Manciano, Italy. In the streets and in the main square, Manciano residents set up tables on which were served local wine and culinary specialties. In addition to all this food, visitors could also try heart-shaped rolls that were prepared by a local bakery according to my instructions. The rolls were served on napkins that were printed with photographs taken in Sarajevo between 1992 and 1995 – these images were taken from the documentary film, “Do you remember Sarajevo.” That day, over food and drink, with mixed feelings of happiness and sadness, we spoke of love and war, life and death; and we remembered Sarajevo.

(*) Please contact us for photographs in high print resolution 
3. “EU/Others”, Public installation, Manifesta 3, European Biennial for Contemporary Art, Ljubljana 2000

[image: image3.jpg]



“EU/Others”, Public installation, Ljubljana 2000. Courtesy of Šejla Kamerić. (*)
At the Third European Biennial of Contemporary Arts Manifesta, held in Ljubljana in 2000, Šejla Kamerić set up light boxes bearing the inscriptions EU Citizens and Others on the Tromostovlje. Her response to the “borderline syndrome“ was to point out the problem of inequality of Europeans, which is still present even after the fall of the Berlin Wall and the integration of Eastern and Western Europe. In the center of Ljubljana she created a situation in which she often finds herself She conjured up the feeling of crossing a border towards “a Europe without borders.“
Lejla Hodzić
(*) Please contact us for photographs in high print resolution 
“In summer 2000, on the occasion of Manifesta 3 in Ljubljana, under the appropriate motto “Borderline Syndrome”, Kamerić chose for her intervention the three picturesque bridges of Josef Plečnik, which connect the Prešernov trg with the old city centre to make one common square. In the middle of each bridge she mounted overhead notices of the kind seen at airports and border checkpoints, separating EU citizens from “others”. In this case, however, each notice has the word “EU-CITIZENS” on one side and “OTHERS” on the reverse, so that you step onto a bridge as an EU citizen but have to leave it as an “other”. “For me as a citizen of Bosnia-Herzegovina there are only a few countries in the world that I can enter freely (without a visa)”, she explained at the time. “If I want to go to Slovenia I need a visa, and I can get one only if I am on a business trip or if a friend invites me to come on a visit. At the border to Slovenia I enter the country through the gate marked ‘OTHERS’. When Slovenians go to other European countries they also have to use the entrance marked ‘OTHERS’ at border crossings. Who are these ‘OTHERS’? What am I doing at the European Biennale for Contemporary Art (IN Ljubljana??) as an ‘OTHER’?”

Today we know that one of the most important factors that started the Bosnian war was the plan, supported in the West, to divide Bosnia-Herzegovina into cantons separated according to ethnicity. The virus of nationalism, which had flourished splendidly during the Yugoslavian economic crisis of the eighties and the restrictive budgetary policies demanded by the IMF were able to destroy the last remnants of citizen solidarity. Ethnic minorities were driven out of the various cantons, whose borders were, on top of all that, still disputed. Anyone might wake up one morning and discover that he had become an “OTHER” overnight.”
Šejla Kamerić 

Sarajevo, mon amour
A portrait by Anselm Wagner

From: SPIKE art quarterly (Vienna), no. 03, spring 2005, pp. 56-63. Reproduced with the friendly permission of the author and the publisher.
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